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Curriculum Vitae with Teaching Responsibilities

Zoé Strecker

621 Headley Avenue - Lexington, KY 40508

Phone:(859)319-0360
Email:streckerzoe@gmail.com
University Email: zstrecker@transy.edu
http://www.zoestrecker.us/

CURRENT POSITION

2010- Present AssociateProfessor of Art
Transylvania University: Lexington, Kentucky

EDUCATION

New York State College of Ceramics at Alfred University, Alfred, New York, Master of Fine Arts,
Ceramic Sculpture, 1997

Curriculum/Teaching Committee, Graduate representative, 1996-97
Co-chair, Graduate Visual Arts Forum, 1996-97

Grinnell College, Grinnell,lowa, Bachelor of Arts, English Literature, Phi Beta Kappa, Honors,
Baccalaureatespeaker, 1988

ADDITIONAL CURRENT AND RECENT POSITIONS

Assistant Professor, Art Department, Transylvania University
Studio Artist
Writer

Founder and Director of Wild Places Creative. August 2014 - present
Wild Places Creativeis an organization through which | create and curate art and
journalistic works thatconnect people to wilderness.

Advisory Board Member, Latitude Arts, LLC, Lexington, Kentucky. January 2014 - present.
Latitude is a visual artcenter providing community engagement and workspacefor
adults said to haveintellectual disabilities

Associate Editor, Visual and Performing Arts Section, Cogent OA: Arts and Humanities. Produced
by Cogent Open Access publisher of scholarly research, Taylor and Francis Publishing Group,
United Kingdom. May 2014 - August 2014

Senior Section Editor, Visual and Performing Arts, Cogent OA: Arts and Humanities. August 2014
- present
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COURSES OFFERED

Ceramics I, I, 1ll, IV, V

Introduction to Visual Art

Senior Seminar: Theory and Methods
Senior Seminar: Exhibition

Advanced Studio Practices
This coursewas started in Fall 2012 based on an experimental prototype | taught in
Springof 2012. Wejoined upper level studio classes into an Advanced Studio Practice
courseinorder to buildand nurture an energized creative community throughout the
studioartprogram. This courseis designed to help students cultivatea highly engaged,
independent artpracticethat builds on previously acquired studio skills. Students
pursue their own interests individually, engagingin weekly discussionsabout
contemporary art, and participateincritical responsesessions of studio work in-
progress.

Sculpture |
Foundations of the Liberal Arts | (2010,2011)
August Term: First Engagements (2014)
Independent Studies in Studio Art

Glaze Calculation

Ceramics/Mixed Media
Special Topics in Art

Ceramic Slip-casting Within Installation Art Practice
May 2010

Introduction to the Fine Arts as Collaborative Fine Arts Workshop
Project-based introduction to theatre, visual artand music/audiowithan
emphasis on collaboration between student artists. May 2011, team-taught
with music professor TimPolashek and theatre professor Sullivan White, cross -
listed atmultiplelevels.

SITE 1: Mountaintop Removal Coal Mining
An ongoing, upper-level, interdisciplinary course pairing Art with other
disciplines in order to generate creative and scholarly responses to particular
sites, especially contested sites and sites that have not been creatively
examined and interpreted. Course projects created for public
exhibition. May 2012, team-taught with philosophy professor Peter Fosl.

Art and Acoustic Ecology
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This creative, hands-on studioartand music courseintroduces students to the
conceptual underpinnings of ecologically-engaged creative practices whilethey
create individualand collaborative artworks influenced by photographs,
sketches, captured sounds, writings, and other observations inthe field. May
2013, team-taught with music professor Tim Polashek.

SITE 2: Memory, Art, Landscape and the Poetics of Space / Transy's Tour de France
All SITE courses generate creativeand scholarly responses to particular sites,
especiallyto sites with exceptional potential for creative examinationand
interpretation of complex public histories through intimate personal
experience. For this unusual travel course, bicycling through Franceenables an
investigation of how individual sensory knowledge overlaps with French
cultural history / memory and with the abstraction of mapping, especially
satellite cartography.Students explore via intensive physical travel while
generating meditative intellectual and creativeresponses through structured
exercises that amplify separatesenses--sight, smell, sound, touch and taste.
Personal narratives explore the foreignness and the intimacies of space. Course
projects created for public exhibitionincludeaudio postcards and artists'
books. May 2014, team-taught with French professor Brian Arganbright.

SITE 3: Mountaintop Removal Coal Mining and Pine Mountain
Investigates the environmental, cultural,and philosophical dimensions of
mountaintop removal mining. Also deals with the significance of biodiversity,
the importance of sense-based knowledge, and energy alternatives (low-
impacthydro, wind and solar power) in Kentucky. Travel in southeastern
Kentucky. Course projects created for public exhibitionincludea student-
designed quiltand artists' books. May 2015, team-taught with philosophy
professor Peter Fosl.

Special Topic in Ceramics: American Raku, Studio Practice and History
In this special topicartcourseinstudio ceramics coursestudents make vessels
andsculptureusinga broad range of hand-building construction techniques
appropriateto the exciting, fast-paced raku firing process. Students learn glaze
mixingand evaluation as well as a wide variety of raku surfacetreatments
including post-firingreduction, crackleglazes and horsehair reduction. All glaze
firings arein the outdoor rakukiln. The course includes an overview of raku-
stylefiringas practiced by American ceramic artists with a very brief overview
of the Japanese tradition.

INTERNSHIPS IN ART (DIRECTOR AND FACULTY SPONSOR)
Studio Assistantship, practicum. 2012.
Ceramic Surface Treatments, Research and Development. 2012
Studio Assistantship, practicum (Photoshop and scale model sculpture construction).
2015
INTERNSHIPS IN ART (FACULTY SPONSOR)
Glassblowing Studio Assistantship (with Weston Studio Glass, Berea, Kentucky). 2011
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Historic Preservation and Green Design. 2013
Kentucky Mudworks, Studio and Retail internship. 2014

Kentucky for Kentucky, Commercial product photography / Website internship. 2014

PREVIOUS TEACHING / EDUCATION EXPERIENCE

Transylvania University, Visiting Assistant Professor, Art Department, 2010-2011

Transylvania University, Kenan Visiting Artistand Instructor, Art Department, 2009
-2010

University of Kentucky, Lexington, Kentucky, Visiting Ceramic Artist and Arts
ProfessionSeries Lecturer, March 2006

Centre College, Danville, Kentucky, Visiting Instructor of Contemporary Art
Practiceand Theory, Winter 2006

Asbury College, Wilmore, Kentucky, Visiting Instructor of Ceramic Art (Sabbatical
Replacement), Spring 2002

New York State College of Ceramics at Alfred University, Alfred, New York,

Teaching assistantships 1995-97: Raw Materials Sciencefor the Ceramic Artist with Val Cushing;
Tile Design with Anne Currier; Kiln Equipment room manager with Dave Fredrickson; Museum
assistant, International Museum of Ceramic Art, with Margaret Carney, Director

PREVIOUS PROFESSIONAL EXPERIENCE

Studio artist, Harrodsburg, Kentucky, with a primary focus onlarge-scale public artcommissions,
1990-2002 (full-time), 2002 - present (part-time)

Writer, articles, non-fiction essays, travel book, poetry, 1990 - present

PUBLIC SCULPTURE COMMISSIONS

Entry sculpture at Woodland Park, Lexington, Kentucky, Commissioned by Aylesfold Place
Neighborhood Association and the Lexington Fayette County Urban Government, to be installed
by June 2017.

"Wild and Native: Kentucky River Palisades" ceramicsculpture, The Kentucky Cafe, Michler's
Greenhouse, Lexington, Kentucky. Glazed ceramicrelief sculpture based on the native plants and
geology of the Kentucky River Palisades. 10' high by 10' wide by various depths (3"-14") Installed
October 2014.

Sculptural Baptismal, Saint Clare Catholic Church, Berea, Kentucky. Collaborative project with Michael

A. Frasca. Textured and patinated copper, ceramictiles, wooden form, ceramic bowl! forupper pooal,
April 2003
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“Lefthand’s Compass,” freestanding column sculpture with water feature, Longmont Museum, Quail
Campus, Longmont (Boulder County), Colorado. Sculpted ceramic, copper water channels. 20’ high by
2’-6” in diameter. Installed May 2002.

“A Moment in Time,” suspendedsculpture, LathropHighSchool, Fairbanks North Star Borough School
District, Fairbanks, Alaska. Aluminumandbronze. 8’ widex 35’ longx 4’ deep. Installed October 1999.

[untitled] water wall sculpture, Entry Atrium, Hope and Healing Center, 1111 Union Avenue, Memphis,
Tennessee. Sculpted ceramic, copper water channels. 50” widex 30’ - 6” high x 12” deep. Installed
November 1999 Consulting architects, Looney Ricks Kiss Architects, Memphis, Tennessee.

“Palisades Fountain,” Olde Towne Park, 125 South Main Street, Harrodsburg, Kentucky. Sculpted
ceramic, water feature. 15 highx 35’ wide x various depths. Installed 1994. Consulting architect,
Farzin Sadr, AIA, Design Management Inc., Lexington, Kentucky.

Floor Tile Mural, Mercer County Public Library, 109 West Lexington St., Harrodsburg, Kentucky.

Handmade, glazed tile mural. 12’ wide x 6’ deep. Installed 1990. ConsultingarchitectJeff
Pearson, AlA, Pearson Bender Jolly, Lexington, Kentucky.

SELECTED EXHIBITIONS

Wild Lands Art Show, Readings and Music, "Forest Portals" videoinstallation Grand Reserve,
Lexington, Kentucky. April 8, 2016.

"Dirt Poets: Conceptual Clay" invitational group show, curator and exhibitor, Morlan Gallery,
Transylvania University, Lexington, Kentucky. March 2016.

Select Visual And Sound Works by Transylvania University Students, Faculty and Alumni at Christ
Church Cathedral exhibition space, Lexington, Kentucky. November 15,2015 - January4, 2016.
Exhibition of a largescalesculpturecalled "Crib" and a site-specific video installation in the
historic cathedralcalled "Forest Portals."

"The State of Clay: Works by Artists Teachingin Kentucky's Colleges and Universities," invitational
group show curated by Joe Molinaro and Elmer Craig, ArtsPlace Gallery, Lexington, Kentucky.
August - October, 2015.

"...sweet Home" invitationalgroup show curated by Dima Strakovsky, Zephry Gallery, Louisville,
Kentucky. August - October, 2014.

"Pine Mountain Art Walks," Off-site events as partof the ". . . sweet Home" exhibition. October
18-19,2014.

"State of Sculpture," Group exhibition. Anne WrightWilson Fine Arts Gallery, Georgetown
College, Georgetown, Kentucky. October 25 - November 22,2013. Catalog.

"Crib II" sculptureinstallation. Video, wood, steel, DVD player, signal splitter, 12 video monitors,
cables. 8'wide by 5' deep by 10' 3" high. Partof Off-Site city-widestreet installation exhibition,
sponsored by the Lexington Art League, Lexington, Kentucky. May -July, 2013.

"Breeder's Envy: Makrospondylitic Thoroughbred Skeleton Mount" sculpture. Thoroughbred
horse bones, wood, steel, silicone. 22’ long by 2’ wide by 7' high, approximately 300 pounds

Zoé Strecker: Application for Bingham Teaching Award
6



(includingbase). In"Seven New Exhibitions," Land of Tomorrow Gallery, Louisville, Kentucky.
April - June, 2013.

"Crib" sculptureinstallation. Video, wood, steel, coal, DVD player, signal splitter, 12 video
monitors, cables. 8' wide by 5' deep by 10'3" high. Commissioned for Studio 300 Digital Art
Festival, Transylvania University, Lexington, Kentucky. September 26 - November 1, 2012.

“Mix Messages,” Two artworks ina group exhibition, Pryo Gallery, Louisville, Kentucky, June
2012, curated by Julius Friedman.

“The Illustrious Horse,” Group Exhibition. The Morlan Gallery, Transylvania University, Lexington,
Kentucky. September 15 - October 15,2010. Catalog.

“Auction Block,” Solo Sculpture Installationas Kenan Visiting Artist. Ceramicsculpture and digital audio.
The Morlan Gallery, Transylvania University, Lexington, Kentucky. February 19 —March 26,2010.
Catalog.

A Family of Artists, group exhibition, Lexington Public Library Central Library Gallery, Main Street,
Lexington, Kentucky, August — September, 2009.

“Responseto Fear,” Curated by Michael Goodlett and Kate Sprengnether, The Lexington Art League,
Loudon House, Lexington, Kentucky. March 15 —April 27,2008.

“Uncommonwealth: Legacy of the Kentucky Arts Council Visual Arts Fellowships, An American
Masterpieces Exhibit.” Exhibittraveling to Kentucky museumsand art centers 2007-08.

“Enchanted: Revealing the Fantasticand Metaphysical” Curated by Andrea Stanislav. Katherine A. Nash
Gallery, University of Minnesota Regis Center for Art. November 13 -- December 13,2007.

“Veil Ops” Solo Exhibitand Performance. Commissioned by the Tuska Center for Contemporary Art,
University of Kentucky, Lexington, Kentucky. February 9 —March 3, 2007.

“QuotidianBlues® Considers Global Branding: What do we have to offer?” Temporary Public Art
Installation, Lexington Arts and Cultural Council’s Windows Project, at The Downtown Arts Center, 141
East MainStreet, Lexington, Kentucky. Hand-made garments in artist-printed / designed textiles, hand-
made mannequins, neon sign, maps. September 16 - November 14,2005.

“Immersions: Informingthe Present Moment: Four Installations” The Lexington Art League, Loudoun
House, Lexington, KY. December 2004.

World Trade Center Site Memorial Competition, New York City, Lower Manhattan Development Corp.
Conceptdesign, “Meditation in Sky: Aviary, Garden, Memorial, Experiential SonicSculpture,” June
2003.

“The MFA Gloryhole: Selections fromthe Last Ten Years,” The Schein-Joseph International Museum of
Ceramic Art, NYS College of Ceramics at Alfred University, Alfred, NY. April 25,2002 to July 14, 2002.

“Zoé Strecker: New Work,” Central Library Gallery, Lexington, Kentucky. January 25 to March5,2000.
Solo show of Figurative / conceptual work in cast concrete.

Zoé Strecker, Master of Fine Arts Thesis Exhibition. Fosdick-NelsonGallery. New York State College of
Ceramics at Alfred University. May 1997.
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“Whitewares Research Center Art / Science Exhibition: Zoé Strecker, Bruce Gholson, Angela Okajima”.
Alfred University, MaterialScience Department. 1997

“After N.C.E.C.A.”, New York State College of Ceramics at Alfred University. Curator: John Gill. 1997.

SELECTED CREATIVE PUBLICATIONS

Poetry

"House Toad." Evil Genius: Monsters on Stage. Ed. Michael Dixon.Hanover, New Hampshire:
Smith & Kraus Publishers,Inc.2016.Print.

"On Your Childhood." Heron Tree. (forthcoming) September 2015.Print.

"On Your Childhood." Heron Tree. November 9, 2014.Web.

"American Pawpaw." The Chaffin Journal. 2014.68. Print.

“Doors,” “Silver Queen Sonnet,” and “So.” Through the Gap: An Anthology of Contemporary
Kentucky Poetry. Ed. Scot Brannon et al. Lexington, Kentucky: The Lexington Press, 1990. Print.

GRANTS, FELLOWSHIPS AND AWARDS

2016

2015

2014

David and Betty Jones Faculty Development Grant, support for sabbatical research and creative work,
July 2016-July 2017.

Wilderness Thinker #37, Featured thinker, week of June 21,2015. Archived. Professional
fellowshipin Thinking Wilderness, a year-longonlinethinkers-in-residency program, radio show
andevent series sponsored by LEAP in Questa, New Mexico, featuring diversevoices and creative
works on wilderness in celebration of the 50th anniversary of the 1964 U.S. Wilderness Act.

David and BettyJones Grant, professional development grant, to support research travel and
sculpture materials expenses for phasetwo of Lavish!, anarray of creative projects about old
growth forests on Pine Mountain, May 2015 - May 2016

Hermitage Artist's Fellowship, Englewood, Florida

David and BettyJones Grant, professional development grant, to support research travel and
sculpturematerials expenses for phaseone of Lavish!, anarray of creative projects aboutold
growth forests on Pine Mountain, May 2014 - May 2015

Kentucky Foundation for Women Art Meets Activism Grant, $5,000 award

Keenan Grant(s), faculty directed student research / creative work grant, for two artmajors to
travel to Franceand England andto create an unconventional visualand audioart
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documentation of bicycletravel and an exhibitionin September 2014 in the Shearer Student Art
Gallery.

2013
David and BettyJones Grant, professional development grant, to support the creation of a
sculpture, Breeder's Envy, and to pay for cratingand shippingto the initial exhibition atLand of
Tomorrow Gallery
2012
Bingham Faculty Start-Up Teaching Grant (year two), by Transylvania University
Transylvania University's Holleian Society, Induction May 2012
Elmendorf Farm Creative Retreat for Transylvaniafaculty, sponsored by the Dean's officeand
Nana Lampton.
2011
Bingham Faculty Start-Up Teaching Grant (year one), by Transylvania University
Southern Arts Federation, juried registry, 2010
2009
Kentucky Foundation for Women, Artist Enrichment Grant, $2,500 award
2007
AlSmith Fellowship, $7,500 award, Kentucky Arts Council
2005
Kentucky Foundation for Women, Artist Enrichment Grant, $7,500 award
2003
Kentucky Foundation for Women, Artist Enrichment Grant, $4,000 award
1998
Al Smith Fellowship, $5000 award, Kentucky Arts Council
1997
New Media Acknowledgement as being first graduate student from the ceramic art program to
have “new media” artwork added to the collection of The Schein-Joseph International Museum
of Ceramic Art, NYS College of Ceramics atAlfred University, Alfred, NY
Thayer Fellowship, Visual Arts Finalist for New York State University System
1995-1997
Full scholarship and teaching/research assistantship, New York State College of Ceramics at Alfred
University, Alfred, New York
1993
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Arts/Industry Residency, Louisville Fire Brick, Grahn Plant, Olive Hill, Kentucky

1988
Phi Beta Kappa Induction. Grinnell College
Louise R. Noun Research Assistantship Award. Grinnell College
JeanneBurkle Women’s Studies Award. Grinnell College
1987-88

Bartlett Tuition Scholarship for Excellence. Grinnell College

Invited Lectures and Presentations

Curator and Exhibiting Artist Gallery Talk, Morlan Gallery, Lexington, Kentucky, about conceptual
ceramics exhibition Dirt Poets. March 8, 2016

Public Slide Presentation, Hermitage Art Center, with five invited artists, musician/composers,
playwrights, inthe Hermitage Artist Fellowship program, Englewood Florida.January9,2015

Presented an invited talk for the "What Matters to Me and Why" series, sponsored by
Transylvania Religious Life. April 3, 2014

Design Committee artwork unveiling ceremony speech, Mercer County Public Library Dedication
/ unveiling ceremony for artwork commissioned for the new building. Sunday, May 1, 2011.

Artist Slide/VideoLecture at the University of Kentucky Art Museum, Singletary Center forthe Arts,
Lexington, Kentucky, about my 2007 artwork, Veil Ops, an installation and gallery performance.
Monday, October3,2011

Exhibiting Artist Gallery Talk, Morlan Gallery, Lexington, Kentucky, about solo exhibition Auction Block
Discussion Leader of Closing Session for Conference, "Figuration to Fragmentation: The Human Form
in Contemporary Ceramics" Co-hosted by the Morlan Gallery, Transylvania University and the Tuska
Center for ContemporaryArt, University of Kentucky, Lexington, Kentucky, September - October 2009

Arts Profession Series Lecturer University of Kentucky, Lexington, Kentucky, March 2006

Panelist and Presenter, American Institute of Architects conference, “Architecture and Art,”
Memphis Tennessee, March 2000

Art lecture and slide show, Lathrop HighSchoal, Fairbanks, Alaska, October 1999

Kentucky Life, Host / Interviewer, special edition documentary, “Blanton Forest,” Kentucky Educational
Television, 1995 (segment continues to air)

University Service

2016-17 (servicecommitments to date)
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2015-16

2014-15

Honorary Degree Committee, Chair Jeremy Paden

"Greenstorm" sustainability team member for the Art Building

Sustainable Studies committee (formed by invitation of President Carey to explore a
Sustainability Major/minor pattern for Transylvania).

Program Director, Art and Art History. August 2015 - August 2016

General Education Program review committee for SACS' requirements. Iva Katzarska-
Miller,chair.May 2015 - May 2016

Search Committee, for Western Art History position. August 2015 - March 2016. Hired
Emily Goodman.

"Greenstorm" sustainability team member for the Art Building

Sustainable Studies committee (formed by invitation of President Carey to explore a
Sustainability Major/minor pattern for Transylvania).

Coordinate Art Studio Assistant's work, in collaboration withJack Girard and Kurt
Gohde

Invitation of 2015-16 Kenan Lecturer (rescheduled for February 2017), Claudia
Rankine, and coordination of Citizen reading groups with Dean Martha Billipsand
Associate Dean Jeremy Paden.

Search Committee, for two (2) Chemistry positions, analyticaland physical, Bob
Rosenberg, Chair. August - December, 2014.

Sustainable Studies committee (formed by invitation of President Carey to explore a
Sustainability Major/minor pattern for Transylvania), April 2015 - present.

"Greenstorm" sustainability team member for the Art Building

First Year Adviser

Quilt artwork, created with May term SITE: Mountaintop removal students for
permanent exhibition on campus

Interviewer for Vice President for Marketing position (three candidates), Junel2, 13
andl16,2014
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2013-14

Interviewer August Term Scholar applicants

Faculty representative, Stamates Higher Ed research group meeting

Fulbright applicant advisor / recommender for successful candidate Courtney Marshall
who earned an appointment to Malasia for winter 2016

Art Scholarships interviews, February 2015

Recruitment of additional ArtScholarship of non-traditional, transfer student, April
2015

August term special eco-art project, design and coordination of "Mycopillar,"a
collectivesculptureprojectfor all incoming students;installed semi-permanently in MFA

"Teach for America" applicant advisor / recommender for successful candidate
Amanda Stoddard, a 2014 artmajor alumnus and current Studio Art Assistant

Kenan grant Mentor for two art majors, Luke Gnadinger and Stevie Morrison,in
summer creativework and fall exhibition

Co-presenter to Bingham Board of Trust, with Luke Gnadinger and Stevie Morrison,
Kenan-funded student summer creative work, September 30, 2014.

Host for visiting artist/adjunctceramics instructor, Michael Frasca, in Winter term 2015.
He also curated the Morlan Gallery exhibition, "Functional Clay: Works that Contain,"
March 2015

Tour guide for prospective students and families through Shearer Art Building studio
facilities threetimes

Student Art Show jury
Coordinator of a work-study student inthe ceramic studio classroomspaces

Coordinator of Art Studio Assistant's work, in collaboration with Jack Girard and Kurt
Gohde

Coordinator of an innovative critical response session for students in upper level Fine

Arts studio/creative production courses, in collaboration with Professors Tim Polashek
and Michael Dixon

Presidential Transition Team forincomingPresident Seamus Carey, Fine Arts Division
Faculty Member

"Greenstorm" sustainability team member for the Art Building
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2012-13

2011-12

Grants Allocation Committee

Student Art Show, "Harvest: Studio Work, Week Three," Shearer Student Art Gallery,
creationandjuryincollaboration with Professor Jack Girard

Sculpture exhibition inthe Shearer Art Gallery of plywood sculptures by Introduction to
Visual Artstudents, organizer

Permanent wall mural inthe Shearer Art Building with Introduction to Visual Art
students, coordinator

Coordinator of a work-study student inthe ceramic studio classroomspaces

Coordinator of Art Studio Assistant's work, in collaboration with Jack Girard and Kurt
Gohde

First Year Adviser (ininitialiteration of the university's new advising system)
Faculty Concerns Committee

Premier Scholarship Faculty Selection Committee, with Admissions office, division
representative

Group member (with James Wagener and others), to address ina public manner the
University's complex history with the name of Jefferson Davis Hall.

Governor's School for the Arts, College Fair event with Admissions Office, division
representative

Host for visiting artist/adjunctdigital video productioninstructor, Robby Henson
Support document writer for NEH grant for Moosnick Medical and Science Museum

Fulbright applicant advisor / recommender for student candidate who advanced to
finaliststatus

Participant / Exhibitor, Transylvania University's Digital Art and Music Festival, Studio
300
e exhibited sculpture (worked with university's information technology (IT)
department to re-purpose tech equipment as sculptural elements)
e invited guest artistfor BYTE gallery photo exhibition

Coordinator of a work-study student inthe ceramic studio classroomspaces
Coordinator of Art Studio Assistant's work, in collaboration withJack Girard and Kurt
Gohde

Theater Search Committee, hired Michael Dixon

Faculty Concerns Committee
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2011

Donation of ceramic sculptures and functional vessels made by Transylvaniastudents
inceramics courses as gifts for financial donors who gave money to the university for
student scholarships. These were presented duringa donor banquet in September 2011
(for the Development Office)

Art Scholarship Interviews, two Saturdays inFebruary2012,and follow-up phone
interviews and recruitment calls, in supportofthe admissions process

Art portfolio review and recruiting event, department representative (with Kurt Gohde)
at the Southern Indiana College Fair. October 26,2011

Guest juror in May term classtaught by Kurt Gohde and Jamie Day
First Year Adviser (ininitialiteration of the university's new advising system)

Governor's School for the Arts, College Fair recruiting event with Admissions Office,
division representative,Jun 25,2012

Art Scholarship Interviews, two Saturdays inFebruary2012,and follow-up phone
interviews and recruitment calls,in supportofthe admissions process

Guest juror in May term classtaught by Kurt Gohde and Jamie Day

Tour guide Bourbon County 6th graders through Shearer Art Building studio facilities,
October 2012

Curriculum innovation

Worked with Jack Girard and Kurt Gohde inthe Studio Art program to develop a new
upper-level coursecalled Advanced Studio Practices thatreplaces all studio courses
from level Illand up. Spearheaded syllabus development andinitiated the coursein
Spring 2011 while we proposed the permanent change to the CPC (approved)

Guest artist lecture and video screening of sculptureinstallation /performance piece
Veil Ops, for Nancy Wolsk’s “1970 to the Present: Art History Seminar”. November 22,
2011.

Coordinator of an exhibition in the Shearer Student Art Gallery of work by two seniors
takingindependent upper-level studio artcourses with me, May 21 - 28,2011

Coordinator of performance / installation by Collaborative Fine Arts Workshop
students, with Professors Sully Whiteand Tim Polashek, Little Theater, May 23,2011

Awards Presenter: Art Department (2 Abbot Art Awards), English Department (2
Ruchman English Awards) and 28 Holleian Society inductees, Transylvania Awards
Ceremony, Thursday,May 12,2011

Coordinator of an exhibition in the Shearer Student Art Gallery of text art work by FLA
students in conjunction with the Morlan Gallery travel journal show, “Beyond
Boundaries:New Work by Nana Lampton.”

New course development research travel, two trips to the area around Harlan/Pine
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2010

2009

Mountain/Blanton Forest, Kentucky, for preliminary logisticsresearchin preparation for
May term 2012 course that cultivates creativeand intellectual responses to mountain
top removal coal miningin Appalachia.

Empty Bowls charity event facilitator of bowl-makingand firing, collaborated with
Morlan Gallery director Andrea Fisher to hosttwo-day event

Creator of two woven tapestries with Introductionto Visual Artstudents for exhibition
alongside ceramics vessels within the Empty Bowls event and for permanent installation

in MFA meeting room

Guest artist lecture in Senior Seminar coursetaught by Kurt Gohde

First Engagements, participationingroup discussion and selection of texts for
2010-2011 academic year.

Holleian Society efforts in pursuit of Phi Beta Kappa chapter for the university

Studio facilities improvement and maintenance (ongoing)

2015

2014

2013

2012

e Researched and coordinated purchase of new electric kiln for the ceramics studio

e Researched possibleapproaches to developing a shed for the outdoor kiln
equipment. Met multipletimes with DPS heads, Division ChairJack Girard, Marc
Matthews and once with anarchitectfrom Ross Tarrant.

e Requested Green Revolving Fund for occupancy sensor lighting throughout
appropriateteachingand work spaces inthe Shearer Art Building (approved in May
2015)

e Significantly re-organized teachingspacein ceramics classrooms

e renovated of burner and safety systems for two gas-fired kilns

e designed and builtnew glaze sampleboards for classroom

o developed broadrange of glazes and slipsfor cone04 and cone 6 (electric,
reduction, soda vapor/atmospheric)

e created sampleboards of full range of classroomglazes

e Researched largeformat printer for Fine Arts Division and managed the purchase,
relocation and maintenanceroutine (with Kurt Gohde)

e purchased5new potter's wheels for ceramics classroom

e relocated assistant'sstudio

e developed aspacededicated to a glaze and claybody libraryand testingarea
e directed completion of sculpturewoodshop dust collection system
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2011

2010

2009

e soldkilnandtwo wheels for funds to be used to renovate vertical electric kiln

e replaced heating elements inthree electric/oxidation kilns (with University
electrician)

e new sinkanddraintraps

e new shelvinginclassroom

e Developed sets of forms for teaching mold-making/plaster castingin ceramicsand
sculpturecourses

e Designed and constructed heavy duty raw materials storage units in clay mixing
spaces

Studio Maintenance, full responsibility for purchasing, repairing, and replacing
equipment, tools, and furniture for students to use in Ceramics studios. Shared
responsibility with Kurt Gohde for improvingand maintaining spaceand equipment in
sculpturestudios.

Visiting Artists and Lectures Hosted

2016

2015

2014

2013

Ceramics | class

Michael Frasca, local artist, lectureand wheel-throwing demonstration

SITE: Mountaintop Removal class

Jack Spadaro, nationally recognized minesafety and health and environmental
specialist, former head of the National Mine Health and Safety Academy

Dr. Seamus Carey, Transylvania University President, philosophy professor

Jason Howard, professor, Berea College, author, journal editor for Appalachian
Heritage,

Dr. Robert Gipe, Cumberland, Kentucky, author, professor and director of Appalachian
Studies Program, Southeast Community and Technical College

Sarah Bray, Transylvania University Department of Biology.

David Brown Kinloch, renewable energy developer and owner of Mother Ann Lee
Hydroelectric Station

Bill Slater, solar energy developer, Solar Energy Solutions, LLC, Lexington, Kentucky

August term: FirstEngagements

Hina Igbal, MuslimPakistani studentatSayre High School, slidetalk on Henna or
Mehndi cultures in connection with August Term coursenovel, The Namesake.

Ceramics Il class

Amelia Stamps, local ceramic artist,artisttalk and studio demonstration

Introduction to Visual Art
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Michael J. Strand, demonstrated "Clayroake" potter as human machine.

Advanced Studio Practices
Michael J. Strand, community-engaged, ceramic art projectformulation workshop
"Elbow Greens"

2012

University-wide
David Brown-Kinloch, renewable energy developer, Creative Intelligenceseries talk
(coordinated with Dr. Upchurch and gave introduction) onregional renewable energy
and his company's renovation of the Mother Ann Lee Hydroelectric Station

Introduction to Visual Art class
Kathleen Burke, social practiceartistand alumnus, artisttalk

SITE: Mountaintop Removal class
Tom Fitzgerald, Director of the Kentucky Resources Council, environmental lawyer,
recipientof the 2008 Heinz Award in the Environment
Jack Spadaro, nationally recognized minesafety and health and environmental
specialist, former head of the National Mine Health and Safety Academy
Tara Littlefield, ecologistfor the State Nature Preserves Commission
Tanya Bernice Turner, regional organizer for Kentuckians for the Commonwealth
Sam Johnson, Guohua Tech business executive, spoke to SITE class aboutcoal industry
perspective on MTR coal mining
Jack Ball, Wallins Creek/Harlan area instructor and local health issues activist
Al Fahey, Benham, Kentucky, retired miner and regional historian
Jeff Chapman Crane, Eolia, Kentucky, artistand community activist
Herb E. Smith, Whitesburg, Kentucky, director of Appalshop
Mimi Pickering, Whitesburg, Kentucky, film-maker and program director at Appalshop
Derek Mullins, Whitesburg, Kentucky, musicianand President of the Board of Directors
at Appalshop
Carl Shoupe, Benham, Kentucky, retired miner and local, citizen activist

Advanced Studio Practices class
Trevor Martin, Performance artist, Transylvaniaalumnus, Director of Exhibitions atthe
Art Institute of Chicago, Performance Studies Instructor, artisttalk
Fe Myers, architect, talkabout women architects and design with focus on Zaha Hadid
andJeanne Gang
Kathleen Burke, social practiceartistand alumnus, artisttalk

2011

University-wide
Robby Henson, invited andintroduced Los Angeles-based film maker, director's talk
post-screening of his feature length Civil War drama, Pharaoh's Army (starring Chris
Cooper, Kris Kristofferson and Patricia Clarkson, distributed by Lion’s Gate Films), as part
of the Civil War Symposiumin April, 2011, in conjunction with President Williams’
inauguration.

Robby Henson, invited andintroduced to campus on, to screeningand director's talk to
art students about his new PBS-funded Independent Lens, ITVS web-isode ASPARAGUS.
He alsodiscussed his work as programdirector of Voices Inside,a prison playwriting
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program.

Foundations of the Liberal Arts class
David Tarbell, Cincinnati artistand social activist, civil disobediencelecture (delivered to
four sections of FLA 1), Wednesday, November 16,2011

Paul Brown, current Transy student, artisttalk abouthis text-based visual art
installation /exhibitatthe Land of Tomorrow Gallery, Lexington, Kentucky. Monday,
October 3, 2011

2010
Ceramics | class
Chris Strecker, studio potter, artist's talk, wheel throwing demonstration and workshop
Introduction to Visual Art class
Anglea Baldridge, local photojournalist, artist's talk, and two-session workshop with
students
Frank Doring, local photographer, artist's talk, and two-week-long on-lineforum with
students duringhis photo shootingtrip for Coalscapes projectin East Germany
2009

Introduction to Visual Art class
Erika Strecker, local artist, artist's talk, demonstration, and studio tour

Ceramics | class
Wyman Rice, local artist, raku firingdemonstration and workshop
Chris Strecker, local artist, artist's talk, wheel throwing demonstration and workshop

Student Travel

2015 (May)
Pine Mountain Settlement School, Bad Branch State Nature Preserve,
Southeast Kentucky Community and Technical College, Various mountaintop
removal mine sites and reclamation sites in southeastKentucky and Virginia,
DayhoitSuperfund Site, Pine Mountain State Park, Mother Ann Lee
Hydroelectric Station, Clean Acres Farm (residential solarand wind), The
Lexington Art League galleryatCastlewood
SITE: Mountaintop Removal

2015 (Winter)
New York, New York, endowment-funded, Art Programannual trip for Majors
and Minors in Studio Art and Art History (with Professor Nancy Wolskand
Morlan Gallery Director Andrea Fisher). April 1-5. Went to publicand private
art museums, private galleries, public artsites, Broadway Theater productionat
The Barrymore of "The Curious Incidentof the Dog in the Night-Time"

2014 (May)
France- Paris and through the Provence region by bicycle
SITE 2: Memory, Art, Landscapeand the Poetics of Space / Transy's Tour de
France

2013 (May)

Zoé Strecker: Application for Bingham Teaching Award
18



Raven's Run Nature Sanctuary, Lexington, Kentucky.
Art Special Topic: Art and Ecology / Acoustic Ecology

2013 (Spring)
Lexington Art League, Lexington, Kentucky. Students helped to hang "The
Nude" juried exhibition.
Studio Art Senior Seminar

University of Kentucky Graduate Art Program, tour of facilities and overview
with grad studies director Doreen Maloney.
Studio Art Senior Seminar

2012 (Fall)
Cincinnati Contemporary Art Center and Cincinnati Art Museum (with guest
photographer Frank Déring and University of Kentucky architecture professor,
Wallis Miller)
Introduction to Visual Art

2012 (May)

Blanton Forest and State Nature Preserve, Appalshop, Whitesburg, Kentucky,
various Mine Reclamation sites, various activeand dormantmine sites,
Kentucky Coal Mining Museum and Portal 31, Benham, Kentucky, Kentuckians
for the Commonwealth organizing office, Whitesburg, Kentucky, various sites in
Harlan, Kentucky and surroundingarea, E.W. Brown Generating Station, Burgin,
Kentucky.

SITE: Mountaintop Removal

2012 (Spring)
Cincinnati Rookwood Pottery and Cincinnati Contemporary Art Center
Ceramics Il, Advanced Studio Practices

2012 (Spring) Mudworks, ceramic artsupply house
Ceramics Il

2010 (Spring)

Los Angeles, California, endowment funded, Art Programannual trip for Majors and
Minors in Studio Art and Art History (with Kurt Gohde). February 25 to March 1. Went
to publicand privateartmuseums, private galleries, public artsites, a
warehouse/studio,and Filter Magazine offices

2009 (Spring)
Strecker Studio and Ironhorse Forge, Metal and glass professional sculpture
studio
Introduction to Visual Art

2009 (Fall)
Tuska Center for Contemporary Art, University of Kentucky, Fine Arts Building,
for "Figuration to Fragmentation: The Human Form in Contemporary Ceramics"
Ceramics | (2 sections)

Published Works (excluding creative)

2014
Art exhibition review of "Luminosity" for Under-Main magazine, March 2014
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"Hydropower: The Low-hanging Fruit of Renewable Energy," essayfor Under-Main magazine,

April 2014

2012
"U.S. Poised for Major Low-Impact Hydropower Expansion". FORsooth Newspaper, July/August
2012

2009-12

Columnistand Editorialist, Business Lexington, a division of Smiley Pete Publishing, Lexington,
Kentucky. Fall 2009 —ongoing. Articles listed below.

“Every Drop Counts: Kentucky Can Make a Meaningful Investment in Hydropower”
Parting Thoughts essay, published July 20,2012 in Business Lexington.

"Comprehension beyond Legibility,” critical artessay about contemporary Chineseartist
Xu Bing, published November 10, 2010, in Business Lexington to correspond with
Transylvania’s Morlan Gallery exhibit,"Memories of the Past: Contemporary Chinese Ink
Painting.”

"Wendell Berry Draws the Line: An interview with Zoé Strecker," published October 1,
2010in Business Lexington, in a special addition to the editorial section aboutthe value
of the University of Kentucky’s “Top 20” pursuit. This focus is Berry’s decision to
remove personal papers fromthe University of Kentucky’s archives as a protest of the
university’s allegiance with the coal industry and of their failureto fulfill their mandates
as alandgrantinstitution.

"Point/Counter Point: Overdependence on coal carries high pricefor Kentucky,"
published September 17,2010in Business Lexington. Writer rebuttal to a reader letter
from Charles Baird, Chairman of the Coal Operators’ Association, Pikeville, Kentucky.

"Winds of Change: New Data Shows Wind Power Promisingas a Clean Kentucky
Resource: Northern Fayette County Clocks Best Speeds in State," publishedJuly 8,
2010in Business Lexington, cover story. Articleanalyzing new wind power potentialin
Kentucky accordingtothe National Renewable Energy Laboratories and to regional
renewable energy engineers.

"Playing with Power," published June 10,2010 in Business Lexington, Arts and
Philanthropy Section. Exhibitionand performance review of the Lexington Art League’s
Passing:Fashioning Dragand interview with four artists.

"Power inSync with Real Time," published November 25, 2009 in Business Lexington,
Editorial Section. Articleabout the costs and benefits of renewable hydropower energy
in Kentucky as compared with coal-fired power plants in the state.

"Land of Tomorrow: A Fluid-feelingHybrid," published October 29, 2009, in Business
Lexington, Arts and the Economy. Articleabout designfabrication/artproject space
business prototype and interview with London Design Collective, NOUS, exhibition
originator.

"Not For the Faint of Heart," published September 17, 2009 in Business Lexington. Art
review of two-venue contemporary figurative ceramics exhibits at Transylvania
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University’s Morlan Gallery and the University of Kentucky’s Tuska Center for
Contemporary Art.

"Sink or Swim: Tough Economy Highlights need for more creativearts marketing,"
published September 3, 2009 in Business Lexington, Arts and the Economy. Articleand
video interview with Michael Kaiser, President of the John F. Kennedy Center for the
Performing Arts in Washington, D.C.

2008
“Nature sounds;some assemblyrequired,” Critical review of sonicinstallation by Dmitry
Strakovskyinthe Downtown Arts Center Gallery. Lexington Herald-Leader and LexGo.com.
Sunday, March 2, 2008.

1992-2015

Kentucky Off The Beaten Path: A Guide to Unique Places, 1992, The Globe Pequot Press, Old
Saybrook, Connecticut. (10th Edition, March 2015)

Selected Published Mentions and Media Appearances

2016

2009

2006

2005

2004

2003

"Process as Subject, Materiality as Guide," exhibition review by Hunter Kissell of Dirt Poets:
Conceptual Clay, Under Main Magazine. April 2016. Link to full text articleis here.

"Mountain of Inspiration: KNLT to host artand music showinspired by Pine Mountain," by Saraya
Brewer, April 1,2016, Chevy Chaser Magazine. Link to full textarticleis here.

"Arts Music Event to Advocate Pine Mountain," April 6,2016, interview by Blake Hannon about
the Wild Lands Art Show Lexington Herald-Leader and Kentucky.com.

Review of A Family of Artists, group exhibition, Lexington Public Library Central Library Gallery,
Main Street, Lexington, Kentucky, August — September, 2009. Lexington Herald-Leader, August
23,2009. http://www.kentucky.com/964/story/905913.html

Message in a Boom Box: Art Class Teaches about Contemporary Art, The Advocate-Messenger
newspaper, Danville, KY, Sunday, January 29, 2006, p. E3.

Mixed Media, March 2005. “Four artists transformthe walls, ceilings, floorsand more at
Lexington’s Loudoun House” a Public Television segment on the weekly Louisville, Kentucky, arts
program featuring the exhibition “Immersions:Informingthe Present Moment: Four
Installations.”

Capturing the Spirit: Centre student composes soundscape to accompany sculptor Zoé Strecker’s
upcoming exhibit, The Advocate-Messenger newspaper, Danville, KY, December 8,2004, p. A3.

Kentucky Life, May 2004. “The Strecker Family: A Family of Artists” half-hour special programon
Kentucky Educational Television.
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2000

1999

1996

1995

Mixed Media, December 2003. “Zoé Strecker, Sculptor” Public Television segment on weekly
Louisville, Kentucky, art program

It’s Not Abstract Art—It’s Concrete, Herald-Leader Newspaper, Lexington, KY, Sunday, February

13,2000, p K4 by David Minton, Art Critic

A Pottery Tour of Kentucky, Joe Molinaro, 2000, Crystal Communications

Architectural Ceramics, Peter King, 1999, Lark Books

This Old House, October 1996. “Great Dorms.” Articleabout experimental portabletimber
frame house

Southern Living Magazine, October 1995. “Artful Places,” by Philip Morris. Articleaboutpublic
sculptureinHarrodsburg, Kentucky.

Memberships in Professional Organizations

College Art Association (CAA)
National Council on Education for the Ceramic Arts (NCECA)

Service tothe Profession

2015

2014

2012

2011

Grant reviewer (invited), The Robert Rauschenberg Foundation's new Climate Change Solutions Fund,

aninternationalgrant program "to support climate mitigation and adaptation efforts that utilize civic
engagementand artistic orcultural practice as core strategies to igniteaction.

Media Arts Grant Review Panel, Artist Enrichment Grants, Kentucky Foundation for Women.

Media Arts Grant Review Panel, Artist Enrichment Grants, Kentucky Foundation for Women,

with Louisville photographer Sarah Lyon and Philadelphia filmmaker Tina Morton.

Mercer County Public Library, New Building Design Committee member, responsiblefor
commissioned artworkand interior design recommendation, 12-month appointment

Interim member of the Board of Directors for arts and music festival non-profitorganization,
Terrapin Hill Farm, Inc.

Professional teaching development

2014
"BestPractices in Service Learning" Workshop with Joseph Blosser of High Point University at
Transylvania, January 8, 2014.
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2013

2012

2011

2010

Dr.Byron andJudy Young Faculty Development Program funding for Gund Gallery Critical
Writing Seminar (juried admission). Awarded in April 2013. However, dueto theillnessand
passing of my mother during that summer, | returned the money and postponed my use of
the funding until, possibly, June 2016.

September 14-16 Writing/Pedagogy Workshop, sponsored by the Writing Assessment
Committee (WAC), with supportfrom the Dean and Grants Allocation Committee.
Workshop led by Dr. Christiane Donahue, Director of the Institute for Writingand
Rhetoric at Dartmouth College.

Week-long research trip to Chicagoin order find exhibition opportunities for creative
projects currentlyin progress and, more generally, to make new and renew existing
professional connections inthecity. | was invited to stayin the School of the Art
Institute of Chicago's Visiting Artistapartment.

Foundations of the Liberal Arts Week-long Faculty Seminar
iPad2 faculty workshop

Foundations of the Liberal Arts Week-long Faculty Seminar
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Narrative of Teaching Responsibilities, Philosophies and Pedagogies

I joined the studio art program at Transylvania initially as Kenan Visiting Artist and part-
time instructor in the 2009-2010 academic year and joined the faculty full-time in a tenure track
position in the Fall of 2010. It has been tremendously rewarding to continue to develop the ceramics
program within our vibrant studio art program while working with my colleagues to strengthen and
energize the entire art and art history program. In the last three years I have also been very pleased to
build interconnections between my work as an academic educator and my professional creative work.
Transylvania has been a nurturing and challenging environment that has empowered me to make
increasingly positive connections with peer artists and writers outside our immediate community as
well as with the general public. I am deeply grateful for the expansive web of possibilities made
possible by my work here.

My own undergraduate experience as an English major at Grinnell prepared me for and
attracted me to the environment that Transylvania creates. I delight in the breadth of our students'
interests and continue to believe in the value of making connections fluidly across disciplines while
engaging various modes of thinking. In studio art, finding or creating problems gives us
opportunities to actively explore and experiment. Sometimes there are no solutions but there are
always better questions. Active questioning is the most exciting mode of working. I am most satisfied
in my courses when my students discover and create great problems to explore.

I work intentionally to include a broad range of media and techniques in many of the courses
I teach. Since I arrived I have worked with my closest colleagues, Jack Girard and Kurt Gohde, to
develop courses at the introductory level and at advanced levels that address conceptual and
theoretical issues that are common to most contemporary visual art practices, regardless of medium.
At the intermediate level, we each work within our more traditional, "primary” fields of expertise and
teach skills, practices, and traditions unique to those media. This structure allows us to truly share
the work required to guide students through focused, experiential learning while reinforcing the
notion, especially to art majors and minors, that contemporary artis beyond mere facility with
particular skill sets and tools, but a fluid practice of problem creation and problem solution as
directed toward issues of interest to the artist.

TEACHING: Responsibilities

Please see the attached CV for a complete list. My regular courses include Ceramics I and 11,
Introduction to Visual Art, Advanced Studio Practices, and Senior Seminar I have also taught
Sculpture I, First Year Seminar (twice), August Term, and a wide variety of special topic courses
during May Term, most of which are team-taught. I frequently am the academic advisor for
internships for credit off campus and have also offered internships in the role of site supervisor for
studio projects of my own.

I oversee our post-graduate studio assistant program (with the exception of the 2016-17 year because
I am on sabbatical leave for the Fall Term). Although this is not teaching in the traditional sense, the
relationship I develop with students hired in the assistant position is one of a professional mentor.
The assistant helps the entire art and art history program including the Mozlan Gallery. She or he
prepares classrooms, organizes materials, oversees a show for art scholarship applicants, and doesa
range of miscellaneous jobs. In exchange, we provide a stipend, private studio space, access to
equipment and materials in the art building, space and support for a solo exhibition in the Shearer
Student Art Gallery, and frequent consultation about the artist's work and portfolio. I am also
supervisor for art building work-study staff, primarily in the ceramics areas. Relationships built on
non-academic work are unique and, I believe, profoundly useful for students in ways that are very
different than classroom interactions.
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TEACHING: Philosophies and Pedagogies

I have organized my comments into five categories for the purposes of clarity and reflection: (a) the
cultivation of a lively critical and creative community; (b) pedagogy in general; (c) my responsibilities
for Art Department facilities; (d) collaborative work in the classroom; and (e) interconnections
between my teaching and my professional creative work

a. Cultivate a Supportive yet Challenging and Critical Creative Community

As a teacher, one of my primary goals is to cultivate a supportive yet critically challenging
creative community within each course and, ultimately, within the larger community of art students
(with a special emphasis on art majors). list this first because it seems to be an essential
precondition to learning to create art within an institutional setting like our university.

A primary focus of mine has been on the critique process. During my third year at
Transylvania, 1 began experimenting with decentralized group discussion techniques in introductory
level courses like Foundations of the Liberal Arts (now called First Year Seminar) and in
Introduction to the Visual Arts. Since then, I have worked more intensively on energizing and
sophisticating the critical response process in upper level courses, specifically Ceramics II and
Advanced Studio Practices, and have started to experiment with doing critique sessions across Fine
Arts disciplines.

One of my most valued colleagues at Transylvania, Sully White (Theatre), introduced me to
an empowering approach to group critique sessions that was developed by MacArthur Prize-winning
choreographer Liz Lerman. In this four-step process the artist presents individual goals then frames
specific questions within those goals. The peer group is focused on providing responses shaped by
the artist's needs at that moment rather than by how the group members would make the work, were
it theirs, ie. "If I were making this work, here is whatI would do ..." As the professor, I remain
central butas a facilitator rather than as a judge. This process has been absolutely wonderful and has
accomplished what I had imagined in terms of students' sense of ownership of their work-in-
progress. I feel increasingly comfortable and effective as I hone my facilitation skills.

Since Winter 2012, whenI taught the Art Department's first "Advanced Studio Practices"
course, I have used the artist-centered response methodology earlier within each semester so that the
students benefit for a longer time from the constructive environment that develops. As a result, they
grow with greater confidence and independence, they learn to lean onand trust their peers, and they
make work that corresponds more powerfully to their own visions. My hope is that, if I cultivate this
practice early in their years at Transylvania, by the time the art majors are preparing for the senior
exhibition, they will have the tools to spontancously provide each other with thoughtful, productive
supportand critique. In the future I also hope to bring this approach to a new course on critical
writing about art.

In the winter term, 2015, I collaborated with Professors Tim Polashek (music) and Michael
Dixon (theatre), in facilitating an interdisciplinary critical response session for select students in
upper level Fine Arts studio/ creative production courses. This was very successful and energizing for
everyone involved. I hope to continue offering such sessions each term. Next time, however, I will
offer two or three shorter sessions rather than one three-hour critique. As students take multiple
classes with me and the other interested faculty, the community of people who are familiar with this
process will expand and we will improve collectively.

Regardless of what roles our students may take in the art community — artists, curators,
technical experts, educators, exhibition managers, collectors, members of arts organizations, viewers,
critics, grant-writers, general appreciates, and so forth — their ability to engage in a fruitful critical
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dialogue prepares them for thoughtful, constructive civic engagement. I hope that my work asan
educator supports the future art community and society at large by building those skills.

b. Other Pedagogical Challenges, Accomplishments and Goals

In my six years at Transylvania I have focused closely on the challenge of teaching. Because I
have had almost no formal pedagogical training, I have paid careful attention to the terrific teachers
with whom I work in the art department and have eagerly sought opportunities to work closely with
effective and energetic colleagues in other programs. Team-teaching six times and working twice in
the first year program gave me excellent exposure to high quality classroom pedagogy. I am grateful
for all of these opportunities.

Structure was important to me in the beginning and although I do more course preparation
than ever in recent years, I have found that it is really fruitful to build some flexibility into my classes.
I hand out very specific schedules at the beginning of the term but feel increasingly free to make
changes as I geta sense of the classes' capabilities and dynamics. I sometimes vary the speed at which
I introduce new concepts and techniques from term to term and I allow time in the syllabus to repeat
certain assignments with some slight variation, when necessary, especially in studio courses.

Transylvania students are bright, curious, and generally motivated to learn, but I have found
that making art in the studio seems more challenging to many of them than more familiar academic
means of investigation. Three-dimensional work seems to be perceived as especially foreign, even
more strange than painting, drawing or digital work. The process may be more like learning to read
Braille or to play an instrument, perhaps, because one has to work with sensory as well as intellectual
information, to use unfamiliar studio equipment and hand tools, and to calibrate ones body to new
skills. To direct students' excitement while dealing with their uncertainty, 1 have learned to scaffold
the assignments more effectively and to increase the amount of freedom within structured
assignments meant to build specific skills.

For studio classes like ceramics, my approach s largely project-based in a strategic way. 1
believe that the very best way for students to learn technical skills is to assign them creative projects
that require the use of the skill while also leaving some degree of individual choice. I demonstrate
and teach the skill to the class as a group and often give short slide talks to show the work of artists
who use that particular technique. Students then work independently while I move around the
classtoom /studio and provide individual guidance. This is necessaty for several reasons. Students
have very different strengths and levels of exposure to any given skill. By dedicating class time to
working with them individually, I am able to identify and respond to their varying needs. Also,
because my assignments allow for a great deal of independent expression and choice, I can tailor my
responses to their interests. I suggest readings and topics for individuals to research. I also set aside
for students to respond to one another in a formal, supportive manner; this provides both inspiration
and an excellent sense of camaraderie in the studio.

I am currently working to intersperse active studio work more frequently with research-
based assignments and presentations that provide introductions to inspirational creative practitioners,
both historic and contemporary. I have always brought in guests artists but plan to do so more
frequently. At every level of study, it is helpful for students to move regularly between observing,
practicing and engaging with inspirational works.

In my Introduction to Visual Art course, I teach to a greater number of non-art majors than
majors, though the class is a requirement for the major. There is more of an emphasis on classroom
discussion and written assignments than gaining proficiency in manual skills. However, I assign
group projects comprised of individually made elements so that there is common purpose as well as
clearly separate "pieces" that are evaluated individually. Specific examples of such projects are
included in the section on "Representative Course Materials." I have been pleased with the results
and have found that the quality of individual work is improved if they are working together because
students do notwant to disappoint their peers. When projects do not involve direct collaboration, I
often create a semi-formal exhibition as the deadline so that there is both accountability and
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opportunities to showcase excellent efforts. Students who perform well keeps standards high and the
most experimental students help everyone work with courage.

In all my classes, but especially in my Introduction the Visual Art class, I make extensive use
of current art events and exhibitions in town. I build the syllabus around shows in local museums or
galleries or around guest artists or scholars on campus that term. On my part this approach requires
both mote planning and greater flexibility. I am usually very pleased with the results. Art reviews and
critical writing assignments are always about shows at the 21C Museum Hotel, the University of
Kentucky Art Museum, ArtsPlace Gallery, Lexington Art League, Instititue 193 and Transylvania's
Morlan Gallery. They are also required to go to shows up for the city wide gallery "hop" event and to
attend lectures on and off campus. I overhead a student last spring saying that she did not even know
that the 21C Museum existed before our class field trip, but that she impressed her parents by giving
the whole family a tour of the contemporary art exhibition dealing with costume and identity at 21C
when they came to visit. Other current events are campus-oriented. For example, my Introduction to
Art class this winter term will produce a guide booklet to the compelling visual elements in poet
Claudia Rankine's provocative book "Citizen:An American Lyric." Rankine will give Transylvania's
Kenan Lecture in February, a major academic event. Again, students will work (and be graded)
individually even as the entire collection of research and visual material will be a group production, in
this case a booklet.

I try to take classes on other kinds of field trips when possible. For Senior Seminar I always
have them help install an exhibition in a public art venue at the beginning of the term so that they get
real world experiences, for example, hanging a framed artwork at a standard height, centered on a
wall, or preparing exhibition wall labels, that build tremendous confidence in preparing their thesis
show later in the term. City art agencies like LexArts or the Lexington Art League have been gracious
enough to involve students and are prepared to deal with variously skilled volunteers. I have taken
Ceramics II classes to Cincinnati to see the production scale studios at Rookwood Pottery.

This past year I had the honor of curating and exhibiting in an exhibition on conceptual
ceramics in the Morlan Gallery, so I took all of my students and gave curator talks on topics that
suited each course. I took my special topic ceramics class on American Raku to participate in raku
kiln firings at the Japanese / American friendship garden and art studio in Georgetown this past May
Term. And since I completed a ceramic relief tile mural downtown, I take studio classes regularly. In
years that music technology professor Tim Polashek has hosted the Studio 300 Digital Art and Music
festival, I have students create work and attend lectures, demonstrations and performances about
which they write reviews. All of these events provide opportunities for me to engage students in
many different art-oriented roles. Whether they become professionals in art fields ot not, they learn
to thoughtfully and knowledgably engaged with the artwork. This is, for me, extremely valuable in a
liberal arts education.

c. Teaching and Academic Facilities

Because learning to make art is often about learning to work with materials and tools,
physical as well as digital, facilities are a central part of teaching. Since I arrived at Transylvania, 1
have worked steadily to improve the studio spaces, tools and equipment. Even during my first year
on campus as a visiting artist-in-residence and part-time instructor, I completely re-designed and
rebuilt the raw materials storage system in the clay mixing room. Since then I have also developed a
new family of glazes and corresponding sample boards that are mounted on the classroom wall;
formulas, notes about mixing, handling and application are recorded in notebooks nearby. I am now
making these notebooks accessible in digital form. Between Fall 2014 and Winter 2015 I significantly
re-organized both ceramics teaching spaces, a time-consuming task that will need to continue. I
applied for and received a Green Revolving Fund for improved ceramics studio lighting that uses
much less electricity, operates on occupancy sensors and, most importantly provides consistent,
bright, clean light.
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During the summer of 2015 I am pleased to have installed a new front-loading electric kiln
in the studio to replace one of the old (worn out) top-loading kilns. I have equipped this new kiln
with a state-of-the-art digital controller that can be custom programmed and manipulated remotely
over the Internet. This last feature will allow me to closely monitor firings outside of the hours when
I am usually in the art building and reduce the ceramic department's carbon footprint. It will also
introduce students to current, higher tech ceramic studio practices.

I have also worked closely with the physical plant crews to replace 3 safety valves on the
outdoor gas kilns, replace two classroom sinks, add drain traps, replace heating elements and
thermocouples in older electric kilns, install projection equipment in the student gallery, complete the
dust collection system in the woodshop and move the clay mixing equipment closer to the ventilation
system, and many other tasks(l). I have added shelving, sold sub-standard equipment, purchased five
new pottet's wheels, and built a drying chamber (from a salvaged office cabinet). There is a lot to
improve, especially in the firing and glazing areas, but these initial changes have been constructive.

Other long-term goals I have for the Academic Facilities include the following:

e Work closely with Professors Gohde and Girard to draft comprehensive plans for significant
upgrades and expansions of studio facilities generally. This is especially important and
exciting as we continue to work with Admissions to recruit higher quality students through
the Fine Arts scholarship process.

e In partnership with Morlan Gallery Director Andrea Fisher:

o Develop display areas for a teaching collection of professional artwork inin the
Shearer Art and MFA buildings.
o Develop more permanent display areas for outstanding artwork by our students.

e Continue to reduce the ceramic department's carbon footprint. To this end, I am working to
install more precise controls (and safety devices) on the all the kilns, natural gas powered and
electric. I am teaching students to fire using digital controllers as well as the traditional way,
by educated sensory knowledge (color of the flame, smell of the smoke, sound of the
burners).

e Significantly improve and expand the ceramics studio area, especially the outdoor kilns,
which require the following:

o Construct a shelter for all outdoor firing equipment. I am already working with the
PPD, Marc Matthews and a consulting architect at Ross Tarrant to develop a
proposal and budget. Once this is accomplished, the gas kiln improvements (below)
can be pursued.

o Construct a wood/gas reduction kiln with a soda chamber (to replace the existing
soda kiln)

o0 Rebuild all gas kiln burner systems (include safety “basso’ ot solenoid automatic
shut-off valves)

o Create an outdoor work area with tables and non-electric kick wheels for use during
the many months of good weather during the academic year (the students and 1
would thoroughly enjoy such a space)

o Implementa more ergonomic and safe Raku firing area

e Relocate clay mixing and raw materials storage to ground level
e Redesign all studio shelving so that it is easily moved and cleaned
e  Redesign glaze mixing and application areas

e Construct a spray booth exclusively for glaze work in the glazing area (there is a booth on
the 2nd floor for application of spray paints and adhesives)

Zoé Strecker: Application for Bingham Teaching Award
28



e Significantly expand mold-making capacity for use in ceramics and sculpture courses in a
dedicated space

All these goals will be more easily achieved with the assistance of a professional Studio
Assistant/ Manager. I am working with the entire art faculty to develop the current post-graduate
assistant role into a more significant and professional position that would parallel the lab technician
essential to university science departments; Transylvania has such a person in the Brown Science
Center. Within our field, a studio manager/ technician is a career to which our own graduates might
aspire.

d. Teaching Through Collaboration

I believe that collaboration in making art is an ideal form of experiencing democracy. There
is exciting, lasting value in the experience of questioning and laboring in groups, and I want to
involve students in this kind of work in the classroom, across the campus, and in the local and global
communities.

In the classroom I routinely involve students in collaborative assignments in addition to the
individual exercises I assign. I have continued to work intensively with other Fine Arts faculty to
provide students with a more expansive notion of creative practice, especially in upper level courses.
In our Theater, Art and Music course in May term, 2011, Sully White, Tim Polashek and 1
successfully blended intro-level students with upper-level students in each of our disciplines by cross-
listing the course and by giving the upper-level students greater and more sophisticated
responsibilities. 'Tim Polashek and I used a similar structure in May 2013 for Art and Ecology /
Acoustic Ecology, a special topic that blended art with music technology.

I have also continued to work with colleagues outside the Fine Arts Division, so that
students are able to collaborate on projects in an interdisciplinary manner. Through this work the art
curriculum is infused with contemporary issues that are important in many fields. Thus far I have
initiated and developed a team-taught SITE course that I have offered three times. The first
iteration, with Peter Fosl in Philosophy, focused on Mountaintop removal coal mining and took
place in May term, 2012. This course also involved students in an Environmental Chemistry class
that joined us for a field trip and collaborated on the course art installation by running lab tests on
water samples we collected during our field trips to mine sites, old growth forests and communities
near Harlan, Kentucky. Peter Fosl and I taught the course again in May 2015 and were elated with
the success we had and with the improvements we made. All the students made artists' books; those
taking the class for art credit also made a full-sized quilt that we digitally designed, printed, sewed and
quilted in a week. (It is on permanent display on campus in the Presidents' Room in Forrer Hall.)
Students taking the course for Philosophy credit wrote fictional pieces about coal mining issues; the
essays' structure and tone mimicked John McPhee's Encounters with the Archdruid, a course text. For
bothiterations of the course we spent a week in the region around Pine Mountain in southeastern
Kentucky, visiting sites and talking with experts and regional residents affected by mining. On
campus we hosted a broad range of guests in the classroom. (A site visit to a solar energy installation
resulted in a job for one of our students immediately after graduation.)

I aspire to team-teach a semester-long class with Peter Fosl in the winter term that
culminates in a May term class, with the same students enrolled. In May we would travel (to SE
Kentucky and other sites) and also complete and exhibit artwork that was started in the winter. Such
a structure would give us time to front-load the course with a study of contemporary art that deals
with ecological issues, more philosophy, and more thorough historical background about the sites of
focus. We are considering the possibility of offering this as a regular course.

In May term 2014, I co-taught with Brian Arganbright (French) a travel course to France
that he had previously taught three times. We restructured the assighments to align with the sensory
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experience assignments and art readings I have been using in the MTR SITE courses and also with
selected readings that address how French history and literature connect memory to physical sites.
The course was really successful and is ripe for further development, should we have another
opportunity to teach it. In order to promote our course to prospective students, we created a website
during the Fall of 2013. This was done, in patt, to make it simple for students' parents to understand
the scope of the course as they decided whether to register. Google sites (new to Transy at the time)
was a very simple way to accomplish this. https://sites.google.com/a/transy.edu/tour-de-france-site-
2/ Tam using this approach again in order to promote an upcoming May Term travel course called
"Drawing on Ireland" with my art department colleague Jack Girard.

In the near future I hope to teach an iteration of SITE during a regular term as a special
topic studio art course that joins a long-term, community-engaged, sculpture project that I currently
have in progress. It's called Lavish, and explores and creatively images the biologically diverse
ecological corridor along Pine Mountain in southeast Kentucky. Several people outside of
Transylvania are collaborating with me, including Bob Haven, a master embroiderer and retired
professor of costume technology in the Theater Department at the University of Kentucky, Marc
Evans, a forest ecologist and President of the Board at the Kentucky Natural I.ands Trust, and
several undergraduate students at Transylvania and in Robert Gipe's Appalachian Studies program at
the Southeast Kentucky Community and Technical College System (Cumberland and Harlan
campuses).

Tim Polashek (Music) and I collaborated ona May-Term course entitled Art and Ecology
(cross listed as Acoustic Ecology), in which we examined ecological issues through the lenses of
works by artist and musicians. This involved extensive creative work by the students. Some student
projects are documented online (http://artmusicecologv.wordpress.com) in the class blog, and many
of these projects were exhibited in the Studio 300 Festival of Digital Art and Music, 2013.

As I continue to teach SITE courses, one of my goals is to refine the students' creative
responses so that we can exhibit and publish our collaborative work not just within our university but
beyond, in connection with professional arts organizations like Thinking Wilderness, of whichI am a
fellow, and others, like, possibly, the Center for Land Use Interpretation (CLUI). Another goal
within the SITE courses is to continue to make significant connections between art and issues of
practical sustainability; for example, in order to reduce the carbon footprint, course-related travel
would be by vanand train (and bicycle and on foot!), when possible, rather than by plane. Logistical
decisions like this also provide excellent opportunities for class discussions. In this age of climate
change, courses like mine offer exciting opportunities to consider and experiment with those
complex issues.

e. Teaching By Professional Example

In the last few years, one of the areas I most hoped to improve was the integration of my
professional work with my teaching activity. In addition to basic technical studio demonstrations and
anecdotes from my creative practice, I have begun to share more detailed information with students
about my own expetiences as an artist; I show slides of my past work and I occasionally discuss
works-in-progress. Another way I have tried blending these worlds has come in the form of
providing opportunities to involve undergraduate student interns my research with studio work (as
assistants). I have done this three times and intend to continue when there are suitable candidates
and when the work at hand is appropriate for undergraduate help. I would like for the art department
to create more internships that help students understand the working practices of artists through
direct experience.

Please also see the section below entitled "Evidence of Scholarship Supportive of Teaching
Excellence."
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Supplementary Evidence of Teaching Effectiveness

Teaching effectiveness can be judged in many ways. I have chosen to share several types of things

here.
[ ]

Images of student course work to each of the selected syllabi that are included in this
application. (These ate embedded within the section below, Course Syllabi and
Representative Material)
Two lists of selected accomplishments of art students under my guidance, one of work done
during their undergraduate careers at Transylvania and one list of employment and academic
acceptance into programs or degrees earned
Two letters by students who were not art majors or minors but studied with me at least twice
(These letters were not written for the purpose of supporting of this application but do, 1
believe, addressissues that would interest the Selecion Committee.)

o Hunter Jones (Philosophy, Political Science and Economics (PPE) major)

o Sebastian Guerra (Psychology major and Music minor)

Selected list of recent art major / minor graduates employment and graduate school:

Artist residency ending in an exhibition in a regional studio gallery - Trent Redmon
Employment at Kentucky Mudworks Ceramic Supply - Luke Gnadinger (teaching classes
and general assistant), Susan MacDonnell (inventory specialist), David Kring (teaching
classes and general assistant , then left to open his own production studio)

Bullhorn Advertising Agency, internships followed by employment - Stevie Mortison,
Savannah Barnett

Guest Services at Lexington Art league - Kara Hansell

Art Teaching certification - Kara Hansell, Kayla Weber (employed in Fayette School system)
Fulbright teaching Fellow ship with a quilt art component, in progress - Courtney Marshall
Teach for American, employed - Amanda Stoddard

Burren School of Art, MFA program, Ballyvaughn, Ireland, accepted - Katelynn Ralston
School of the Art Institute of Chicago, post-graduate painting program, enrolled - Kara
Sparks

University of Louisville Art History Masters program, enrolled - Annemarie Carney
University of Louisville, Art Therapy Masters Degree, completed - Ashley Perkins (employed
full ime in Scott County Schools)

University of Louisville, M.A. program in Curatorial Studies, enrolled - Hunter Kissell
University of Cincinnati, MFA program in printmaking and sculpture, completed - Julia
Sebastian

Selected list of undergraduate accomplishments

Student artwork installed on campus, Student Center, Assistant Dean's office, Academic
Dean's office, Brown Science Center Biology Lobby, Mitchell Fine Arts Hallways, Fine Arts
Conference Room

Student-made bowls and sold over $3,000 worth through our "Empty Bowls" event to
support community hunger prevention programs

Several successful Kenan Grants for summer creative work and exhibition

Senior Studio Art majors create professional websites with full portfolios, resumes and lists
of marketable skills, prior to graduation
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Two letters by students who were not art majors or minors but studied with me at least twice (These
letters were not written for the purpose of supporting of this application but do, I believe, address
issues that would interest the Selection Committee.)
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[Email from Senior Hunter P. Jones to Tyler Young in the Communications Department at Transylvania
for an article on Interdisciplinary courses about our SITE: Mountaintop Removal Art / Philosophy
course

Copied to Zoé Strecker and Peter Fosl]

April 12, 2015

Tyler,

Busy, busy time of the year. My apologies for waiting to get back to you. The Mountaintop
Removal course was perhaps the most powerful and influential course | have taken in my time here at
Transylvania. In describing my experience | am at a loss for where to begin. The course began here at
our Transylvania home where guest speakers, including president Seamus Carey, guided us along
various topics and readings surrounding contemporary environmental issues. It was in this initial stage
of the class that each of us (the students) were allowed an opportunity to gain a proper footing before
traveling to Appalachia and immersing ourselves in what the area has to offer.

We did not spend all of our time going from site to site, viewing only the leftovers of
mountaintop removal efforts. We also took many hikes as a class in our time together. The specific
names of the sites are forgotten to me, but the images are not. | still see images of my classmates and
professors as ifit was only yesterday that we were following one another, like ants in a row, under low
hanging trees and over trickling water in search of a waterfall or an overlook which | could only
describe as breathtaking. All the while becoming a little more acquainted with the world and the
beautiful creatures in it. However, this class was not only about viewing beautiful landscapes and
accepting, simply, that coal mining is bad. No, there was more to this class, there was more to this
experience then that. While we as students would surely come to this conclusion in one form or
another. This was not all there was to this experience. It was by and through this course that | was
able to connect with my fellow students and professors in a way that no other course has ever been
capable of allowing. | learned traditional Appalachian square dances alongside professor Zoe Strecker,
was introduced to yoga in the morning dew by professor Peter Fosl. | considered my thesis statement
for our final assignment while hanging in a hammock over a slow moving creek with others in my class.
| tasted the local cooking in small diners and read and heard the ideals, values and accents of local
authors, shop owners and coal workers alike. | was able to breathe in the culture of the community and
taste what it was the defined this area, if only for an instant. And while the taste was sweet, while it
was honest and pure. There was bitterness to it. Something felt as if the area had been defeated,
starved of a former glory or perhaps longed simply for times past before the first stick of dynamite was
shoved into the earth in search of a seam as black as the poison collected in refuse ponds. It was this
taste the begged of me to do something, anything, to curve the tides.

Laterin the course, once we returned home, we visited hydroelectric plants and solar arrays
capable of supplying power to entire neighborhoods. In short, we saw hope. With these sources of
power, there are no slurry ponds which threaten surrounding communities, no threats of black lung
mine shaft collapse. These are sources of sustainable, renewable energy. In short, it is hope. It is this
very same hope that instilled in me a passion for the environment. A passion to protect what is natural
and pure. | spent the majority of my undergrad career with the goal of attending law school. What | did
not know though, is what | wanted to do once | was there. It was this course that stoked a fire of
passion within me. As | have been admitted into law school, | intend to curve my focus on issues of
environmental, and natural resource law and perhaps one day work for the Environmental Protection
Agency upon my graduation.

In short: The Mountaintop Removal course was a breathtaking course which fostered a
renewed connection between we the students and our natural world. Each of us carry our own
memories of the course, this is certain. But we also carry memories of one another and our time in the
mountains together. Something | cannot say for other classes | have taken while at University. |
learned not only material provided by the syllabus but content even the course itself could not have
predicted. | am enormously grateful to professors Peter Fosl and Zoe Strecker for guiding me and my
classmates in the incredible journey that was this course. | hope every student at Transylvania is able
to have a similar experience, if even in another course, that | was given in this course. They say
college is where you find yourself. If this is true, which | believe it is, this course served to add
punctuation to just who it is that | am.

Below I've attached the personal statement that was part of my successful application to law
school. Also, as a class we setup a Google drive which we submitted photos to along the way.
Perhaps some of them could sere as inspiration to the task you have taken up here. | hope something

Zoé Strecker: Application for Bingham Teaching Award
33



| have shared could serve as helpful to you Tyler! Please let me know if there are specific portions of
my response or the course in general that you would like me to expand upon.

Yours,
-Hunter Jones

Environmental Philosophy - May 2015

Zoé Strecker: Application for Bingham Teaching Award
34



Letter from Sebastian Guerra - Fall Term 2014
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Course Syllabi and Representative Course Materials

The first syllabus I am including here is from a 2015 SITE course I co-taught with Peter Fosl
because the class was exceptional and represents how my art teaching best engages with
issues of great social and environmental importance.

The general description for the university catalog that applies to all the courses I teach under
this umbrella idea is below. To date, I have taught two that focus on Appalachia, biodiversity
and mountaintop removal mining and one course that was about using a full range of senses
to comprehend a new landscape in France. I will modify many of the assignments to suit an
upcoming May Term course in 2017 called “Drawing on Ireland” that I will co-teach with
my art department colleague Jack Girard at the Burren School of Artin Ballyvaughan,
Ireland.

SITE is an ongoing, upper-level interdisciplinary conrse at Transylvania University, pairing Art with
various disciplines in order to generate creative and scholarly responses to particular sites, especially to sites
with exceptional potential for creative examination and interpretation of complex public histories throngh
intimate personal experience.

The other syllabi included here are for courses thatI teach most frequently. Photos of
student projects are included. (Iapologize for the large file size as a result of embedding
these photos.)
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Course Description

Through reading, w riting, and the production of visual artw ork, this course aims to accomplish three principal objectives:
(1) to facilitate a deeper understanding of Appalachia and the natural w orld more generally; (2) to introduce and survey
some of the main topics in environmental ethics; and (3) to assess mining practices and the controversies surrounding
them,

Prof. Zoé STRECKER Prof. Peter. S. FOSL

Mitchell Fine Arts 216 Haupt Humanities Building 207
Transylvania University Transylvania University
859-233-8246 859.233.8129; mobile 502.291.2506
zstrecker@transy.edu pfosi@transy.edu

Office hours: by appointment Office hours: by appointment.

—
)
x
—+
(%]

(EA) John McPhee, Encounters with the Archdruid (New Y ork: Farrar, Straus, Giroux, 1980). ISBN 0374514313
(SS) David Abrams, The Spell ofthe Sensuous (New Y ork: Vintage Books, 1996). 0-679-43819—X

(FU)George David Haskell, The Forest Unseen (New Y ork: Penguin Books, 2012). 978-0-14-312294—4

Aldo Leopold, “Thinking Like a Mountain,” a selection fromA Sand County Alimanac (Oxford: Oxford UP, 1949)
Jason How ard, Something’s Rising(Lexington: U Press of Kentucky, 2009). 978-0-8131-2546—6

Robert F. Kennedy, “Coal, an Outlaw Enterprise,” http:/tinyurl.convKennedyFrasure

Zoé Strecker, “U.S. Poised for Hydroelectric Pow er Expansion,” FORsooth new spaper: http://louisvillefor.org/forsooth/.
Peter S. Fosl, “A Better Life Beyond Mountaintop Removal and Coal?” C-J, http://tinyurl.com/FosIBlog

Selection fromAnnie Dillard, P/Igrlm at Tinker Creek(New Y ork: HarperCollins, 1974)

0. Selection from Erik Reece ‘Death of a Mountain” Harper’s Magazine (April 2005); itself an excerpt fromLost
Mountain (New Y ork: Penguin, 2006)

—‘$°9°.\‘.@.°‘:'>9°!\’.—‘

11. Film: Dave Cooper, Mountaintop Removal

12. Film: David Novack, Burning the Future (Gun for Hire Productions, 2008)
13. Film: Mimi Pickering, The Buffalo Creek Flood: An Act of Man (1975)

14. Film: Jeff Orlow ski, Chasing Ice (Exposure Productions, 2012)

15. Film: Sludge (Appalshop)

16. Film: Buffalo Creek (Appalshop)

Guest Speakers/Class Visitors

17. Jason How ard, author: http://www.jason-how ard.com/bio.html

18. Jack Spadaro, former MSHA Mine Health & Safety Academy superintendent, mining engineer, and MTR
expert: http://www.jackspadaro.com/about.html
. Tom Fitzgerald, Esq., environmental law yer and founding director of the Kentucky Resources Council:
http://www.kyrc.org

20. Mimi Pickering, documentary filmmaker w ith Appalshop: http://www.appalshop.org
21. Robert Gipe, author, Professor of Appalachian Studies: http://tinyurl.com/Gipe Theater
22. Prof. Sarah Bray, Transylvania University Department of Biology

SITES

1. Pine Mountain Settlement School: http://www.pinemountainsettlementschool.com

2. Pine Mountain: http://fen.w ikipedia.org/wiki/Pine_Mountain (Appalachian_Mountains)

3. Dayhoit: http://tinyurl.comyDayhoitSummary

4. Bad Branch Falls: http:/en.w ikipedia.org/wiki/Bad Branch Falls State Nature Preserve
5. Oven Fork Mine: https://sites.google.comvsite/cramr2012/

6. Blanton Forest: http://www.knlt.org/blanton.html

7. Honeymoon Falls Trail: http://tinyurl.com/qf65pv2

8. Hemlock Garden Trail: http://tinyurl.com/k7arand

9. Cumberland Gap: http://www.nps.gov/cuga/contacts.htm

10. Mother Ann Lee Hydroelectric Station: http://www.kyhydropower.com

11. Pine Mountain Regional Industrial Park in Bell County: http://tinyurl.com/kdogq3u
12. Middlesboro: http://en.w ikipedia.orghviki/Middlesboro, Kentucky

13. Benham: http://en.w ikipedia.orghviki/Benham, Kentucky
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14. Erasure Creek pollution: http://www.huffingtonpost.com/new s/frasure-creek-mining/

15. Buffalo Creek Flood: http:/en.w ikipedia.org/wiki/Buffalo_Creek flood

16. Martin County’s Wolf Creek and Coldwater Creek: http://tinyurl. com/oue93w

17. Driving tour: http://www.mountainroadshow.com/misc/MTR_Tour_Guide_KY_ VA%20_WV.pdf

Evaluation

1. (25%) For ALL students:
a. Make artbooks ona plantand tree species (two drafts)
b. Produce work for smartphone photo projectaboutbiodiversity
c. Produce creative and written work for Senses assignments

2. (50%) For separate groups of students

a. PHIL 2084 students, in order to satisfythe Area V writing requirement, willcompose a 15-page
minimum homage to John McPhee’s Encounters with the Archdruid by producing a work of creative
fiction and non-fiction that imagines an encounter between David Brower and coal executive Don
Blankenship. Students essays should be well informed historicallyaboutBlankenship and also the
site where the two of them meet. The essayshould also be informed in fairlyclear ways by David
Abram’s The Spell of the Sensuous and David George Haskell's The ForestUnseen. A dialogue
based upon the encounter between Brower and Blankenship will be performed by each PHIL
studentin the class ata publicreading in the university's Morlan Art Gallery at the end of the course.
Students musteach consultatleastonce with Prof. Fosl to discussin a one-on-one setting their
essays before finallysubmitting them for a grade.

b. ART/IDS 2294:In order to satisfythe art department's expectations for a special topic studio course,
studeqts willworkindependentlyand collaborativelyto produce several small and one large visual art
roject.
P MJinor art projects will include:
e preparing, glazing and firing bark coin clay pieces (made by all students)
e shootinglocation photos atmine reclamation sites and in the old growth forestof group
and individual cell phone biodiversityfield images (made byall students)
e organizing audio field recordings into a collective library
e [optional]shooting location photos ofbody postures in anonymizing fabric costumes in old
growth forest and on mine sites (during our travel week )
The majorart projectwill include:
e usingallstudent's collected plantand tree species images to design, digitallyprintand
completelyfabricate a quiltfor sculpture installation
e installing quiltwith artists'books and ceramic texture coins (made by all students)in
Morlan Gallery for exhibition
e printing and exhibiting large scale photos of cell phone biodiversityimage project
e [optional]printing and exhibiting large scale photos of body posture project

3. (25%) Class Participation, all students: Class attendance is mandatory, and those with more than three
unexcused absences mayreceive failinggrades for the course. Participation during the field trip to Pine
Mountain will be especiallyimportant, and students are expected both to engage the trip fully, to arrive at
meetings punctually,and to greet whatever adversity the field trip may bring with grace, stamina, and

enerosity. Students are expected to arrive at class having thoroughlyread the assignments assigned for
that day and to have reflected on them well enough to offer thoughtful contributions to the class
discussion, as well as to answer questions posed bythe instructor. It will serve students well to keep up
with the issues the class is considering as theyappearin the news and in popular culture. The instructor
understands thatsome students find speaking up In class rather difficult. Inasmuch, however, as the
ability to vocalize one’s thoughts is an importantdimension ofacademic inquiryand life generally
speaking, studentare expected to exercise their voices in class as much as possible. Civility,
circumspection, and respectare both expected and required ofevery class discussion, especiallyas this
class broaches controversial issues.

Schedule of Topics and Assignments

WEEK ONE: INTRODUCTION
W:Apr 22 SS Chapter One; Burning the Future
Th:Apr 25 GuestPresidentSeamus Carey; SS Chapter Two
F:Apr 26 SS Chapter Six
Topical assignments
Plant/tree species assignments forresearch and artists'books
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http://www.huffingtonpost.com/news/frasure-creek-mining/
http://en.wikipedia.org/wiki/Buffalo_Creek_flood
http://tinyurl.com/oue93vv
http://www.mountainroadshow.com/misc/MTR_Tour_Guide_KY_VA%20_WV.pdf

WEEK TWO: EXTRACTION

M:Apr 27 Chasing Ice. Watch it before class online: htt?://tinigrl.com/983wfn4; SS Chapter Seven;
Aldo Leopold, “Thinking Like a Mountain”; ountain
T:Apr 28 GuestJason Howard; SR “Jack Spadaro,” “Judy Bonds,” “Carl Shoupe,” “Jean Ritchie,”
“Nathan Hall.”
W:Apr 29 EA “An Island“B)re are clay for texture assignments; workonresearch draftof artists’
books and (optional for IDS/ART students) garments for SITE postures.
Th:Apr 30 Topical Reports. EA “A River”; Dayhoit Superfund related web sites:

http://ftinyurl.com/DayhoitSummary
http://tinyurl.com/BlantonSuit
http://tinyurl.com/DayhoitEPAdecision
http://tinyurl.com/DayhoitNews
F:May 1 Topical Reports. GuestKen Ward (via Skype); EA whole book; blog, “Coal Tattoo”™:
http:/blogs .wvgazette.com/coaltattoo/

WEEK THREE: PINE MOUNTAIN

M:May 4 Depart Transy 8:15am; meetin the parking lot behind the Shearer Art Building; FU xi-72;
excerpt from A Natural History of the Senses; %uided hike with PMSS naturalist: Robert
F. Kennedy op-ed in NYT on Frasure Creek, http:/tinyurl.com/KennedyFrasure

Lodging atPine Mountain Settlement School (PMSS):
http://www.pinemountainsettiementschool.com, 36 Highway510 | Pine Mountain, KY
ZO%’IO, Telephone/Fax606-558-3571 or 3542

T:May 5 FU 73-168; MTR site triF. Lunch en route; Talk with Robert Gipe at SoutheastKY
Communfi;y& Technical College; http:/tinyurl.com/GipeTheater; dinnerin Whitesburg;
watch Buffalo Creek film and meetMimi Pickering

W:May 6 Site visits to Dayhoit, Blanton Forest, Pine Mountain Regional Development Authority
reclamation site; Fosl blog entry with the Courier-Journal: hitp://tinyurl.com/Fos|Blog
(click on the embedded links, too).

Th:May 7 GuestJack SJ)adlaro; selection from Pilgrim at Tinker Creek; site visits TBA. Read Union
of Concerned Scientists’ web site: http:/tinyurl.com/owx3mqg3.
F: May 10 After breakfastdepartPMSS; site visits to Hemlock Garden and Honeymoon Falls at

Pine Mountain State Park, Middlesborough and Cumberland Gap. Return to Lexington
early evening.

WEEK FOUR: ALTERNATIVES

M:May 11 No class for PHIL students. On your own, watch For Earth’s Sake: The Life and Times of
David Brower; read aboutbroad form deeds: http:/tinyurl.com/BroadForm ; Erik Reece,
Lost Mountain, read entry from March 29, 2004 hifp://www.wesjones.com/death.htm.

ART/IDS2294 students work on artwork and consultwith Prof. Strecker to prep tree
texture coins for kiln and load kiln; work on species images and audio filesin DART lab;

T:May 12 GuestTom Fitzgerald
ART/IDS2294 students work on artwork and consultwith Prof. Strecker to work on

species images and audio files in DART lab.

W:May 13 Tour Mother Ann Lee Hydroelectric Plant; http:/www.kyhydropower.com/
https ://www.youtube.com/watch?v=QOdRtZprimU
Strecker article from FORsooth on hydropower;

Tour solarand wind facilities on Coghill Lane, Harrodsburg, with Bill Slater of Solar
Energy Solutions. http://www.solar-energy-solutions.com/

Th:May 16 Discussion fordial?%Jes following the EAand FU with PHIL students; ART/IDS2294
students work on arfwork and consultwith Prof. Strecker.
F: May 17 GuestProf. Sarah Bray on invasive species. http://tinyurl.com/ozm9caf.

ART/IDS2294 students work on artwork and consultwith Prof. Strecker.

WEEK FIVE: OPENING
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May 20 Install artwork in Morlan Gallery

May 21 dC.Ialss meets in Morlan Gallery; students perform excerpts from their “encounters”
ialogues
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SITE: Appalachia and Mountaintop Removal

ART 2294, PHIL 2084, IDS 2294
May Term 2015

Field Work Assignment - Engaging The Senses on Pine Mountain

General:

On all of our five days in the mountains the following assignments will ask students to focus on one
sense at a time -- scent, sound, touch, and sight. Responsive writing is part of each day's sense
assighment. Everything is contained in the artist's book, audio recorder, cameras/phones.

The culminating works are:

1.) Ten or more pages of the artist's book, filled with images (photos and scans), sketches and texts
written in response to the following prompts as well as to our readings. The best pages willbe
selected for use as "blocks" in the class quilt.

2.) Daily non-fictional, observational essays that students will write directly in the artists' books.
Students are expected to incorporate ideas in response to The Spell of the Sensnous in their essays.

Individually, students will generate creative and intellectual responses for each day as described
below. Students will work independently on their assignments over the course of the trip and
® be prepared to show drafts of the previous day's work to Professors Fosl and Strecker each
morning during brief breakfast meetings
e submit final, polished versions of the artist's books on Tuesday, May 12 at the start of
class with images printed and adhered into place.
e Note: Images will be printed at Transy and audio files will be submitted to folders on
Google Drive.

I. SCENT - The foul, the fragrant, the memory catalyst

Language cannot describe aroma so we have to talk and write in a parallel manner.
INVESTIGATE ten (10) scents over the course of our trip in one section of the artist's book. For
each scent, do the following

Describe the place.

Examples:

Decomposing interior of a fallen hemlock tree at [location]
Lichens on a sunny rock face at [location]

Sean of slippery clay on the bank of a stream at [location]

Describe the smells using similes. A simile is "a phrase that uses the words /e or as to
describe someone or something by comparing it with someone or something else that is
similar."

Example:

The smell is like a combination of incense in a Greek Orthodox: church and the smell of rice burnt onto the
bottom of a pan.

From your list, choose at least one (1) aroma that triggers a specific memory for you and
write a brief one to two (1-2) paragraph memoir. As models, look to literature (assigned
for this course and otherwise). Also look broadly for other inspiration, e.g. the website of
perfumer Christopher Brosius. He recounts personal memories as connected to each of the

Zoé Strecker: Application for Bingham Teaching Award
42



aromas he sought to create. The scents are a source of aesthetic expetience or a memory
prosthetic that can be shared.

Example:

The mgz‘ of the oval, cream-colored soap in the little silver tray by our hotel sink reminds me of the day 1 got
in trouble for stepping on the cabbage plants right after my mother planted thew in onr garden. I was sent to
my room. My visiting Giagia (Greek for grandmother) came and sat with me on ny bed where I was sulking.
She pulled me close and walked her fingers along the pink and green plaid boxes on my bed sheets. "Walk
like this on the rows, not on the plants here in the spaces." She held me tight and I sobbed a little into the
sleeve of ber dress and breathed in the clean sudsy smell of her detergent. ete. . . .

II. SOUND / AUDIO ENVIRONMENT - everywhete and ever changing, invisible except when
we attend to them

Three recordings with written observations.

Choose three (3) times and places to make 3 recordings and 3 corresponding sets of notes. "Gather"
sounds in the following ways:

e  Write downlocation names (using a map, if necessary).
e  Getcomfortable. Be quiet and pay very close attention to the sounds. Tty closing your eyes.

e Note at least five (5) sounds at each location. Write a brief passage in your attist's book
describing the sounds you hear.

e Lookall the way around you and write a brief passage in your artist's book desctibing what is
visible in your surroundings.
e  Using the digital audio recorder, document the audio environment by recording yourself

reading your descriptions (above) then recording just the audio environment for one (1)
minute.

NOTE: Professor Strecker will collect these onto a hard drive (or Google Drive, if we have sufficient
internet connection) over the course of our trip. Art students may choose to string these together for
playback during our gallery installation.

ITI. SIGHT / IMAGES - total of fifteen (15)

Collect at least five (5) original images (photos and scans) of your assigned plant. Make sure to
include the following:

e One image that shows the plant in context
e Two close-ups that show detail

e  One image that isolates the plant (as much as possible) from surrounding objects. Use the
gray cover of your artist's book as a background behind some detail if possible.

e One treatment of your choice

Collect at least five (5) original images (photos and scans) of your assigned tree. Make sure to include
the following:

¢ One image that shows the tree in a large context
Detail of a leaf

e Detail of a branch, nut, seed or fruiting body

e Detail of the trunk
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e Other treatments of your choice

Collect five (5) other images of your choice that show something about human interaction with the
natural world of the mountain.

For each image you gather, block out a placeholder location for it in your artist's book (lightly sketch
a square the size you plan to print it) write a brief caption near the space describing the image, the
location, details about the setting, and the reason you were compelled to collect this image.

IV. TEXTURES - total of ten (10)

Five (5) textures from your assigned species of tree

Five (5) textures from your assigned species of plant

Use the clay we prepare. Press one face of the coin-like patty of clay into the tree trunk, leaf vein, etc.
On the other side make sure your fingerprint is clear. Make alist on the lid of the craft paper box
provided. For your tree, try to collect textures from trunk, leaf (or needle), and, if possible, from
fruiting body and seed; buds, stems, trunk scars and other textures are also good.

V. DAILY NON-FICTIONAL ESSAY FIELD JOURNALENTRIES Like a great journalist
or essayist, write about one or more of your own experiences each day. Avoid a diaristic tone by
taking this opportunity to respond in writing to the concepts with which we are engaged in the
course. Youare expected to make meaningful connections between the sites we visit, course
readings, class discussions, and encounters with course guests and people we meet while

traveling. In your artist's book, write one (1) brief essay each day. You may illustrate it in any way
you choose.
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SITE 2015
Images

Completed Student Art Quilt Project (Queen sized quilt, digitally printed cotton, plain

cotton, thread, batting, bias tape, wooden rod)
On permanent display in the Presidents' Room, Forrer Hall, Transylvania University

Students working on quilt:
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Field Trip Photos - SITE, May Term 2015:
With Jack Spadaro at surface mine in Hazard, Kentucky

At Bad Branch State Nature Preserve

At the Pine Mountain Settlement School:
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Touring the Mother Ann Lee Hydroelectric Station Renewable Energy Plant
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Inside the Mother Ann Lee Hydroelectric Station - students looking at control panels with
head engineer David Brown Kinloch
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SITE: May Term 2012
Class Sculpture, Audio and Water Sample Art installation - Shearer Student Art Gallery
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Water Sample Art Installation comparing contaminant levels near mine sites, in the
undisturbed forest and in developed residential areas around Pine and Black Mountains
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Syllabus
ART 2504: Ceramics 1
Fall 2014

MWTF 8:30 —10:20
Shearer Art Building, Ceramics Studios (ground level), Room 106

Instructor: Zoé Strecker

E-Mail: zstrecketr@transy.edu

Phone: 859.233.8246

Office / Studio: MFA 216 / SAB 201

Office /studio hours of availability. [During the times below, please look for me in
the ceramic studio classroom spaces, in my office MFA216, or in my studio AB201.]
Monday, Wednesday, Friday ~ by appointment during the following times 10:30 - 12:20, or
without an appointment between 3:45-4:45.

Studio Assistant: Amanda Stoddard
Her studio space is in Room 003 in the basement of the Art Building. She can answer some
questions for you when I am not available.

COURSE OBJECTIVES:

e To begin to learn how to make art in the context of a ceramic studio

e To develop strategies for conceiving, researching and completing projects

e To develop conceptual skills applicable to the practice of art in various media

e To learn to make choices about materials and techniques based on aesthetic goals
and preferences

e To consider and articulate the significance of making things by hand in ceramics and
other media

e To begin to explore the work of other artists using ceramic matetials, past and
present

e To enjoy focused studio time in the company of other aspiring artists

e Tolearnto be a good studio citizen and engaged art practitioner in a community of
artists

e To gain basic proficiency in some fundamental ceramic techniques for making
functional ware and sculptural objects (listed below). There will be strong emphasis
on combining techniques.

Construction techniques:
Hand-building:
Pinch
Coil
Slab
Extrusion
Basic wheelwork
Wedging
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Centering and throwing
Trimming
Surface Treatment:
Fundamental glaze application--dipping, pouring, brushing
Sgraffitto slip and carving techniques

Material Handling:
Weighing and mixing basic glazes and slips
Making oxide and colorant additions

Introduction to Firing and kiln use:
Drying
Loading kilns
Bisque firing
Raku firing
Glaze firing (in oxidation, in reduction, and in raku firing)
Note: For this course we will primarily glaze fire to stoneware temperatures (cone 6).

All required texts are distributed on Moodle.

You’ve enrolled in an intensive studio session. For many students, this may be your first
experience with making three-dimensional work so it may seem as daunting as a foreign
language. However, it is my belief that people are innately intelligent about sensual
processes. If you engage actively with the work before us, you will experience significant
growth in terms of specific studio skills and aesthetic comprehension.

In addition to the 6 hours per week we spend in class together, you are expected to spend at
least 4 hours in the studio working independently for a total of 10 hours per week (or one
fourth of your academic load).

Together we will cultivate an open, lively, mutually respectful and encouraging community.
Your contribution to the creative community is required and will significantly affect your
participation grade.

Amaze yourself!

CLASS REQUIREMENTS:
1. Attendance is absolutely required. Requests for excused absences must be

documented and presented in advance. Assignment due dates will not change; work
must be submitted in advance of an excused absence. For illness to be excused, you
must have an official, signhed medical note, a missive from the Dean or something
equivalent. You are responsible for finding out about assignments and for making
up missed work.

Two unexcused absences during the semester will not affect your grade.

Beyond the first two, every unexcused absence reduces the participation grade by
10%.
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10.

11.

12.

Six or motre unexcused absences will result in automatic course failure.
Be on time for class. Tardiness will be considered absence. You may NOT leave

the studio during class without permission and you may not leave early.

Participate. During class time you will be busy only with class-related work.

Experimentation is encouraged. The level of your participation during the semester
will directly affect your grade for the course. We all benefit tremendously from one
another’s questions and studio efforts.

Do all required readings and research and be prepared to respond and show
research in class.

Due dates and times for assignments are extremely important. Late
assignments will only be accepted for three days and the grade will be penalized 10%
per day the assignment is late.

Remember: an assignment is what you can do in the amount of time given.
The last 5-10 minutes of class each day are devoted to cleaning up and properly

storing your work. Clay scraps must be put in appropriate scrap buckets. Buckets,
bats, wheels, tools and tables will be washed and ready for the next use. I will
frequently assign specific maintenance tasks. Your efforts (or lack thereof) will
heavily affect your participation grade.

A positive community spirit in the studio is required and will affect your grade.
Jobs for the communal good are assigned to individuals as I see fit. This includes
important studio maintenance, like scraping kiln shelves, sweeping the floor, cleaning
worktables and shelves, etc.

Pop “quizzes” may be given periodically and are factored into your grade.

Not all of your work will be fired. Firing uses lots of energy. Youare to be
engaged in experiments and (lots of) practice. (Believe me, you don’t want every
object you make to last forever.)

Your SAFETY is my top priority. All students will follow the safety guidelines I
layout for all procedures. Failure to do so will result in reprimands and lowered
grades.

NO cell phones or other devices are to be used during class except for class
purposes (taking notes, doing research). No talking. No texting. If you do, I
confiscate.

Eating is not allowed in the studio, for health reasons. We are handling raw

materials and working with our bare hands (mostly). Drinks are okay.

INSTRUCTIONAL FORMAT:
It is a studio class, not a lecture class, and your active participation is mandatory, in discussion and in
studio work during and outside of class.

GRADING/EVALUATION:
A tentative project schedule and grade scale is posted separately on our Moodle site.
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GRADING RUBRIC for major projects

Category Earped Possible
points . Comments
points
Final Project Presentation:
On time
Meets criteria 25
Complete
Final Project Preliminary
Work/Visual Research:
Ideas (initial conceptand
research to support it)
Research to support initial
concept and changes 35
throughout the project
Breadth and depth of work
Research and idea processing
thorough / expansive
Multiple choices / possible
solutions
Final Project Materials:
Craft / Manipulation of tools
and techniques to their
greatest potential 20
Craft / Resolution
Experimentation with
materials and discovery of
new ways to use them
Final Project Product: 10
Quality of finished piece(s)
Artist's Statement and 10
photos (if required)
Total Points for Project 100
COURSE GRADE
Letter Numeric Meaning (Transylvania University
Grade Range as % | standard desctiptions)
A 93.0 - 100 | Excellent, exceptional achievement
A- 90.0 - 92.9 | Very good, exceptional achievement
B+ 87.0 - 89.9 | Good, extensive achievement
B 83.0 - 86.9 | Good, extensive achievement
B- 80.0 - 82.9 | Good, extensive achievement
C+ 77.0 -79.9 | Satisfactory, acceptable achievement
C 73.0 - 76.9 | Satisfactory, acceptable achievement
C- 70.0 - 72.9 | Satisfactory, acceptable achievement
D+ 67.0 - 69.9 | Unsatisfactory, minimal achievement
D 63.0 - 66.9 | Unsatisfactory, minimal achievement
D- 60.0 - 62.9 | Unsatisfactory, minimal achievement
F 00.0 - 59.9 | Unacceptable, inadequate achievement
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Studio Assignments will be described during class throughout the semester. All will be
graded. At this introductory level, your effort to respond to the appropriately to the
particular assignment is extremely important. Ceramic processes involve some risk at many
stages (e.g. things blow up or get bumped, kilns misfire, people drop things, etc. etc.) so be
brave and be prepared; it’s always best to make multiple drafts and submit only the best for
critique and grading.

Formal Group Critique Sessions will be held for significant projects and for the final.
Everyone must attend. Talking about your work and the work of others is a tremendously
valuable experience and a rare pleasure.

Participation: I will make weekly notes to myself about your level of physical and creative
engagement with the work at hand. You are also expected to participate verbally. Your
efforts to clean up and maintain our common space will heavily affect your grade. Your
work must always be put away on your own shelf unless you are working in the
studio. The studio is used by many people--protect your own work and be considerate of
the needs of the others.

APPAREL should be worn that you don’t mind getting dirty. We will be working directly
with many dusty dry materials, sloppy wet materials, fire, etc. And I expect full-bodied
engagement. Work aprons are provided and encouraged. Closed shoes are required when
working with the gas kilns.

BUILDING HOURS: The Shearer Art Buildingis open to the general public from 8am-
4pm, M-F. At 4pm, the building can be accessed by card key only (Crimson Card). Your
enrollment in the course automatically enables you to come and go between the hours of
8am and midnight, Monday-Sunday. I encourage you to use this space freely.

BUILDING SAFETY/HEALTH: Please familiatize yourselves with the ‘safety/health
regulations’ posted is this studio area, and throughout the building. Confer with a faculty
member when in doubt.

Additionally, this studio is used by a large number of students each term. It can function
efficiently only if each of you assumes a personal responsibility for its regular maintenance
(as supported by University Housekeeping). You are expected to clean up after each
working session, and should allow time accordingly. Shared tools and materials should be
stored where they belong. You’re responsible for items you own. You’re welcome to claim
a hallway locker. Store your studio work in designated areas and respect work belonging to
others.

ACADEMIC INTEGRITY: Transylvania University subscribes to a policy that clearly
states, “Honesty, trust, and personal responsibility are fundamental attributes of the University communipy.
Therefore, it will be assumed that any/all work that you develop and/or submit for class will
be your own. Any deviation will result in immediate disciplinary action by me in concert
with the appropriate administrative representative.

»
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Ceramics I

Fall 2014 Course Project Schedule with notes and grades

Student Name:

Project
Number
(P#)

DUE Date
(wet clay
construction)

Grade
(wet)

DUE
Date
(glazed,
fired)

Grade
(glazed)

Weight
as % of
final
grade

Grade
total

Notes:

PINCH

1 flat bottom

1 round bottom

2 matching

1 half weight of a
previous pot,
match exterior
dimensions

Blw N

=N ==

stamp design
drawings

nesting bowls

2 signature stamps,
round 1

SOLID SCULPT,
THEN HOLLOW
and RE]JOIN, MAKE
NECESSARY
ADDITIONS

1 nut, fruit, or
vegetable form -
raku fire

*1 pair Salt and
Pepper shakers
modeled after
organic form.
Accommodate cork.

Reverse set of
stamps

10

COIL

2 matching coil
tumblers

11

* 1 vessel,
coil/pinch, 8" high
minimum; use
sketch and
template

12

Glaze 4 pieces

13

SLAB

*2 (or more)
slump /hump bowls
or plates with feet.
Sgraffitoand/or
stencil surface
pattern from non-
western craft
tradition. Look at
weaving, baskets,
tattoos, tiles.
Present visual
research in class.

14

Sgraffitto Plan

15

1
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2 Sgraffitto Test
Tiles

16

Application of
Sgraffitto to bowls

17

*1 torn slab shoe
for raku firing

18

*1 piece made by
stiff slabs: use
templates- model
house, lidded box,
butter dish, planter

19

WHEEL
THROWING

4 cylinders

20

6 cylinders - Round
1

21

4 handles added to
4 cups

22

10 cylinders -
Round 2

4 must have
handles

23

14

FINAL PROJECTS:
Combining and
refining techniques

FINAL PROJECT:
Make a refined
version of a
previous class
project marked
above with an
asterisk *. Visual
research required.
Include an artist's
statementand
notes about
technique, glaze
and firing with the
final project.

24

15

ARTIST
PRESENTATION

25

VARIOUS

PARTICIPATION,
attitude,
attendance (clean

up)

26

10
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Ceramics I - Fall 2014
Assignment: Ceramic Artist Presentations

Each student gives a very brief (about 5 minutes) and very interesting slide
presentation show in Power Point (or a comparable format) about the work of
ceramic artists from the list I provided (or selected by you, with my approval).

Requirements:

1. Use atleast 20 compelling images and, if appropriate, video (e.g. You
Tube). Images should be of artworks, of the making process, of the artist,
of exhibitions or installations of other artwork that was influential for the
artist or significant for the time period, and so forth. Download images or
scan them from books and articles; you are welcome to use the large Canon
copiet/scannerin the MFA 113, the Fine Arts administrative office M-F
between 7:30 a.m. and 4:00 p.m. Ask our administrative assistant, Gretchen
Shoot, for help and tell her the work is for our ceramics class.

Make sure to use the library, library database (especially of art periodicals),
our studio collection of books and magazines (by the studio door), and other

sources, i.e. not merely Google.

2. Provide specific information about the artist's work process (forming
methods, firing range and type, glaze / surface treatment)

3. For the work you include in the presentation, discuss the artist's
conceptual and/or aesthetic goals. Look for artist's statements, critical

reviews by others, summaries or statements from galleries, museums, etc.

4. Although you may include information about the artist's degtrees, training,
work history, please do not make this the focus of your presentation.

5. Presentations will be made during class on your assigned date in the Shearer
student art gallery.

6. Post your presentation to our Moodle site.

7. Enjoy!
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Ceramic Artist Presentation Dates

CERAMIC ARTISTS Some Key Words |[PRESENTER [DATE |Notes and Grade
or Phrases
for research use
Solid sculpting, hollowed Z.0é Strecker
Beth Cavener Stitchter
Various ceramic artists who use Z.0é Strecker 10/1
sgraffitto techniques
David Regan, Matthew Metz,
Karen Newgard , Wayne Bates
Akio Takamori hand-built figures 10/3
and envelope vessels
Sergei Isupov figurative
drawing
Judy Fox life-sized figure 10/3
and the classical
Doug Jeck tradition
heroism /anti-
heroism
Ken Price biomorphic blob 10/10
Ron Nagle sculpture
conceptual cup
vessels
itreverent
abstraction
Ann Agee Meisen Figurines 10/10
Adtriane Saxe subversion of
nostalgia
post-modernism
18th century
decadence
Bernard Leach Japanese Mingei 10/17
and potter
Shoji Hamada East/West
mutual influence
Toshiko Takaezu wheel-thrown & 10/17

Betty Woodman

handbuilt
abstract
sculptural vessels
Buddhism
Japanese
functional
tradition
deconstructed
vase

Ancient Greek,
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Aztec, Tang

traditions
Warren McKenzie functionalism 10/24
Vivika and Otto Heino utilitarian
David Shaner studio potter
Karen Karnes Wood firing 10/24
Ken Ferguson Black Mountain

College

Kansas City Art

Institute

Functional/ sculp

tural vessels
Jun Kaneko architectural scale 10/31
and Dangos
Stephen DeStaebler Tiles

tigure

archeology
Richard Notkin post-modernism 10/31
and tromp l'oeil
an overview of the Yixing
Teapot Tradition
Zhou Ding Fang Yixing Teapot 11/14
Ah Leon tradition
and super realism
Marliyn Levine tromp I'oeil
Arlene Schechet Contemporary 11/14
and ceramic
Robert Arneson sculpture,

abstract

figuration

(figure, vessel,

pop art, humor,

ceramic

traditions)

Happy Ceramics I student with Final
Project in-progress, a hand-built teapot
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Syllabus
ART 3874 Ceramics II
Fall 2014
MWF 1:30 -3:20

Instructor: Z.0é Strecker

Office:
Phone:

Mitchell Fine Arts 216
x8246 (233-8240)

Classroom:  Shearer Art Building, Ceramics Studios (ground level), Room 106

Email:

zstrecker@transy.edu

Office /studio hours of availability:
Monday, Wednesday, Friday ~ by appointment during the following times 10:30 - 12:20, or
without an appointment between 3:45-4:45.

Studio

Assistant: Amanda Stoddard

Her studio space is in Room 003 in the basement of the Art Building. She can answer some
questions for you when I am not available.

COURSE OBJECTIVES:

To develop conceptual skills applicable to the practice of art in various media
To continue to learn how to make art in the context of a ceramic studio

To build on techniques learned in Ceramics I with an increased emphasis on
conceptual and aesthetic goals

To gain basic proficiency in and experience with additional fundamental ceramic
techniques

To further develop strategies for conceiving, researching and completing projects
To learn to make appropriate choices about materials and techniques
To learn to be a good studio citizen and engaged creative practitionerina

community of artists

Construction techniques:
Combining construction techniques
Hand-building by pinch, colil, slab, and extrusion
Hand-building with bisque molds
Wheel work / throwing
Trimming wheel-thrown work
Proper drying
Relief sculpting (possible)
Basic slip casting (possible)
Surface Treatment:
Fundamental glaze application--dipping, pouring, brushing
Material Handling:
Mixing and pugging a clay body
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Understanding basic elements of glaze and clay materials
Basic weighing and mixing techniques for glazes, slips, and clay bodies
Making oxide and colorant additions to base glazes
Introduction to Firing and kiln use:
ALL students will load, unload and fire a kiln at least once
Note: For this course we will fire to pyrometric cone 6, stoneware temperature (2228
degrees Fahrenheit) and to raku temperature (1648 degrees Fahrenheit).
Drying work
Loading kilns
Bisque firing
Raku firing
Glaze firing (in oxidation and in reduction)
Soda vapor (atmospheric) firing

Fundamental Studio /Equipment Practices:
Caring for refractory kiln furniture
Making and using pyrometric cone packs
Using a pyrometer
Record keeping for firing and for test glazes and clay bodies

You’ve enrolled in an intensive studio session. In addition to the 6 hours per week we spend
in class together, you are expected to spend at least 4 hours in the studio working
independently for a total of atleast 10 hours per week (or one fourth of your academic load).
If you engage actively and well with the work before us, your studio skills will improve
significantly during the course of the semester. At the end of our course, you will be ready
to pursue independent, upper-level projects.

Together we will cultivate an open, lively, mutually respectful and encouraging community.
Your contribution to the creative community is required and will affect your participation

grade.
Amaze yourself!

CLASS REQUIREMENTS:
13. ATTENDANCE: Attendance is absolutely required. Requests for excused

absences must be documented and presented in advance. Assignment due dates will
not change; work must be submitted in advance of an excused absence. For illness
to be excused, you must have an official, sighed medical note, a missive from the
Dean or something equivalent. You are responsible for finding out about

assignments and for making up missed work.

Two unexcused absences are allowed during the semester. Beyond the
first two, every unexcused absence reduces the final participation grade by
ten points.

Six or more unexcused absences will result in automatic course failure.
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Be on time for class. Tardiness will be considered absence. You may NOT
leave the studio during class without permission and you may not leave eatly.

14. Participate. During class time you will be busy only with class-related work.
Experimentation is encouraged. The level of your participation during the semester
will directly affect your grade for the course. We all benefit tremendously from one
another’s questions and studio efforts.

75. Due dates and times for assignments are extremely important. The grade will
be docked 10% per day the assignment is late.

Remember: an assignment is what you can do in the amount of time given.
16. The last 5-10 minutes of class each day are devoted to cleaning up and properly

storing your work. Clay scraps must be put in appropriate scrap buckets. Buckets,
bats, tools and tables will be washed and ready for the next use. I will frequently
assign specific maintenance tasks. Your efforts (or lack thereof) will heavily affect
your participation grade.

17. A positive community spirit in the studio is required and will affect your grade.
Jobs for the communal good are assigned to individuals as I see fit. This includes
important studio maintenance, like scraping kiln shelves, sweeping the floor, cleaning
worktables and shelves, etc.

18. Pop “quizzes” may be given periodically and are factored into your grade.

19. Not all of your work will be fired. Firing uses lots of energy. You are to be
engaged in experiments and (lots of) practice. (Believe me, you don’t want every
object you make to last forever.)

20. Your SAFETY is my top priority. All students will follow the safety guidelines I
layout for all procedures. Failure to do so will result in reprimands and lowered
grades.

21. NO cell phones or other devices are to be used during class except for class
purposes (taking notes, doing research). No talking. No texting. If you do, I
confiscate.

22. Eating is not allowed in the studio, for health reasons. We are handling raw

materials and working with our bare hands (mostly). Drinks are okay.

INSTRUCTIONAL FORMAT:

This is not a lecture class. It is an active studio class in which your participation is mandatory, in
discussion and in studio work during and outside of class.

GRADING / EVALUATION:

GRADED ELEMENT %
Class Participation & Attitude 10
Studio Project 1 15
Studio Project 2 25
Clay and Glaze Projects and quizzes 10
Clay and Glaze Exam 5
Studio Project 3 15
Studio Project 4 (and visual research presentation) 15
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Tasks for the good of our communal studio, care of space 5

Total 100

Letter Numeric Meaning (Transylvania University
Grade Range standard descriptions)

A 93.0-100 | Excellent, exceptional achievement
A- 90.0 - 92.9 | Very good, exceptional achievement
B+ 87.0 - 89.9 | Good, extensive achievement

B 83.0 - 86.9 | Good, extensive achievement

B- 80.0 - 82.9 | Good, extensive achievement

C+ 77.0 -79.9 | Satisfactory, acceptable achievement
C 73.0 - 76.9 | Satisfactory, acceptable achievement
C- 70.0 - 72.9 | Satisfactory, acceptable achievement
D+ 67.0 - 69.9 | Unsatisfactory, minimal achievement
D 63.0 - 66.9 | Unsatisfactory, minimal achievement
D- 60.0 - 62.9 | Unsatisfactory, minimal achievement
F 00.0 - 59.9 | Unacceptable, inadequate achievement

Studio Assignments will be described during class throughout the semester. All will be
graded. Each assignment will be posted in the classroom and on Moodle, including
deadlines and evaluative standards. At this introductory level, your effort to respond to the
appropriately to the particular assignment is extremely important.

Formal Group Critique Sessions will be held for all significant projects. Everyone must
attend. Talking about your work and the work of others is a tremendously valuable
experience and a rare pleasure.

Participation: I will make weekly notes to myself about your level of physical and creative
engagement with the work at hand. You are also expected to participate verbally. Your
efforts to clean up and maintain our common space will heavily affect your grade. Your
work must always be put away on your own shelf unless you are working in the
studio. The studio is used by many people--protect your own work and be considerate of
the needs of the others.

APPAREL should be worn that you don’t mind getting dirty. We will be working directly
with many dusty dry materials, sloppy wet materials, fire, etc. And Iexpect full-bodied
engagement. Work aprons are provided and encouraged. Closed shoes are required when
working with the gas kilns.

BUILDING HOURS: The Shearer Art Buildingis open to the general public from 8am-
4pm, M-F. At 4pm, the building can be accessed by card key only (Crimson Card). Your
enrollment in the course automatically enables you to come and go between the hours of
8am and midnight, Monday-Sunday. I encourage you to use this space freely.

BUILDING SAFETY/HEALTH: Please familiatize yourselves with the ‘safety/health
regulations’ posted is this studio area, and throughout the building. Confer with a faculty
member when in doubt. Additionally, this studio is used by a large number of students each
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term. It can function efficiently only if each of you assumes a personal responsibility for its
regular maintenance (as supported by University Housekeeping). You are expected to clean
up after each working session, and should allow time accordingly. Shared tools and materials
should be stored where they belong. You’re responsible for items you own. You’re
welcome to claim a hallway locker. Store your studio work in designated areas. Respect
work belonging to others.

ACADEMIC INTEGRITY: Transylvania University subscribes to a policy that cleatly
states, “Honesty, trust, and personal responsibility are fundamental attributes of the University communit.”
Therefore, it will be assumed that any/all work that you develop and/or submit for class will
be your own. Any deviation will result in immediate disciplinary action by me in concert
with the appropriate administrative representative.
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Ceramics IT
Fall 2014
Project List

THROUGHOUT SEMESTER

Fundamentals of Clay Bodies

Fundamentals of Glazes: Raw Materials, processing, and formula development
Fundamentals of Kilns and Firing

Clay body analysis projects

Test Glaze projects

Exams and quizzes

Project 1 - Figure:

Distorted self-portrait. Process a "selfie" through Apple's Photo Booth application (ot equivalent) so
some features/aspects are severely distorted and very cartoonish. Use otrganic, torn-slabe
construction and a combination of other techniques as needed to construct a self-portrait bust, 8" to
12" in height. Include some object as part of the bust that helps amplify the mood or meaning of the
plece, e.g. car keys, a corsage, earrings, sunglasses. Use glaze thoughtfully and effectively.

Requirements:

e Distorted photo of subject. Print on paper and keep in the studio.

e Identify 2 artists whose figurative work serves as a model or inspiration. Write a few
sentences explaining what aspects of their work have inspired your approach to your
own portrait.

e Significant, initial drafts of two (2) elements made at full scale, e.g. an ear, a nose, a
bowtie.

e (Glaze tests done on the draft elements

e Finished piece, glazed and fired with an artist's statement that helps the viewer
understand why this particular distortion expresses something about your own
character. Print and display the statement in our exhibition of these sculptures.

Possible Artists:
Doug Jeck
Judy Fox
Beth Cavener Stitcher
Akio Takamori
Sergei Isupov
Robert Arneson
Note: The artists you identify for inspiration do not have to work in ceramics.
Consider:
painters
various political cartoonists
designer toys, like in the I AM PL.ASTICbook and other cultural sources (especially
Japanese)
plastic toys, e.g. from McDonald's happy meals

Project 2 - Transforming modules:
1. Create a solid wet clay positive of a form that:
e Is symmetrical in two directions (side to side and top to bottom)
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o Form choices - choose one or get approval from me
* long oval
= short oval
* long pod/pointed oval
* short pod/pointed oval
* squared bowl
= round bowl
* diamond
* pyramidal
* rectangular or square with triangular ends
* rectangular or square with half spherical ends
Has the appropriate draft so it can be formed from a one-piece mold
Has corners that are chamfered or rounded but not sharp or pointy

Maximum length of 11", minimum of 3" in length or width

2. From this, you will create two bisque molds that will allow you to make the same form
over or inside a mold. Do so in the following ways:

Slump a slab of clay over the form (with two layers of plastic food wrap in between).
Take great care to form a flat, clean edge. When leather-hard, remove, refine,
carefully dry so the form is preserved.

If the original was plastic clay, you may carefully hollow it out to make a hump mold.
If the original was not soft, plastic clay, you will slump a slab of clay inside your first
mold once is has been bisque fired.

3. Once bisque fired, use the molds to make a series of modules. And from these modules
you will build at least one of each of the following (though it's always good to make
more than one and show the best):

A. Hollow, closed, 3-d form (think closed clamshell) with hole(s) for wall mounting.

B.

Use two modules joined rim to rim to form this piece.

Two-piece, lidded vessel where one side is the container and the other is the lid.
Study the lid section from Cushing book (handout). Considerincluding a foot and
handles to create a refined, finished piece.

Lidded jar: two-piece hollow 3-d form (think closed clamshell) with a lid cut from
the intact whole. To the lid, add a handle and lid locking mechanism. Lid must fit
well and function well. And it must aesthetically improve the form of the pot--finish
the profile, surprise you. Study the lid section from Cushing book (handout). (Note:
This is almost a teapot. Keep this approach in mind and you think about the April
assignment of vessel sets.)

Open-face joined piece using three or more module sections. Considerincluding
feet and handles to create a refined, finished piece.

Ozganic sculptural construction. Freely cut and join module parts and pieces into
purely sculptural form.
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Project 3 - Object Relationship Project:

Create a small seties of pieces that have visual and/ ot conceptual relationships. Do this in the spirit
of the work done by Haim Steinbach. Also create a custom display box.

You will build one or more of the pieces in ceramic materials using ANY techniques already familiar
to you. The other objects must be things that already exist in the world.

Examples might be clay versions of things that are not normally made of clay, like the clay shoes and
toys many of you made in Ceramics I; group clay versions with real versions. Conceptually you could
go in another direction. Humor is good here. (e.g. ceramic pillow forms grouped with real cacti) Or
use other academic interests (e.g. ceramic replica of Cycladic figure paired with Munny dolls [art
history] or molecule models, like Carbon, paired with something comprised of that material, like

anything [chemistry]!l).

Requirements:
e Written proposal
e Visual research
o Photo sketch collage of initial ideas
o 2 artists whose figurative work serves as a model or inspiration
e The minimum total number of piecesis 3. There is no maximum.
e One or more ceramic pieces in the series made by you.
e  Otherelements must be "of the world."
e Custom display box or shelf or stand for the series
e Thoughtful treatment of color and form
e ARTIST'S STATEMENT - Intrigue your audience in one paragraph!
e Three Photos of finished project

Look at:

Haim Steinbach Galerie Laurent Gaudin or UCLA's Hammer Museum (good brief description) or
the Museum Madre (Italy)

Also see artists like Robert Arneson who made ceramic "pop" versions of ordinary objects

Possible starting places:

A Cactus like you'd keep on your windowsill

A commercially-produced plastic food container
A desk item, like a tape dispenser

A toy

A musical instrument

A mechanical part

Project 4 - "Occasional set"

Plan and make a creatively themed "occasional set" of six (ot more) vessels--bowls, glasses or cups--
and two companion containers, one of which must be lidded. Start where you left off, in terms of
process. You should choose forming methods with which you have already had expetience and
would like to refine and expand. Technically, our emphasis is on well-fitted lids. Stretch yourself in
terms of conceptand cohesive design.

Set possibilities include (but are not limited to):

e Coffee or tea cups with cream and sugar containers
e Ice cream bowls and lidded containers for toppings
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Iced tea glasses with a lidded sugar bowl and a bowl for lemon wedges
Soup bowls and a lidded tureen with a ladle

Tumblers for cold milk and two lidded cookie jars

Vinegar and Oil cruet set with salad bowls

Themes should be witty or provocative, not typical (no sports fan themes or club symbols)
A few examples of themes (okay, I was having fun . . .):

Coffee set with cream and sugar for people who struggle to wake up (loud colors,
coffee cups shaped like alarm clocks, surface decorations that make commands, like
a fitness coach)

Salad bowl set for daring people--the bowls sit at wild, unexpected angles and stack
in seemingly precarious ways. Notches in the serving bowl let the tongs rest at some
provocative angle.

Tea set with honey pot and cream pitcher for friends or lovers who have been
fighting and need to make amends--the cup forms nest or intetlock and the surfaces
are finished with phrases or words that might help start the right conversation.
Milk and cookie set with a gavel and "speaker's bone" object (only the person
holding it can speak) for people engaged in a political debate. Cookie jarhas a side
compartment to contain slips of paper on which topics of debate are written.
Coffee set with cream and sugar for people who need to relax and daydreamin order
to solve some complex problem, like how to travel extensively without flying. Pots
could be cloud-forms glazed in relaxing colors. Companion piece might be a pencil
holder (with a sketchpad within reach) and map weights.

Required, graded elements:

Proposal (must be approved)

Construction and glazing plan

Concept development during construction process

Wet work for all pieces done on time

Close attention to drying and firing processes

Glazing done with care

Brief Artist's statement introduces theme to viewers in an engaging way (upload)
Finished pieces thoughtfully displayed and photographed

Assignments for the shared studio:

Mix 2 batches of classtoom clay body for communal use (with a partner)

Mix 1 large batch of classtoom glaze (with a partner)

Under my supervision, fire one bisque kiln and one glaze kiln (with a partner).
Load and unload work

Make cone packs

Properly place cones in electric kiln setters

Other studio tasks - TBA
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Ceramics II
Falll 2014
Clay Body Characteristics
Results you will report about your assigned clay body

ALWAYS mark your test day with a code that you put in your records, like BCCK. And add your own initials
or studio stamp somewhere on each piece. Do everything for both oxidation and reduction firing.

Color and texture:
Desaibe the wlor and texture of the day before firing.

Desaibe the wlor and texture of the day after
oxidation firing
reduction firing
Shrinkage:
How: Make a slab of day in the thickness you'd normally use. Cut 4 slabs about 5 inches long by 2
inches wide. Move them to a flat bat or board where they can dry undisturbed. Indse a dear, straight
10 am line on the day slab. Don't move it after marking them with the 10 am line. Don't speed dry!

Re-measure the line at each stage. Every millimeter less than 10 am represents 1% shrinkage.
e  plastic to bone dry (Dry shrinkage)
e  bonedty to bisque
e  bisque to normal high-fired
Calaulate the total shrinkage (wet to fired)
Example: If, after firing, the line measures 8.5 an, the body has a total shrinkage of 15%.
[Note: To reassure yourself, you can doublecheck by doing math:
wet minus fired length = n
n divided by the fired length = p
p times 100 = % shrinkage.]

Absorption as a measurement of density / vitrification at target firing temperature
How: Use one of your shrinkage tiles.
Very arefully weigh it after firing and record this dry neight.
Boil for two hours (DO NOTE LEAVE BOILING PAN UNATTENDED.) and let it soak in the
pan overnight after boiling. Take it out of the water, wipe the surface water away. Very carefully
weigh the boiled tile and record this nes neight.
Do the math: wet weight minus dry weight divided by the dry weight and result multiplied by 100 will
give the percentage of absorption of the body.
[Note: several students may want to tend the boiling session cllectively.]

Absorption of a glazed piece of ware (i.c. to see if it holds water!)
How: make a piece, like a small bowl, in the test day. Glaze and fire it like normal. Weigh it. Fill
with water and cover with saran wrap. Let sit for 3 days. Dump outwater and wipe off surface
water. Very arefully weigh the bowl and record this nef neight. Again, do the math: wet weight minus
dry weight divided by the dry weight and result multiplied by 100 will give the percentage of
absorption through the glazed surface of the body. Note: this mightbe espedally importantif you
want to, for example, use a raku vase for aut flowers.

Workability:
Desaibe the behavior of the day as you make something by:
hand-building
throwing and trimming

Tendency to warp:
How: Make four long, thin slabs (about 1" x 12") of usual working thickness.
Speed dry a slab and note whether it autls up.
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Fire both as normal (2 in oxidation, 2 in reduction) and note whether they curl up at the corners orrise upin a
humpin the middle.

Tendency to slump:

How: Make four wils about as thick as your pinky finger and about 8" long. Dty and bisque like notmal.
During target firing, place kiln posts under each end so that the coil is barely suspended. Fire as normal (2in
oxidation, 2 in reduction) and note whether the coils slump down during the firing.

Glaze normalcy:
How: Dip two bisque-fired, test pieces into our SL1 (Satin Liner 1) glaze and desaibe how the glaze fits in
oxidation and in reduction.

ASSIGNMENT: Type up all of your results for each ategory, print outand submitthe data by the due date
along with your test day pieces and your day body formula with the chedked off mix list. Keep any unused
plastic day on your shelfin alabeled plastic bag in cse of some aaddent that requites you to redo the tests.

Test Results to report about your assigned clay body.
Put all of your test tiles and pieces into zip lock bags labeled with your name and the number and name of the

test day. Turn these in with your test results. Fill out ALL of the following; the final page is a summary.

Color and texture:
Desaibe the wlor and texture of the day before firing.

Desaibe the wlor and texture of the day after:
e  oxidation firing

e reduction firing

Workability:
Desaibe the behavior of the day as you make something by:
e  hand-building (pinch, wil, saulpt, slab)

e [OPTIONAL] throwing and ttfimming

e  other

Shrinkage:
Measure the 10 am line at each stage.
Plastic to bone dry (Dty shrinkage)
bonedry to bisque
bisque to normal high-fired in oxidation
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bisque to normal high-fired in reduction

TOTALshrinkage (wet to fired) in oxidation
TOTALshrinkage (wet to fired) in reduction

Every millimeter less than 10 am represents 1% shrinkage. Example: If, after firing, the line measures
8.5 am, the body has a total shrinkage of 15%.

[Note: To reassure yourself, you can doublecheck by doing math:

wet minus fired length = n

n divided by the fired length = p

p times 100 = % shrinkage.]

Absorption as a measurement of density / vitrification at target firing temperature
dryweight in oxidation

boil/soaked weight in oxidation
% absorption in oxidation

dryweight in reduction
boil/soaked weight in reduction
% absorption in reduction

Remember: Wet weight minus dry weight divided by the dry weight and result multiplied by 100 will
give the percentage of absorption of the body.

[OPTIONAL for Extra Credit] Absorption of a glazed piece of ware (i.e. to see if it holds water!)
How: make a piece, like a small bowl, in the test day. Glaze and fire it like normal. Weigh it. Fill
with water and cover with saran wrap. Let sit for 3 days. Dump outwater and wipe off surface
water. Very arefully weigh the bowl and record this nes neight. Again, do the math: wet weight minus
dry weight divided by the dry weight and result multiplied by 100 will give the percentage of
absorption through the glazed surface of the body. Note: this mightbe espedally importantif you
want to, for example, use a raku vase for aut flowers.

dry weight in oxidation

boil/soaked weight in oxidation
% absotption in oxidation

dryweight in reduction
boil/soaked weight in reduction
% absorption in reduction

Tendency to warp:
Note whether the long thin tiles curled up at the corners or hump upin the middle. If yes, note whether this
happened while drying or while firing.

Tendency to slump:
Note whether the finger-thick cils slumped down during the firing (suspended between refractory beams).
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Glaze normalcy:
Note how: the glaze fit the test pieces glazed in our SL1 (Satin Liner 1).

e In oxidation:

e In reduction:
Summatize your notes and results on this table:
Your name:
Clay Body name:

Clay Body formula (copy and paste from the original list):

A summary of your test results:

Colot | Color | Workability | Total Total Total
wet fired shrinkage | Absorption | Absorption by test glazed
by test tile | bowl
Oxidation
Reduction
Warps in Warps in Slumpsin | Glaze Fit Glaze Fit Other notes
drying firing firing Oxidation Reduction
between
beams
Oxidation
Reduction
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Clay, Glaxe and Firing Exam
Ceramics II - Fall 2014

Your name:

1. Answer the following questions. (worth 1 point each)

Points

To what pyrometric cone do we fire our bisque firings?

To what pyrometric cone do we fire our glaze firings?

Which pyrometric cone melts at a lower temperature, cone 011 or cone
042

Which pyrometric cone melts at a lower temperature, cone 3 or cone 9?

What's the temperature at which work that is still wet might explode in
the kiln?

(worth 2 points) Points

What is the theoretical
chemical formula of clay?

3. List the 3 usual components of a clay body and briefly explain their role.
HINT: "CFE"

Component (3 points Role (3 points each) Points
each)

4. List the 3 primary categories of materials that comprise a glaze and give an example of
each. HINT: "GAEF"

Material Category (3 points each) Example (3 points each) Points

5. *¥*x EXTRA CREDIT *%¥*
List the 3 secondary categories of materials that comprise a glaze and give an example of
each. HINT: "COW" (The "W" is a very very common material)

Material Category (1 point each) Example (1 point each) Points
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6. Name the two firing atmospheres ceramic artists use (1 point each):

Atmosphere Points
7. List five ways glaze can be applied to ceramic ware: (2 points each):
Application techniques Points
8. Answer the following questions. (each is worth 3 points)
Points

Explain "Mesh size," how it is
measured, and why it matters.

Define "vitrification."

Define "plasticity."

Define "pyrometric."

Define "refractory."

Explain the difference
between oxidation and
reduction.
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Why is it useful to know the
absorption rate of a clay body?

Name a test you ran on your
test clay body (other than
water absorption) and
describe why it could be
useful to you as a ceramic
artist.

9. For each Common ceramic clay body categories (for studio art or industrial use), write
the letter (a-1) that corresponds to the correct description from the list below this chart.
(1 point each)

b)
0

d)

g

CLAY DEFININTION (a-]) POINTS

Slip casting clay

Earthenware clay

Sculpture clay

Flameware

China clay

Atmospheric clay

Refractory clay

Tile clay

Stoneware clay

Raku clay

Colored clay

Ware fired between cone 04 and cone 4. Commonly used for flowerpots and
cookware in which one can cook directly over a heat source.

Ware fired between cone 4 and cone 10. Commonly used for table ware.

Clays that will take more punishment, e.g. will tolerate great variations in thickness
while also having lower shrinkage and, where appropriate, lower water absorption
rates.

Clay with enough grog/kyanite/filler to withstand extreme thermal shock. The body
must have enough flux to fit glazes at low temperature.

Clay made liquid by changing the electrical charge of the particles so they repel each
other and flow for pouring into molds, like for sanitary ware or production
functional or sculptural purposes)

Low shrinkage, low warpage clay that stays flat through drying and firing processes
Translucent white ware frequently bisque fired high, and glazed at a lower
temperature.
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h) Wood/soda/salt--clay body high in silica that bonds with soda or salt added to kiln
to vaporize and fuse to ware as a clear, sealing, glaze layer.

1) Very high-fired and heat resistant, for use in kilns, furnaces, fireplaces, ovens, etc.

j) Clay that allows heat to penetrate fired ware uniformly so it doesn't crack when used

over an open flame

k) Clay with oxides added directly to clay mix; base is usually a white body, like

porcelain.

10. Write the name of each of the following common GLAZE FLAWS next to the correct

description (2 points each):
Crazing
Shivering
Crawling
Pinholes and pits
Blistering

Causes of common glaze Problem

Name of Flaw

POINTS

Overly heavy glaze, dirty pot

Poor fit, glaze too "loose" - glaze delaminates and falls
off

Gases trapped due to fast-firing or over-firing

Poor fit, glaze too "tight" - web of cracks

Glaze applied to under-fired (too porous) bisque ware
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Ceramics II
Student work samples:

Slip-casting Assighment

Distorted Selfie Bust project

Tile Installation Sculpture Assignment
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Syllabus
ART 4344: Advanced Studio Practices
Winter 2015
Thursday 6:00pm - 9:00pm
(with several exceptions, listed on course schedule)

Instructor: Zoé Strecker
Office: Mitchell Fine Arts 216
Phone: 859-233-8246 (x8246 from campus phones)

Classroom:  Shearer Art Building, Room # 206 (Art History classroom)
Email: zstrecker(@transy.edu

Office hours: Thursday by appointment only between 8am and 3pm

Studio Assistant: Amanda Stoddard
Her studio space is in the basement hallway of the Art Building, Room #003. She can
answer some questions when studio faculty members are not available.

Overview: Advanced Studio Practices is a course designed to help students cultivate a highly
engaged, independent art practice that builds on previously acquired studio skills. While
students pursue their own interests, individually, they will come together weekly for critical
response sessions about studio work in-progress and for discussions about contemporary art
issues that are important for creative practitioners. Our goalis to build and nurture an
energized creative community within the class and, more broadly, throughout the studio art
program.

Class meeting times, assignment due dates and outline of coursework is noted on the
tentative course schedule. Ourwork will consist of group discussions of common readings,
informal presentations of work-in-progress and research by course members and, most
importantly, frequent critical response sessions. Some course time is dedicated to
independent work in the studios and for individual meetings with the studio art faculty and
with occasional invited guests.

Work spaces: Although there is no designated space for students in this course, early in the
term we will coordinate with all the art instructors so that each student has a place to store
materials and tools and work freely in proximity to the shared tools needed in the studios.
This includes access to the DART lab.

COURSE OBJECTIVES:
e To find and create meaning through making/doing

e To help other artists achieve creative goals by providing constructive, thoughtful
feedback

e To further develop art-making strategies for conceiving, researching and completing
independent projects

e To complete 3 complete artworks, within the given time constraints, that are

challenging in scope
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For each project to provide artist's statements and high quality documentation
(photo, video or audio, as appropriate to the artwork)

To cultivate conceptual skills applicable to creative practice in various media

To learn to make meaningful choices about materials and processes

To identify critical questions and ways to creatively address those questions

To be capable of articulating the “rules” (critical strategies or tactics) of the game you
are playing and to rigorously play that game

To cultivate a fluid sense of studio openness, a lively porosity between media and
conceptual approaches

To become increasingly conversant with existing contemporary art practices, terms,

and perspectives

REQUIRED, GRADED ELEMENTS and ASSIGNMENTS (% of final grade)

1.

Engagement and Positive, Constructive Attitude (10%)

a) Active, open studio practice and steady, consistent work throughout the term

b) Participation in discussions and critiques, verbally and in written/rendered forms

Attendance (10%)

Attendance is absolutely required. Because we only meet once a week, each class

meeting is comparable to three meetings in more typical courses at Transylvania

University. Eachunexcused absence will reduce your attendance grade by 30%

(missing the half-length classes will reduce the grade by 15%). No unexcused absences

will be forgiven. For an absence to be "excused," please let me know a day in advance

and provide an official note from the Dean or a medical professional. You are

responsible for finding out about assignments and for making up missed work.

Assignment due dates will not change; work must be submitted in advance of an

excused absence. Please contact me in advance about special situations.

Two or more unexcused absences will result in automatic course failure.

Be on time for class. Every 10 minutes you are late will reduce your attendance

grade by 2 points. You may NOT leave the classroom or the art building during

class without permission and you may not leave early.

Project1 (20%)

a) Initial idea

b) Proposal and generative materials - sketches, notes, models, class presentation of
approach and direction

c) Finished project

d) Artist's statement

e) Images of completed project and also of work-in-progress

Project 2 (25%)

a) Initial proposal and generative materials - sketches, notes, models, class
presentation of approach and direction

b) First draft of artist's statement
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c) Finished project
d) Artist's statement
e) Images of completed project and also of work-in-progress
5. Project 3 (30%)
f) Initial generative materials - sketches, notes, models, class presentation of
approach and direction
g) Choice of two articles and informal presentation / overview of readings
h) Research presentation
i) First draft of artist's statement
j) Finished project
k) Artist's statement
) Images of completed project and also of work-in-progress
6. Peer Review work (5%)
a) Participation in verbal discussion of peet's presentation of research and of
project-in-progress.
b) Written responses to two peers' projects using the rubric provided.

BUILDING HOURS: The Shearer Art Buildingis open to the general public from 8am-
4pm, M-F. At 4pm, the building can be accessed by card key only (Crimson Card). Your
enrollment in the course automatically enables you to come and go between the hours of
8am and midnight seven days a week. I encourage you to use this space freely.

BUILDING SAFETY/HEALTH: Please familiatize yourselves with the ‘safety/health
regulations’ posted is this studio area, and throughout the building. Confer with a faculty
member when in doubt.

Additionally, this studio is used by a large number of students each term. It can function
efficiently only if each of you assumes a personal responsibility for its regular maintenance
(as supported by University Housekeeping). You are expected to clean up after each
working session, and should allow enough time to do this important task well. Shared tools
and materials should be stored where they belong. You’re responsible for items you own.
You’re welcome to claim a hallway locker and may choose to lock it. Store your studio work
in designated areas and respect work belonging to others.

ACADEMIC INTEGRITY: Transylvania University subscribes to a policy that clearly
states that “honesty, trust, and personal responsibility are fundamental attributes of the University
community.” Therefore, it will be assumed that any/all work that you develop and/or submit
for class will be your own. Any deviation will result in immediate disciplinary action by me
in concert with the appropriate administrative representative.
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Tentative Course Schedule

Date Class Time Course work summary
Thursday January | NO CLASS See letter in 12/29 email
8 meeting
Tuesday 6:00 to 7:20 DUE: Three (3) ideas for project written in narrative from, at
January 13th least one paragraph peridea. UPLOAD to Moodle by 6pm
and bring printed copy to class.
Each student presents initial plans for the "borrow and riff"
project with the theme cycle. Informal group discussion.
Thursday 6:00 to 7:20 Independent work on projects in the Shearer Art Building
January 15t with ZS visiting each student in individual work spaces to
discuss and view projectideas under development.
By the end of class, everyone will have committed to a
direction and created a work plan for the week. UPLOAD
to Moodle by midnight.
Thursday 6:00 to 9:00 Critical Response Session of works-in-progress
January 22ad
Thursday 6:00 to 9:00 DUE:
January 29nd Completed artworks, Project #1
Artist's statement submitted on Moodle by 6pm. Bring a
printed copy to class.
6:00 - 8:30 Present to group during class. 20 minutes per
presentation with 5 minute breaks or walking time to sites in
between. Guests will be invited.
8:30-9:00 Discuss Project #2 Assighment parametets.
Theme TBA.
TEXTS (ITBA) assigned to be read and prepared for class on
February 5.
DUE:
Submit two (2) photos (jpegs only) to Moodle by midnight
Tuesday Upload to DUE: Initial proposal for Project #2. Submit about a page
February 3rd Moodle site by | of text describing your idea, sources of inspiration, proposed
MIDNIGHT process and display format.
Thursday 6:00 to 9:00 Class discussion of assigned texts.
February 5t
DUE in class - Brief presentations on net-engaged artwork.
Tuesday 6:00 to 9:00 Independent work on projects in the Shearer Art
February 10t Building with ZS visiting each student in individual work

spaces to discuss and view projectideas under development.

DUE: Initial proposal for Project #3. Submit about a page
of text describing your idea, sources of inspiration, proposed
process and display format. Post to Moodle.
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Thursday NO CLASS This meeting is replaced by the meeting on 2.10 (above)
February 12t meeting
Thursday 6:00 to 9:00 DUE:
February 19t Draft of Artist's Statement for Project #2. Upload to
Moodle by 6pm AND bring a printed copy to class.
Critical Response Session for Project #2 works-in-progtess
Thursday 6:00 to 9:00 DUE:
February 26t Round 1:
Completed artworks for Project #2
Artist's statement submitted on Moodle by 6pm. Bring a
printed copy to class.
6:00 - 8:30 Present to group during class. 20 minutes per
presentation with 5 minute breaks or walking time to sites in
between. Guests will be invited.
8:30-9:00 Discuss Project #3 Assignments
-Research presentation for final project
-Project #3 parameters and theme TBA
DUE:
Submit two (2) photos (jpegs only) of Project #2 as installed
for the presentation to Moodle by midnight.
Tuesday, March 6:00 to 9:00 DUE:
3rd Round 2:
Completed artworks for Project #2
Artist's statement submitted on Moodle by 6pm. Bring a
printed copy to class.
6:00 - 8:30 Present to group during class. 20 minutes per
presentation with 5 minute breaks or walking time to sites in
between. Guests will be invited.
Thursday 6:00 to 9:00 DUE: Bring to class four (4) printed copies of two (2)
March 5t readings for self, ZS, and two peer reviewers. Also post
(pdfs) on Moodle before 6pm.
Ten-minute informal presentations / overviews of selected
readings.
Rubric provided for use on 3.19
Independent work on projects in the Shearer Art Building
with ZS visiting each student in individual work spaces to
discuss projectideas and work schedule.
Thursday NO CLASS
March 12 Spring Break
Thursday 6:00 to 9:00 DUE: Research presentations in class for project #3 guided
March 19t by thoughtful commentary by lead and secondary reviewers

who will use the common rubric.
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DUE: 2 Peer review rubrics per student (assigned before
break). Upload and bring to class.

DUE: Well-developed Proposal for Project #3.

Submit to Moodle site about a page of text describing your
idea, sources of inspiration, proposed process and display
format.

(If you'd like to submit sketches (photos of), photos or other
research materials, please include here as separate files.)

IN CLASS:
Present Proposal for Project #3 to class. Peer reviewers will
assist in leading the discussion.

Thursday 6:00 to 9:00 Critical Response Session of works-in-progress

March 26t Each student reviewer works with two (2) peer artists during
presentation, once as lead reviewer and once as secondary
reviewer.

Tuesday 6:00 to 9:00 DUE: Two Peer-Review rubrics (assigned). Upload to

March 31s Moodle and provide print copies for each peer reviewed at
the start of class.
Critical Response Session with students from other
disciplines. Location TBA

Thursday NO CLASS Replaced by the meeting on 3.31 (above)

April 2nd meeting

Thursday 6:00 to 9:00 Last regular class

April 9th Critical Response Session of works-in-progress
NOTE: For seniors exhibiting Project #3 in the Senior
Exhibition, this session will be a presentation of your final
projects in the Morlan Gallery.
DUE:
Drafts of Artist's Statement for Project #3 due by 6pm on
Moodle

Thursday TBA -3 hours | FINAL EXAM meeting

April 16t
DUE:

Presentations of Project 3 (by all students except those who
presented on the 9th)

Submit final artist's statement on Moodle and in print during
class by 6pm

Submit two (2) photos (jpegs only) of Project #2 as installed
for the presentation to Moodle by midnight.

Advanced Studio Practice Class
Members - Winter 2015

Email addresses
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Project 1

ADVANCED STUDIO PRACTICES
Winter 2015

Project Prompts

CYCLE PROJECT - development and due dates:

The general theme is cycle and the approach is one of "borrow and riff." You will
borrow an idea or question from another artist or another field, perhaps something else
you have studied in college, and you will imagine three ways to riff (produce creative
variations) on that idea.

1.

2.

Write the question or idea, describe the source, and bring something to class that
helps everyone else understand the idea. Tell and show.

Write three separate ideas for works of art that riff on your response to the
original idea. These write-ups should be at least one paragraph long and should
describe the work fully as 7f it already exists. Include descriptions of the materials,
making/petforming processes, display location(s), duration, and so forth. Type
these in a Word document; upload to Moodle AND print them out to bring with
you to class.

DUE DATES: We'll discuss your initial plans during two meetings duting the
second week of the semester when we will meet twice, on Tuesday, January 13
and Thursday the 15® from 6:00 to 7:20 on both nights.

By the end of class on Thursday night you will need to have selected one of your
ideas to refine and to pursue as a full-blown artwork that you'll complete for
exhibition in January 29th. Changes from your initial proposal are expected,
encouraged and celebrated.

START where you already are technically. Use familiar materials and processes
with which you are very comfortable.

We will do a group critique of works in progress on Thursday, January 22. The
critique will follow the excellent "Critical Response" format developed by
choreographer Liz Lerman. I will give you a description and instructions.

Final presentations of works and submission of a written artist's statement will
be on Thursday, January 29.

Project 2: Refined, expanded, improved VERSION of Project1
Start where you are with this draft of Project 1 and make the work evolve.
First drafts are frequently not where you need to end.

I am sending you individual notes over this weekend. Part of what I'll offer is a
recommendation about whether to start something new that works the same territory or
whether you should consider refining another draft of your project. You may want to start
over physically.

The following work is DUE on Tuesday, Feb 3 at MIDNIGHT on Moodle.
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e A work plan for the next draft of your project. List your goals and a write out a
staged plan of action with a timeline. Those of you working in ceramics need to
consider firing dates and drying times.

Advanced Studio Practices: Project 3

Project 3: Nertitudes
(The word is borrowed from a 2011 book by Josephine Bosma of the same title.)

Your art for this project will be made in the context of digital technology. Here are the
rules:
e The finished work must explicitly engage at least one of Bosma's definitions of net
art. (See the three definitions listed on p.119 of Droitcour's 424 article.)
e 'The finished work must have some material element / manifestation to exhibit at the
end of this project.
e The process must be challenging and exciting for you. Ask a question that is
relevant to you and work on it through this project.

Prepare for Thursday, March 5

Research:

Conduct research on line and in the library to find two articles or essays that relate strongly
to your research for Project #3. Atleast one essay MUST be from a high-quality
contemporary art publication (journal or book) like Artforum International, Art in America, or
Aprt Journal. Please contact me for permission if you would like to use work from other
publications.

Bring:

Bring to class four (4) printed copies of two (2) readings for self, ZS, and two peer reviewers.
You may print in the Fine Art Office with the help of Gretchen Shoot. Also post (pdfs) on
Moodle before 6pm.

Present:
Ten-minute informal presentations / overviews of selected readings.
Two to five-minute presentation of your proposal for Project 3.

Take:
Rubric for use on 3.19

On March 19th:
Research presentations in class for project #3 guided by thoughtful commentary by lead and
secondary reviewers who will use the common rubric.

[Please note the updated course schedule on our Moodle site for dates and submission
deadlines.]
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Advanced Studio Practices,
Winter 2015
Instructions for Peer Review of Selected Articles in support of research for Project 3

TYPE DIRECTLY INTO THIS FORM and submit your two (2) completed reviews
to Moodle AND bring print copies to class on March 19th.

Your name:
Peer Artist who selected the articles:

ARTICLE Number :
Article Title and author name:

N —

e

Read the article.
Locate the thesis (primary idea) statement in the article. Paraphrase it here.

Read your peet's summary and statement of connection.
Explain how cleatly the artist made connections to her/his work in the overview
presentation.

Select at least two passages in the article that seem cogent to the artist's purposes.
Number then in the margins of the print copy and explain your thinking about each
passage each here. If you think the article is not relevant, choose passages that
support your position.

e Passage 1

e Passage2

How else might the artist make use of the article and the perspective it offers? In
other words, what has your artist not covered about this article that you think might
be constructive?

Briefly desctibe any other responses you have to the article.
[Optional] Suggest other directions the artist's research might take? If you have

readings or artworks or websites, etc. that might be useful to the artist, please list
them here.
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Advanced Studio Practices Project
Student work samples

"Nettitudes" - Home and mapping project

"Borrow and Riff" [on a masterwork] project
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Art 1024: Introduction to
Visual Art

Overview

For this course you will assume the role of a
contemporary artist who is intellectually and creatively
engaged and socially aware. You will also try out the
roles of viewer, participant, collaborator, collector,
commissioner, reviewer, curator, buyer, seller, and
thoughttul critic.

Goals

As artists, to ask: What is creative practice? Where and
how does it happen? What technical and conceptual
skills do I need in order to make engaging works of art?
As viewers and critics, we ask: What does art do to us?
How does it do that work? Why does it matter? What
criteria might we use to evaluate art? How and why are
different criteria used for different practices? How is
this work responsive to or reflective of its social and
historic context?

Requirements

Attendance is required at all classes, events and field trips
posted on the course schedule (on Moodle). Two
unexcused absences are allowed, the every 3 unexcused
absences will lower your final grade by a whole letter.
For “excused” absences, provide a note from the dean
ot health professional. Work must be submitted on
time. Late work is accepted only for 3 days and
penalized 10% per day late.

Evaluation

50% - studio work

Hands-on projects are meant to cultivate an appreciation
for the practice of art making—craftsmanship, discipline
and sophisticated conceptual and aesthetic decision-
making—and to introduce you to creative processes that
you may want to pursue further in courses at

Fall 2012

Instructor: Zoé Strecker
E-Mail: zstrecker@transy.edu
Phone: 859.233.8246
Office / Studio: MFA 216 /
SAB 201

Office / Studio Hours: T,
Th 8:00 —11:00 and

by appointment, 2:00 —4:00

Materials

All course texts will be
distributed on Moodle. Most
studio materials will be
provided. You will pay for
entrance fees on field trips and

some food.

Required events & trips.

Mark your calendars now! (Also

see course schedule on Moodle.)

Tuesday, September 25,12:30 —
1:15

Artists’ talk — Morlan Gallery

Friday & Saturday, September
28 & 29

Student-run tattoo parlor,
schedule TBD

CHOOSE ONE: Friday OR
Saturday, September 28 & 29
Studio 300 Concert: Wave 1,
Wave 2 or Wave 3

See festival website for details

Saturday, October 6, 9:00 - 4:00
Field trip: Cincinnati:

Contemporary Arts Center,

($5.50) lunch downtown,
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Transylvania and elsewhere.

40% - written work and research
This includes exams, formal and informal writing, and a
range of visual research.

10% - Engaged Participation (in classroom discussions
and in all projects)

Note that good participation largely means helping
others learn.

Cincinnati Art Museum (free)
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Please note that this schedule is a very fluid document and ALL assignments and dates are
subject to changes, additions, and deletions. Check our Moodle course site frequently for
updates.

Course texts and assignments will be distributed on Moodle and added throughout term.
Articles are listed here on the date we will discuss them in class, so please read ahead.

Studio assignments are shown as “DUE” on due dates. Otherwise, they are listed as
“Introduce” or “Work on. ..” or “overview”.

You will submit written materials and some visual research items via Moodle upload.

Note: I cancel a regular class in place of every event outside of class that you are
required to attend.

Week 1
T Sept 4 Welcome and course overview and objectives
Establish Tat Parlor Art Collectives
Work with Collective to start making first draft of body part tape casts
Choose and label lockers (2 people per locker)
W Sept 5 A lecture by the New York artist-activist Blithe Riley. (Info on Moodle)
5:00 pm

Briggs Theater, Fine
Arts Building 127
U of Ky

Th Sept 6 Discuss course syllabus and schedule
Tony Kushner, Afterword from Angels in_America

Introduce Studio 300 Tat shop project
Collective artist / business teams Assignments and DUE dates
- develop “tattoo theme line” (20 designs minimum per group, 5 per
student) displayed on 8 tape cast limbs per group (2 pet student) [9.27]
- prepare set of reusable tattoo stencils and samples sprayed on scrap
cardboard [9.20)]
- spray tattoos on tape cast body parts [9.27]
- develop image slide show that incorporates tattoo designs to project
during your shop hours [9.27]
- tend shop during festival as a collective [9.28 or 9.29]
- create business plan

- present plan to whole class [9.18]
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- get training for air brushing ink on skin [9.18 or 9.25]
- compete for most sales and most public engagement [10.2]

Visit project site in Haggin lobby
Tour studio facilities: Sculpture flex space, ceramics, light studio, woodshop, light
tables, painting prep and spray room, MFA printer/ copier

Week 2

Sept 10-16 German street artist pair, Herakut, in Lexington to paint mural
Details TBA

T Sept 11 DULE: Two tape-cast limbs complete in white tape
Preview Ink In the Cage images in class
Discuss Lomanaco article
Introduce shadow silhouettes and stencil-making for use in tattoo project and
upcoming ceramics project

Th Sept 13 Work in class on tattoo stencils

Week 3

T Sept 18 DUE: Collectives present business plan and design theme to class. Show projection
art in progress.
Work in class on Tat shop items and ceramic stencils
Groups schedule time to get air brush tattoo training [9.20 or 9.25]

Th Sept 20 DUE: 5 reusable Tattoo Stencils and samples sprayed on scrap cardboard
Work on Tat shop items, i.e. stencils, projection art)
Groups work with me to learn air brush techniques on skin (use student stencils)

Week 4

T Sept 25 No regular class in exchange for open hour presentation (below)
BUT 11:00-12:15 Groups work with me to learn air brush techniques on skin
Open Hour (12:30-1:15 p.m.), Morlan Gallery. Barbara LoMonaco and Angela
Baldridge discuss their two-year project interviewing and photographing mixed martial

REQUIRED arts fighters, also known as “cage fighters.”

Th Sept 27 DUE: Final limbs fully stenciled and tat book with prices, etc. for store
Projection art
Set up store space in Haggin lobby

F Sept 28 Studio 300 — 10:30-11:30 a.m. — Artist’s Talk: “Elephants Paint and Dogs Play
Games: Interactivity, games, and artistic expression”, demonstration by Super Soul’s
Richard Hoagland and John Meister, in Coleman Recital Hall, MFA

F Sept 28 Studio 300 — Student run Tat Parlor performance and shop

REQUIRED

Schedule TBD

F Sept 28 Studio 300 — Wave concert 1, 2 or 3 (your choice — or go to alll)

REQUIRED —

Attendance at one

Sat Sept 29 Studio 300 — Student run Tat Patlor performance and shop

REQUIRED
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Schedule TBD

Week 5

Tues Oct 2

Determine winners of *most sales and of *most public engagement in Studio 300 Tat
Shop project

Introduce Ceramic Project

Explore a (new) theme to be explored in 4 vessels

Make one positive and one negative stencil to fit in plate shape [10.4]
Write brief description of theme for vessels. Upload to Moodle. [10.4]|
Slab vessels built, trimmed, with slip stencils applied [10.11 at noon|

Work on projects in ceramic studio and sculpture room

Th Oct 4

DULE: one positive and one negative stencil to fit in vessel size and shape
DULE: brief description of theme for vessels to Moodle

Demo slab construction and slip application (Ryla Luttrell to assist)
Work on projects in ceramic studio, classroom and sculpture flex studio

Assign Zaha Hadid essay TBA (tead by Saturday)
Assign American Lawn essay TBA (tead by Saturday)

Sat Oct 6
REQUIRED

Hand out Ag/Lawn art proposal assignment
- draft for peer review [10.18]
- final presentation [10.25]

Field trip to Cincinnati 9:00 to 4:00
Contemporary Arts Center, lunch, Cincinnati Art Museum in Eden Park

Week 6

Tues Oct 9

Ag Art discussion
Discuss field trip and essays (IBA)

Students to do independent work on ceramic pieces (Ryla scheduled hours in studio
to help) and on research for Ag Art proposals

Th Oct 11

NO CLASS in exchange for 10.6 field trip

Students to do independent work on ceramic pieces (Ryla scheduled hours in studio
to help) and on research for Ag Art proposals

DUE: 4 Ceramics pieces due by noon. Put on designated shelves, complete and ready
to dry over break.

Week 7

T Oct 16

NO CLASS — FALL BREAK

Th Oct 18

DUL: Preliminary (informal) Ag Art proposals to small groups for peer review

Demo gluing kiln wadding to pieces for soda firing
Pieces wadded [10.20 by 9:00 a.m.|

Sat Oct 20
9:00 — 2:00
REQUIRED

DUE by 9:00 a.m.: wadding glued to ceramic vessels for soda firing

Field trip to Corn Maze for Ag Art proposal project research
Bring lunch or money to purchase lunch onsite
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Week 8

Tues Oct 23 NO CLASS in exchange for 10/20 Saturday field trip
Student to do independent work on Ag Art proposal projects — students encouraged
to schedule meeting with me ot stop by during office hours
Th Oct 25 DUL: Ag Art Proposal Presentations to class
Week 9
T Oct 30 Introduce Plywood sculpture projects [FFinished sculpture and installation due 12.6]
Scale model first draft [11.1]
Scale model second draft and informal presentation to class [11.6]
Th Nov 1 Work in class on first draft of paper models
DUE: First draft scale model at end of class. Put in student gallery for viewing and
peer comments.
Assign: Signed peer comments. Everyone write (at least) two and leave in gallery [11.2]
Over the weekend, students revise paper models and do visual research and sketches
for surface treatment.
Assign Auther “Wallpaper” essay
F Nov 2 DUL by noon: Signed peer comments. Everyone write (at least) two. Leave in gallery.
Week 10
T Nov6 DULE: second draft of paper model
Informal presentations to class of revised paper models in progress and visual
research. Must include image research about surface treatment of Ply projects
Discuss unifying entire student gallery with treatment of walls, ceiling, floor
Discuss Auther “Wallpaper” essay
Th Nov 8 Students get plywood
Demo marking pattern on wood
Demo router cutting.
Schedule router sessions with Ryla. 4 students at a time.
In-class work on Plywood sculpture projects
Week 11
T Nov 13 Work on Plywood scuptures
Assign Tiravanija essay
Introduce Gallery Hop Exhibition review of specific show (assigned)
[500 — 1,000 words with 2 images]
First draft of review [11.20] (upload)
Final revised draft [12.6, last day of class| (upload)
Th Nov 15 No class. Exchange for Gallery Hop.
Student to do independent work on ply sculptures
F Nov 16 Gallery Hop — downtown Lexington
REQUIRED
Week 12
T Nov 20 DUE: First draft Exhibition review (upload to Moodle)

Discuss Tiravanija essay

Zoé Strecker: Application for Bingham Teaching Award
94




Introduce Art Meal Project [12.6]
Assign Social Practice readings and web research TBA

Th Nov 22 NO CLASS — THANKSGIVING BREAK
Week 13
T Nov 27 Social Practice Discussion of essays with class guest Kathleen Burke
Th Nov 29 Plan art meal
Assign 2-part final exam: artist statement for ply sculpture and social practice
reflections [12.14]
Work on Ply sculpture installation in gallery
Week 14
T Dec4 Prep for meal
Finish installation
Th Dec6 Art Meal and vessel exchange in Student Gallery
LAST CLASS
Projects DUE:
Revised Gallery Hop Exhibition Review
4 Ceramic vessels
Ply sculpture installed
Week 15
F Dec 14 DUE: written exam. Post to Moodle by 5:00.
3:00 to 5:00
FINAL EXAM

A note about grading:

Final grades will be awarded on a 100-point scale as follows: A = 100-93; A- = 92-90; B+ =
89-87; B = 86-83; B- =82-80; C+ =79-77; C=76-73; C- = 72-70; D+ = 69-67; D = 66-063;
D- = 62-60; F = 59 or below

At the instructor’s discretion at the end of the course, individual assignments will be given
various weights to meet the total category percentages.

Due dates and specific requirements for each project will be posted on Moodle as
assignments are made.
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Introduction to Visual Art Fall 2012

Plywood Sculpture assignment sample:

Examples of self portraits as tape cast feet
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Project images from Introduction to Visual Arts classes in 2015-16

Isa Alonso-Minter

Dirt Peace Mural
by student artists:

Austen Lebanion

Julia Ward

Dalen Boyd Sidney Lococo Justin Warren

Katie Cheek Claire Mielcarek Carson Wattenbarger
Madison Dorsey Melanie Peterson Logan Wiley

Becca Facktor Jie Ren Parker Yeary

Macey Ford Jared Robertson-Noel

Joey Howard Dylan Summers

Art Professor Zoé Strecker's
Introduction to Visual Art class

2015 is designated by the United Nations as The International Year of Soils

We installed this mural nowin honor of the United Nations (UN) Climate Conference currentlyin progress
inParis, France, from November 30 - December 11.

The UN designated 2015 as the Year of Soils in order to explore how soil, the foundation of all life, plays
anessential rolein mitigating climate change. See http://www.fao.org/soils-2015/en/.

MATERIALS:

The mural is made from 19 different soil samples collected from each student artist's hometown. These
were sifted and mixed with water solublegluethen applied through stencils.The dirtwill wash away after
afew rains andthe diverse hometown soils will literally become part of the ground on which Transy
stands.

FORM:
The outer edge of the circleis comprised of the 19 skylines of each student's home, from Lexington to the
mountains of east Tennessee to Texas to Shanghai, China.

The open spaceforms a Peace Sign inresponseto the recent terroristattacks in Paris.Our hopefor peace
stems from a belief in a healthy, beautiful diversity within our shared home on Earth.
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Dirt Peace Mural Fall 2015

Installation with templates in progress.
Student Sebastian Robertson-Noel (1) and
Professor Zoé Strecker

) Installed in Alumni Plaza
Installation process on a cold December

morning
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Benches with Sculptural legs and student-designed upholstery fabric
Installed in W. T. Young Student Center study are for final exam week, December 2015
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Senior Seminar
ART 4302 Theory and Methods
ART 4402: Exhibition
Spring 2013
Syllabus

TTh 9:30 - 10:45
Shearer Art Building, Student Gallery

Instructor: Zoé Strecker

E-Mail: zstrecker(@transy.edu

Phone: 859.233.8246

Office / Studio: MFA 216 / SAB 201

Office / Studio Hours: MWF 2:30 - 4:30 or by appointment

Studio Assistant: Ryla Luttrell
Studio: SAB 003 (basement)

COURSE OBJECTIVES:

This capstone studio art course is offered in two 2-unit segments: the first half provides
structure, support and experiences that support the refined, finished products expected in
the second half, including the senior exhibition at the end of March. The first half of the
course has an inward, developmental focus, while the second half is about going public.

First half - ART 4302 - Development of individual research and cultivation of critical
community
e develop an influences/project research journal with artwork for senior show

exhibition as the focus
e develop a current bibliography indicating what you have read and seen thus far and
what you think you need to research in order to complete your art project and
exhibition as envisioned
e develop content for artist website including:
* portfolio of images
" artist statement(s) associated with portfolio
* influences / sources of inspiration
* aspirations / goals as an artist or art professional
* list of (marketable) skills
e cxperience professional exhibition preparation
e attend local talks by artists and curators

e discuss purposes of and theoretical underpinning of contemporary curating practices
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e discuss and develop your vision for your art practice within the context of
contemporary art
e tour graduate programs
* University of Kentucky
*  University of Cincinnati, College of Design, Architecture, Art and Planning

Second half - ART 4402 - Public presentation of artwork and community curating
efforts

* Finished Website / Portfolio with artist's statement and bibliography

*  Artist's "influences" talk performance in Motlan Gallery

»  Artist's "influences" talk documentation on website

»  Exhibition preparation and participation

* Final, distilled artist's statement posted within exhibition with QR code links to
website pages

» Statement of reflection on creating the exhibition and on your work as a studio art

major at Transylvania

The course will focus on developing an influences/project research journal that will serve
the purposes of shaping our group discussions and projects during the first half-term and of
providing material for each student's artist's website / portfolio, senior exhibition statement,
and gallery talk, all of which will be finalized and made public during the second half-term
session.

Readings, discussions, critiques and conversations with class guests are meant to assist you,
the student, in articulating culturalinfluences on your work as an artist and to discover other
art ideas that can help you investigate visual art issues more deeply. Our goal is, ultimately,
to develop a sense of place for your work in the wortld of contemporary art and, more
generally, in the context of everyday life.

Course experiences will engage students directly with curating, installing exhibitions,
studying and critiquing professional exhibitions. We will also tour graduate school facilities
and interview current graduate students and faculty about the programs.

The ultimate experiential goal of this course is the planning, jurying, mounting, and critically
reflecting upon a final senior group exhibition for display in Morlan Gallery in fulfillment of
the Art Program’s major track exhibition requirement.

Guidelines:

While you are allowed two absences for the entire term, you are responsible for all course
material. Absences exceeding this limit will be dealt with on an individual basis. Each
absence beyond the two-absence limit will reduce your final grade by 1/3. Be prepated to
actively participate in each class. Your grades will primarily be determined by the quality of
wotk you produce for your influences/project tesearch journal and bibliography, website /
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portfolio, exhibition artist's statement(s), and gallery talk (live and documented). Your
grades will also be partly determined on the basis of initiative and whether or not you have
thoroughly embraced the process.

Calendar:

A flexible calendar is attached. Some substitutions will occut, as the course includes
participation by outside professionals as they are available while adjusting to your more
individual needs. Additionally, there will be some travel and there may be some meetings
that we want to move to more appropriate times to coincide with community-based events
or accommodate our individual schedules.

Evaluation:

This is a 4000-level cumulative course experience that builds on skills and concepts
introduced in prior course work. You are expected to function at a very high level. It will be
assumed that you know how to pursue proper research. Your work/contributions will be
therefore assessed on the basis of resolution, depth, initiative, and risk. And required work
will be expected on time.

Art 4302

Graded element Value (%)
In-class discussions 20
Engagement with course activities (including interaction with guests) 20

Current bibliography indicating what you have read and seen thus far and what you 10
think you need to research in order to complete your art project and exhibition as
envisioned

Draft(s) of "influences" talk 20
Draft(s) of website content 20
Brief responsive papers may be assigned on various topics like: 10

reflection on your exhibition and work as a studio art major at Transylvania
grad school tours

exhibitions

curators and artist talks

other topics TBA
Total 100
Art 4402
Graded element Value (%)
Finished Website / Portfolio with artist's statement and bibliography 25
Artist's "influences” talk performance in Morlan Gallery 15
Artist's "influences" talk documentation on web 10
Exhibition preparation and participation (including required de-installation) 25
Final, distilled artist's statement within exhibition 25
Total 100
Letter Numeric Meaning (Transylvania University
Grade Range standard descriptions)
A 93.0 - 100 | Excellent, exceptional achievement
A- 90.0 - 92.9 | Very good, exceptional achievement
B+ 87.0 - 89.9 | Good, extensive achievement
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B 83.0 - 86.9 | Good, extensive achievement

B- 80.0 - 82.9 | Good, extensive achievement

C+ 77.0 -79.9 | Satisfactory, acceptable achievement
C 73.0 - 76.9 | Satisfactory, acceptable achievement
C- 70.0 - 72.9 | Satisfactory, acceptable achievement
D+ 67.0 - 69.9 | Unsatisfactory, minimal achievement
D 63.0 - 66.9 | Unsatisfactory, minimal achievement
D- 60.0 - 62.9 | Unsatisfactory, minimal achievement
F 00.0 - 59.9 | Unacceptable, inadequate achievement

Studio Art Senior Seminar - Tentative Schedule

Week 1

T Jan 8 Lexington Art League - whole class helps with exhibition installations
Everyone volunteer for one more help session at LAL.

Th Jan 10 Course overview
Discuss trip dates for Cincinnati and UK grad program
Start your Journal of Influences and bibliography of reading/ viewing

Week 2

T Jan 15 Informal presentations of one important source of inspiration/ influence on
your practice as an artist. Bring objects, images, books, video, etc. to shate.
Bring breakfast foods to share that make you happy.
Discussion to develop questions about senior exhibition curatorial philosophy
Look at Clark Art ReMix project

Th Jan 17 [continue] Informal presentations of one important source of inspiration/
influence onyour practice as an artist. Bring objects, images, books, video,
etc. to share.
Discuss:
Desctibe (document, publish)- existing work
Prescribe - work to be done

Sun Jan 20 Race to the Remix on-line curatorial submission due to Clark [OPTIONAL]

Week 3

T Jan 22 Present succinct summary of work you hope to exhibit and initial description
of longer-term aspirational goals for your art practice

W Jan 23 The Thirteen

REQUIRED Performance and Reading by artists Bianca Spriggs and Angel Clark

7:30 - 9:00

Carrick Theater

Th Jan 24 Tour and overview of University of Kentucky's MFA program
Meet Doreen Maloney at 9:30 at Tolly-Ho. Come eatly for breakfast.

Week 4

T Jan 29 Influences talk, informal to class
Bibliography / viewing history and goals DUE (upload to Moodle)

Th Jan 31 Rob Shetterly, visiting artist
Discuss developing an artistic mission and vision

Week 5

T Feb 5 DUE:
first draft of website elements: skills list and image list and descriptions

Th Feb 7 Discussion of curating, generally, and curatorial position for senior show
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Sat Feb 9 Lexington Art League

RECOMMENDED | Ebony Patterson, Curator's talk LAL's The Nude: Self and Others

1:00

Week 6

T Feb 12 Art program trip - some students missing
individual meetings

Th Feb 14 Art program trip - some students missing
individual meetings

Week 7

T Feb 19 DUE: refined drafts of:
influences/ research journal
all website materials
bibliography

Th Feb 21 Last day first half unit

Week 8

T Feb 26 Andrea Fisher to introduce senior exhibition process/ timeline

Th Feb 28 Dress rehearsal of artist's talk for seminar community only

Sat Mar 2 Possible trip to Cincinnati - CAC and tour of DAAP with grad student /
Transy alumnus Julia Sebastian

Week 9

T Mar 5 No class in exchange for Saturday trip

Th Mar 7 Presentation in class of website work to date (inserted into template), with a
special emphasis on the portfolio, and proposals for artworks for the
exhibition

Week 10

T Mar 12 SPRING BREAK - No Class

Th Mar 14 SPRING BREAK - No Class

Week 11

T Mar 19 Divine Hybrids: Syncretic Visions of Sexuality and the Sacred ART

REQUIRED (en TALK: Claudia Dominguez—Tues., Mar. 19, 12:30-1:15 p.m., in the Morlan

lieu of class) Gallery

Th Mar 21 individual meetings

Week 12

M Mar 25 Begin installation in Morlan of senior exhibition

T Mar 26 Exhibition work

Th Mar 28 Exhibition work, post artist's statements for works exhibited

F Mar 29 Gallery Opening and Artist's Talks

Week 13

T Apr2 Group breakfast and reflection on exhibition

Th Apr 4 Work on websites

Week 14

T Apr 9 Work on websites with focus on aspirations

Th Apr 11 All final website materials due

Week 15

M Apr15 Reading day

W Apr 19 FINAL EXAM SESSION

9:00 - 11:00 Morlan Gallery EVENT, closing for Gallery Hop

April 20-24 UNINSTALL all work from Modan Gallery

Zoé Strecker: Application for Bingham Teaching Award
104




Evidence of Scholarship Supportive of Teaching Excellence

I tend to see my work and various facets of my life as a continuous fabric. Teaching and
making art are especially intertwined. However, for the sake of clarity I have organized this reflection
on my professional work into five categories: (a) my array of projects engaged with the inherent and
cultural value of wilderness; (b) sculpture production (c); curatorial work; (d) my role as editor of the
visual and performing arts section of a peer-reviewed scholarly journal; () creative, critical and non-
fiction writing

Many of the projects to which I refer are documented on my website, http://www.zoestrecker.us

a. Wilderness Projects

(a) The sculptures/installations/ performance I have been making and exhibiting in recent
years are driven by conceptual investigations into expressions of value. These works ask what creates
value in specific cultural objects (Awction Block), how we might understand complex issues in a range
of cultures by using creative "prosthetic" devices within our own (/¢ Ops), how maturely we balance
our desire for technological advances with our care for essential ecological systems (Crib), and how
willing we are to manipulate the natural world to satisfy our urge for luxury or comfort (Breeder's
Enyy). To this body, I am adding an array of creative projects that explore the value of wilderness. I
do not deal with "value" in a purely economic sense, but culturally, aesthetically and (dare I say?)
spiritually.

In recent years I have found myself articulating a desire for collaborative and collective work
that includes butalso goes beyond just my work with undergraduate students. This grew, in part,
from my unusual professional history, prior to full-time teaching, of having worked alone in my
studio onlarge-scale sculpture commissions and complex installations; I felt, in that time petiod,
disconnected from the art community even after my artworks were completed and installed. Working
with students has been an honor and a way to communicate across generations.

My urge to work collaboratively on wilderness-oriented projects is conceptually important.
What we know about climate change and environmental degradationis that people across the world
have to make collective decisions and changes to improve our way of living. Constructive thinking
and action is difficult under conditions that seem dire and hopeless. My purpose in working on
wilderness values is to generate human connection to other-than-human organisms and natural
communities and to catalyze human cultural action that celebrates and supports an awareness of our
unity with the vast realm of living things.

In short, my aim is to make art and conduct collective art-making projects that move this
process forward of celebrating and caring for all living things. I am in the midst of a fairly long-term
project, with the provisional title of "Lavish!," in which I design photo-based images that represent
distinct natural communities found in the forests on Pine Mountain in southeastern Kentucky. I am
very happy to be working with botanists and naturalists as well as craft masters and experts in
Geographic Information Systems (GIS) and mapping during the research phase of the project. For
the handwork production phase Ilook forward to working with embroiderers with varying levels of
expertise. The first public stitching event took place in August 2015, during a conference in Harlan,
Kentucky, called "It's Good to Be Young in the Mountains."

In late 2014 I formally gathered several projects, including "Lavish!," under one umbrella
organization called "Wild Places Creative." I did this, in patt, to collect everything into one website so
that I could more cleatly articulate my work to the public and to potential participants. I also did this
for the purpose of grant seeking. I succeeded in getting a grant from the Kentucky Foundation for
Women for the research phase of this work. I also applied for and received Transylvania Jones grant
funding in 2014 and 2015.
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The Kentucky Natural Lands Trust (KNLT) staff, writer Erik Reece (author and Professor
at the University of Kentucky) and I have hosted three invitational artists' retreats at the Pine
Mountain Settlement School, the first of which was in May 2015 and included regionally and
nationally known artists like Valerie Fuchs and writers like Bobbie Ann Mason. The next retreat will
take place in October 2016; we are planning to continue hosting the retreats in the spring and fall of
each year for the next few years. In May 2016 we held a big public event called the "Wildlands Art
Show" that included a visual art exhibition, readings and music performances. I showed some video
animations that were projected on each side of the stage throughout the evening. It was a great night
during which lots of good connection were made; several articles were published in regional news
outlets.

In June 20151 was nominated to be a Wilderness Thinker, a program based in New Mexico
that celebrates the fiftieth anniversary of the United States Wilderness Act, and was featured as an
artist, writer and educator on the Thinking Wilderness website. In addition to being a tremendous
honor, I anticipate that my association with this network of people will provide further opportunities
for collaboration, exhibition and writing.

b. Sculpture Production

As I mentioned above, some of the work in the "sculpture” category is interconnected with
my wilderness projects. The collective embroidery project "Lavish!" will take the form of a gallery
installation as the components are completed.

I have developed a distilled sculptural form of an anatomically correct heart at the size of my
own heart and am producing a seties in very thin-walled, translucent porcelain. This work grew out
of trying to adjust to the greatest loss in my life, my mother's passing in the summer of 2013 from
heart-failure caused by bone cancer. The fragility and preciousness of a life have never been more
poignantly clear to me. My hope for this work is that viewers can meditate on this notion while
holding one of my porcelain hearts in their hands. I showed a version of this work for the first time
in March 2016, in a ceramics show called "Dirt Poets: Conceptual Clay," that I curated for the
Motlan Gallery. I toured all of my classes through the exhibition and showed the ceramics students
the studio production techniques used to make the hearts. As I fired my work in the kilns along with
student projects we had opportunities to talk about the nuts and bolts of making the objects as well
as about the conceptual and aesthetic reasons for making each choice.

I created a video called Down Up Down: Pine Mountain Breathing that has been shownin a
gallery exhibition, on line with my Wilderness Thinker feature and on the KNLT site. That video,
two new embroidery sculptures and two off-site art walks were included in a group show at Zephyr
Gallery in the fall of 2014. I used this work as a teaching example in my Introduction to Visual Art
class the following semester.

I also created two video animations for called Forest Portals: Summer and Fall for a site specific
installation in a historic cathedral sanctuary as part of a show called Sekct Visual And Sound Works by
Transylvania University Students, Faculty and Alupmi at Christ Church Cathedral exhibition space, Lexington,
Kentucky. November 15,2015 - January 4, 2016. Students were deeply involved in the show; some
exhibited and performed their own work while some worked as hosts and helped with installation
and deinstallation. Ialso exhibited a large scale sculpture called "Crib" for which I involved three
students in the installation.

I completed a sculpture called Breeder's Envy: Makrospondylitic Thoroughbred S keleton Mount
(2013) and exhibited once in a commercial space, Land of Tomorrow Gallery in Louisville, and in a
university gallery at Georgetown Collage for the Szaze of Sculpture show that was designed specifically
for student viewing. I am very pleased with this project and plan to find other exhibition possibilities
forit in the near future. A curator has requested that it be included in a traveling European
exhibition (still pending approval for funding), tentatively titled "Bible Belt: Work from the American
South."
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c. Curatorial Work

I curated an exhibition of work by six internationally known artists, including myself, for
Transylvania's Motlan Gallery in March 2016, called "Dirt Poets: Conceptual Clay." The works I
chose were conceptually driven and fundamentally ceramic or about ceramics. This exhibition is the
second of a pair of ceramic shows in The Motlan Gallery, the first of which was an all-vessel show
called "Functional Ceramics: Works that Contain," curated by potter Michael Frasca.

As mentioned above, I have organized one art event and I will be curating a series of future
exhibitions of work by artists who have participated in a retreat program that I am co-host with
writer Erik Reece and with the staff of the Kentucky Natural Lands Trust. We plan to mount
multiple exhibitions over the coming years that will include publication of broadsides, performances,
recordings, and so forth, depending on the artists' productions.

d. Editorial Work as Visual and Performing Arts Section editor for Cogent

In August 2014, I was promoted to from Associate Editor to Senior Section Editor for
Visual and Performing Arts of Cogent OA: Arts and Humanities, a new a peer-reviewed, scholarly
journal published in the open access format by Taylor & Francis Publishing Group, United
Kingdom. In my new role I was able to add a co-editor, Dr. Bryan Reynolds, UC Irvine, and to bring
on an associate editors for the theatre and music sections. We are currently publishing articles,
building the international editorial board and, most importantly, developing relationships with a slate
of excellent reviewers in all of the fields we cover. We are also planning the launch of a multi-media
publication format for the visual and performing arts. I am editing a special collection dedicated to
work that lies at the intersection of Artand Ecology / Climate Change. Published pieces and an
overview of the journal can be seen here.

This project has been energizing because I have been able to expand my engagement with
creative practitioners and academics at an international level. This opportunity has given me a forum
for addressing issues of tremendous significance, like climate change, by using the tools I have - art
making, writing, and academic research -in a very direct and public way. Having the support of the
globally respected publishing house, Taylor and Francis, has made it possible to do bold work and to
involve people who might not otherwise consider working with a relatively new journal. Because the
openaccess formatitself is new, it is exciting to be part of shaping this publishing structure,
especially in the arts and humanities. I am grateful to my colleague Peter Fosl, editor-in-chief, for
inviting my involvement in this journal during initial start-up in 2013 and for encouraging me to
move into roles of greater responsibility as Cogent has evolved.

My editorial wotk absolutely supports my teaching. I have assigned an essay from the journal
for students in my Introduction to Visual Art as a way to discuss rhetorical methods of presenting
arguments about art. I talk to them about editing and they see my title in my email signature so they
know I am engaged with the scholarly world in this way. This is especially meaningful for students
considering graduate studies and possible academic careers for themselves. 1 also brought a guest
speaker to my class and to campus with whom I initially connected through Cogens; in that sense, my
editorial work enriches the entire campus.

e. Creative, Critical and Non-fiction Writing

Although I am a faculty member of the art program, I teach writing in most of my classes.
Some, like First Year Seminar, are dedicated to expository writing. Other courses deal with writing in
ways that are conventionally connected to art without leaping out of the discipline. Students in all of
my studio classes write artist's statements. Seniors in the capstone seminar write extensively and in
vatious creative and formal formats about their work as part of the larger conversation about
contemporary art. My Introduction to Visual Art students are assigned a wide variety of art writing -
creative, instructional artworks, reviews, artist's statements, critiques, research presentations and,
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occasionally, curatorial statements. Writing has played a central role in all my special topic SITE
courses, including the upcoming May Term travel course in Ireland.

It is important for art students to understand how writing can be intertwined with art
making. I talk to upper level students about how, in my professional life, writing project proposals
has been absolutely essential to winning commissions, grants, jobs and residencies. Giving
presentations with slides and three-dimensional models has been critical in every facet of my work
life.

My visual art has often involved my own creative writing as an integral part of the finished
work. In_Awuction Block, for example, I wrote a dramatic script, directed and audio-recorded actors as
they performed the separate parts, edited the voice parts into a disesmbodied "play" that was played
back through a set of eight speakers within the sculpture installation. For e/ Ops I wrote short
monologues that were performed by actors under my direction and included in the sculpture
installation as audio recordings playing from speakersin the exhibition space. I also theatrically
choreographed the runway show on opening night of the garments I designed and constructed for
the exhibition. Currently, as part of the "Lavish!" embroidery project, I am also creating a seties of
artist's books. One book is historic fiction that works with the imagined and transcribed voice of the
acclaimed naturalist E. Lucy Braun who did extensive fieldwork and wrote about Pine Mountain
from a botanical eco-historical perspective.

An important part of my creative work is writing poetry. In 2014 I published two individual
poems, "American Pawpaw" and "On Your Childhood," in national literary journals. And another
poem / monologue was just published in a book, Evi/ Genius: Monsters on S'tage, (2016) by Smith &
Kraus Publishers, Inc. Those three pieces are from a book-length poetry collection called Latch that 1
have just begun sending out to publishers. I continue to send out individual poems from that
collection for publication in literary journals. Like some of my new sculptural work, Lafchis engaged
with the tragic sickness and death of my mother in 2013 and about the ways I am grieving and
responding.

As time allows, I also write essays onart and on environmental issues, interviews and
regional art reviews. I have published regionally in Business Lexington, the on-line magazine UnderMain,
and FORsooth. 1 have a longer non-fiction essay about the renovation of the Mother Ann Lee
Hydroelectric Plant on the Kentucky River for which I am currently secking publication. As time
allows, I hope to write more art criticism and have been offered the opportunity to do so in
UnderMain. As an artist, 1 believe it is really good for the creative community to function in the
presence of thoughtful critical voices. As a teacher, I believe it is excellent for me to model this in a
public way. Students who normally see the professor and jury and judge find comfortin knowing
that the professor subjects herself to similar public and professional scrutiny. Also they see me, and
many of my colleagues, as public intellectuals in various communities.

As my individual creative production gains momentum, as the Wild Places projects
accumulate, and as the Cogent journal matures into a more fully-fledged enterprise, my hope is that I
will be able to secure course releases to allow time for me to give energy to these important aspects
of my professional work. Iam at Transylvania because Ilove doing the work of a practicing artist
and I believe my example is as beneficial to young artists as my guidance of them in the classtoom
setting. Their awareness of my seriousness and of my success will make their work with me more
valuable. And they may come to the understanding that the time I dedicate to them expresses my
commitment to and excitement for the future of the arts. I cannot state strongly enough that I
support a university-wide reduction in teaching load, and I am confident that our teaching would
acquire greater depth and contemporary relevance if we had more time throughout the year to
engage professionally in our scholarship and creative endeavors. I am also confident that a reduced
class load would resultin a significant increase in creative and scholarly research among faculty who
are passionately engaged in our own work and hungty for the opportunity to do more.

I am tremendously grateful to have been nominated for an artist's residency at the Hermitage
Artist Retreat near Sarasota, Florida. I have been in residency for four of the six week total ime (in
two separate stays) and was amazed by the powerful effectit had on my creative process and my
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sense of my ability to accomplish work. I wrote and edited poems for Lazh, started drafts of new
work, built a scale model for a piece of commissioned sculpture, and did some editorial work for
Cogent. Toward the end of the first retreat, I gave a slide presentation for several hundred visitors. In
addition to the wonderfully un-fragmented time away from the usual demands of work and family
life, what was enlightening and energizing was being patt of the community of artists present. Our
intense conversations in the evenings, sharing our work and asking questions made for a potent and
empowering experience for me. My hope is to cultivate a similar kind of raw interest about the work
of peer artists and intellectuals in the student community on campus. The upcoming May Term
course I'm teaching with a colleague in the art department, Jack Girard, is similarly structured as a
focused retreat. My hope is that will be an opportunity to imitate the productive community energy
among non-collaborating artists at the Hermitage.
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Names and addresses of three writers of letters of recommendation

Listed below are the names and addresses of the three individuals from whom letters may be
requested. I acknowledge that atleast one of these is not affiliated with Transylvania University, and

at least one has observed my teaching within the past year.

1.

Peter S. Fosl, PhD

Professor and Chair of Philosophy, Chair of PPE
Transylvania University

300 North Broadway (Haupt 207)

Lexington, KY 40508-1797

Office: (859) 233-8129
Mobile: (502) 291-2506

www.PeterFosl.us
www.transy.edu/programs/philosophy
www.transy.edu/programs/ppe

2.

Jack Girard

Professor of Art

Program Director, Art and Art History Program
Transylvania University

300 North Broadway

Lexington, KY 40508

(859) 233-8115
Website: https:/ /jackgirard.carbonmade.com/

3.

Greg Abernathy

Assistant Director, Kentucky Natural Land Trust (IKNLT)
Home address:

262 Delmar Avenue

Lexington, KY 40508

(859) 327-7256

gabernathy@knlt.org

KNLT website: http:/ /knlt.org/
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Tuesday, December 20, 2016

Selection Committee
Bingham Award for Excellence in Teaching

Dear Colleagues on the Committee,

I write in support of Prof. Zoé Strecker’s application for a Bingham Award for Excellence
in Teaching. My assessment draws from two bases: (1) my having developed and twice
co-taught with Prof. Strecker our May Term course, “SITE: Mountaintop Removal
Mining,” list recently during May Term 2015; and (2) Zoé¢ serving as editor of the fine
and performing arts component of Cogent Arts & Humanities, the multi-disciplinary
academic journal for which I serve as editor in-chief. In my judgment, Prof. Strecker is an
extraordinary teacher and scholar, and she realizes in a superlative way the ideals of the
Bingham Fellows program. I offer her my strongest recommendation.

An accomplished artist who has engaged environmental issues in her work, Zoé ably
weaves her own artistic vision into remarkable projects and assignments that draw
students not only through creative work but also into activities that facilitate their
reflection upon the broader issues broached by the class. I have been particularly
impressed with Zoé’s eagerness to experiment with varieties of media and technology.
She has employed audio recording, flap books for sketching and note taking, as well as
photography and installation. She thinks big, and she thinks adventurously, with a kind of
enthusiasm that’s infectious.

In our classes, at her instruction, students drew material for their art from a wide variety
of sources, including interviews with activists and affected citizens in Appalachia as well
as from the larger Appalachian biotic community by means of organized hikes and
private wanderings. In our most recent iteration of the class on mountaintop removal
(MTR) in Appalachia, Zoé¢ assigned each student a different local species to investigate
and in which to ground their artwork. Students first researched scientific information
about their assigned species and then searched for them in situ among the forest
communities, sketching specimens as well as documenting and reflecting upon the details
of their encounter using each of their five senses. It worked brilliantly.



Our May Term class includes an extended field trip component, and that
component requires considerable planning. Our courses in fact take months of planning,
and Zo¢ was a joy to have as partner to share that work as we marched through it all.
Organized, diligent, patient, and always good humored, Zoé impresses me time and time
again with the energy and competence she brings to the business of class preparation. |
always feel secure that the tasks of our course assigned to her will be accomplished and
accomplished well.

During our first trip, the class not only traveled to the mountains of Eastern
Kentucky. It also prepared its own meals and tended to the work of lodging at a cabin we
rented. The logistics were substantial and required planning out each and every meal,
along with securing equipment to store, prepare, cook, and wash up in rather primitive
conditions. The cabin had no refrigerator or kitchen, and so Zo¢ acquired the gas cookers
we set up on the cabin porch, and she worked with the Sodexo staff to arrange for the
food, coolers, and dry ice we would use to store the food. While the travel courses Frank
Russell and I have run employ travel agents, it is Zoé and I alone who attend to the
details of travel arrangements, lodging, and meals ourselves. (Perhaps, however, as a
sign of the cost our first trip exacted on us, we took lodgings at the Pine Mountain
Settlement School for our second trip, where meals and linens were provided for us.)

In class, Zo¢ is an impressive teacher. Her lectures are thoughtful, well prepared, and
conversant with the course material. She knows the important figures at work in
Appalachian environmentalism as well as their texts, and she brings that exceedingly
valuable background knowledge to the class. She is engaging and skillful in advancing
class conversations, and students are drawn to her for consultation outside of class. She
returns work to students promptly and offers them sound criticism and guidance. Zoé¢ is
able to engage students at a variety of skill levels, and she conveys a sense of her concern
and interest in their education no matter what their background. She is respectful and
devoted, and the students can tell.

I very much appreciate that Zoé¢ is not only an artist but is also deeply literate (the result
of her fine undergraduate education at Grinnell in English as well as her continued
involvement in poetry, politics, and the general intellectual community outside of
Transylvania). She is a practicing poet, and she brings her interdisciplinary literacy to the
classroom, using it to infuse her lectures and class discussions with lines of argument and
conceptual sophistication that deepen the education our students receive. Zoé’s reflective
and literary capacities make it easy for a philosopher to work with her and in fact enrich
my own lectures to our students. I don’t think that would be so with many other artists,



even those installed at Transylvania. Zoé’s broad, active, and well-educated mind drives a
remarkable interdisciplinary class experience that in my judgment exemplifies excellence
in liberal education. Zo¢’s pedagogy is characterized by an interdisciplinary holism that is
enlivening, fascinating, and, frankly, profound. Truth be told, Zoé inspires me. I look
forward to working with her, and I am a better teacher for having done so. In some ways,
I am a better philosopher, too. Several of the students from our courses have reported to
me that our course on MTR mining has been the very best they’ve had at Transylvania.
That is in no small measure because of the superlative teaching Zoé brings to our
institution.

I have seen, of course, Zoé’s artwork in a number of shows and locations, not only at the
university but also in Louisville and around Lexington. Zoé has maintained and, [ am
aware, plans to maintain an active and productive career as an artist in the future. Her
own artwork often addresses issues related to the environment, and that, of course,
enhances her teaching, too. I remember, in particular sculptures related to our childish
dependency upon coal, the strange genetic manipulations of thoroughbred horses, and the
spatial resonances of leaves and water. | remember, too, video work related to the
“respiratory” dynamics of Kentucky’s tree-covered mountainsides, and I remember, too, a
work that featured projections of the natural in a sacred space as if in a dynamic stained-
glass window. Her works are treasures devoted to the well being of our community and
the world beyond them.

As fine and performing arts editor of Cogent Arts & Humanities, Zoé has been involved
not only with setting a high standard for the journal during its early years; she has also
been organizing a special issue devoted to art that engages environmental issues. That
scholarship is, of course, related to her teaching, and it demonstrates a consistent vision
that animating and organizing her life as a professor. Students are more than fortunate to
work not only with such a fine artist but also with such a fine thinker engaged with a
variety of dimensions of her field and her community.

Finally, I am aware of a number of the additional projects with which Zo¢ is involved as a
teacher-scholar-writer-citizen. She has landed a prestigious grant from the Kentucky
Foundation on Women to engage people across Kentucky with quilt-making and other
artwork in a way that will deepen their sense of connection to Kentucky’s biotic world.
She has also organized writers’ retreats in Eastern Kentucky, where local authors have
been able to take time away from the demands of their everyday lives to spend converse
with one another and with the natural environment. Her retreats have been important



events helping to cultivate the important ongoing tradition of ecological fiction, poetry,
and essay writing in our commonwealth and our region.

Zoé Strecker is, simply put, an absolutely remarkable professor and a perfect candidate
for the Bingham Award. We are lucky to have her among us at Transylvania and are better
off for her work. The world is better off, too.

Please contact me if you wish me to elaborate on these remarks or if you have additional
questions.

Sincerely

Peter S. Fosl, Ph.D.

Bingham Award holder since 1998

Professor and Chair of Philosophy, Chair of PPE
Transylvania University

pfosl@transy.edu

www.PeterFosl.us
502.291.2506
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To: Bingham Board of Trust
Dr. Michael Bell, Assistant to the President for Special Projects

From: Jack Girard, Professor of Art; Director Art and Art History Program
Subject: Professor Zoe Strecker Candidacy for a Bingham Award for Teaching Excellence
Date: January 14, 2017

It is with pleasure that | write this letter of support for Professor Zoe Strecker’s candidacy for a Bingham
Award for Teaching Excellence. | have known and worked with Zoe since she first arrived at Transylvania
and, as her Division Chair, served as a regular visitor to her classes during her pre-tenure years.
Additionally, as a member of her Program, | work closely with her in upper level classes, often cross-
sharing course critique sessions. Given that | frequently inherit students who have worked with her, |
know first-hand whether or not our students are prepared. Finally, | will be team-teaching a May Term
travel course “Drawing on Ireland” with Ms. Strecker this year.

| will begin by saying that Professor Strecker is the total package. That is to say that she excels in all
measures of our evaluation standards. She is a conscientious and informed instructor, a collegial
member of our academic community who serves most productively in faculty governance, and is an
active professional addressing topical and substantive issues in her work. Moreover, she integrates her
professional work into her classes in such a way as to tether students to matters critical to their times.
As mentioned earlier, Ms. Strecker and | will be jointly offering a long-standing travel course “Drawing
on Ireland” at the Burren College of Art, County Clare, this upcoming May Term. This will be Ms.
Strecker’s first time with the course (now in its 6™ incantation). This is an ideas course for ‘creative’
students and serves to nurture the development of a personal voice as defined by place. Ms. Strecker
was chosen to participate first for her demonstrated commitment to community and environment, as
evidenced both in her visual work and in her prose. Moreover, she was brought on board because she is
innovative, adaptable, and responsive in her teaching, and knows how to successfully tease out the best
in her students.

As noted above, | have served as a visitor to Ms. Strecker’s classes with a selection of colleagues across
disciplines during her pre-tenure period. These reports consistently applaud the breadth and depth of
her courses (Introduction to Visual Art, Multi-level Ceramics, Advanced Studio Practices, and Senior
Seminar), along with the impressive degree of organization, advance preparation, and more
significantly, enviable levels of student engagement. Criticisms, if any, addressed teaching environment,
and occasional over-programming. That is to say that Ms. Strecker has been an ambitious teacher in her
years with us, and is known as a demanding instructor. While experience has now provided her greater
balance, | can say that our students are not only better prepared as they proceed through the Art
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curriculum, but also have a significantly improved work ethic across all classes. Additionally, she instills
in our students the notion that while art does address form/formal concerns, it is, at best, about ideas.
She offers up art as a language with the capacity to raise and participate in conversations of not only
personal, but global significance. Her students are skilled not only in the techniques/processes of the
discipline, but also in the fluid and confident articulation of topical issues.

As you can see from Ms. Strecker’s dossier, she is not only an active professional artist and scholar, but
is also a respected author and editor. She has developed a refreshing number of new team-taught
courses for our students that are consistent with her personal scholarship and reflect a civic-mindedness
that serves to inspire our students through example. Students are able to articulate their purposes in
form and word, and are ever-versed in holistic ways of exploring ideas. Ms. Strecker has brought
considerable dimension to our Program, drawing upon collaborations with colleagues knowledgeable

in philosophy, environment, sustainability, theater and musical arts, and literature. She is a fully
integrated individual and serves as an outstanding role model for not only students of art, but the larger
campus population, inclusive of faculty. As you can imagine, | have frequent occasion to speak with Ms.
Strecker about any number of classroom concerns—from the on-going development of our physical
resources/plant, to the structuring of our teaching tracks and individual courses. This open conversation
has taught me that Ms. Strecker is self-critical, restless in her course design, always up for trying new
approaches, and ever-concerned for whether or not students are developing personally and
professionally. These qualities assure me that Ms. Strecker will continue to evolve as an outstanding
teacher.

As suggested above, Ms. Strecker’s artwork is topical, and enjoys a regular and public stage. It is content
driven and employs forms not common to production ceramicists. She’s eager to embrace new
materials and technologies, often working with sound and projection (and appropriate professionals) to
create unique and provocative site-specific installations. While versed in the processes of traditional
clay, she is actively engaged in exploring new forms for her work. In the classroom this fosters student
works that are technically sound, purposeful, and dimensional in conceptual appeal.

Ms. Strecker is a refreshing presence in any collegial setting. She is thoughtful and encouraging, and
brings a wealth of new ideas to the table. Her early experiences at Grinnell College have prepared her
well for meeting the needs of our liberal arts mission/curriculum. She imbues in her students a holistic
approach to problem-solving, and to this end serves as an exceptional role model. She has significantly
altered our studio curriculum by way of redesigning and redirecting our 1000-level Introduction to Visual
Art course away from an ‘art appreciation’ course, into an ideas course now required of all majors while
concurrently serving as an Area Il GE course. This change places ideas before form, and serves to color
students’ subsequent approaches to all their studio coursework—that ‘good’ art is about something first
and foremost. As a result of these early experiences with Ms. Strecker, | am now able to aggressively
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address content in the disciplines | teach in early level courses. | know this is shared (and appreciated)
by my Program colleagues.

In closing, | wish to say that Professor Strecker is, in my estimation, an outstanding teacher. She’s an
energetic individual who is deeply committed to integrated approaches to her teaching, her studio, and
her scholarship. If | can provide you with additional support/clarification, please do not hesitate to
contact me.,
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This report summarizes results from the Survey of Student Opinion of instruction. The first page
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using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the total number of
responses to each item. Means are based upon the appropriate total responses for each identified
category.

INSTRUCTOR RESPONSES

(INSTRUCTOR'S NAME

COURSENUMBER  UNIT

INSTITUTIONAL
CODE

4

REGISTERED  FORMS
STUDENTS ~ RETURNED

PERCENT
PARTICIPATION

it

12.

13.

14.

15.
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STUDENT TOTAL STR?NGLY STRONGL: ITEM UNIT INST\TgTIQNAL
- , s 7 | BESPON SE S RESPONSES Ac;:EE " ; 2 DlSA?RE.. MEAN MEAN MEAN
1. The clarity and audibility of the instructors speech are excellent. o ' . ' ' 0
2. The contents of the assignments contribute to my understanding of the subject.
3. The reguirements of the course (projects, papers; exams, eic.) were*explainedadequateiy;' e
4. The instructor's presentation often causes me to think in depth about this subject. '
5. The instructor has ‘adegquate means for evaluating my:learning.
6. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.
7. Adequate opportunities are provided by the instructor for me to ask questions.
8. The instructor is teaching the course material or skills clearly.
§..The instructor seems o be well prepared.
10. The instructor seems to care about my learning.
11.- The course appears to have been carefully planned.
12. Course objectives are being achieved.
13. During the term; | looked forward to attending this class.
14. Compared with other courses on this level carrying an equal amount of credit, the effort [ put
into this course is as much as in other courses.
15.. Course objectives have been expressed clearly. -
16. The instructor demonstrates a personal commitment to high standards of professional
competence.
17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses). : : e 0 R TR
18. In this course, | am learning much.
19.:The out-of-class assignments are challenging.
20. The instructor supervises and heips in new experiences without taking over.
24, The instructor relates underlying:theory to practice.
22. Overall, | rate this instructor a good teacher.
\_ I3
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\_ given helpto'me.

STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
, a3 : RESPONSES RESPONSES AG?EE 4 ; ; DISA?REE MEAN MEAN MEAN
23. Exammat!ons cover material or skms emphas&zed in the course. . i B
24. The time allowed to complete exams is adequate.
25, Examination questions are phrased clearly.
26. The textbooks contribute to my understanding of the subject.
27.The course is practical and useful to those students for whom it was_speciﬁcaﬂy planned.
28. The clinical experiences, or laboratory, meet my learning needs for this course.
29. The instructor explains or illustrates laboratory or clinical techniques clearly.
i SRR e S
30. Pre-laboratory assignments {assigned readings and exercises) contribute to my
understanding of laboratory experiments. K
31. The laboratory contribUtes to my understanding of the subject.
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
33: Equipment and materiais needed to perform the laboratory expenments are orgamzed and .
- readily available for use during the Jaboratory. '
34. My perception of the teaching method used in this course is 40
Total Lecture Discussion Demonstration Combination Other i 3 2 4
Responses of these 44 o :
35.  This course is 2 1
Total . In m\) major General An’eléctive - ‘Required : : L o vy
Rasponses requirement g cognate 4 G :
= .0 L5 0.4 G .
i 2 1
36. My class is 44
Total Freshman Sophomore Junior Senior Graduate S ) 4
Responses . } 45'. o 2 ; ;
37.. My grade point average 1o date'is (round off) s 2 1
= 4.0=~35" 3.4-30 2.9=25 e e T
Total : Gl o A
Respeonses i 47 i i
& 15,8 o . ;
38. The grade | presently have in this class is 48 2 1
;Det::)onses A 'l C . 49. '  : 2 . . ‘i
39, i I'needed help outside of class, the instructorhas - ~ Not 'n’ée'ded, ™ 2 1
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RIIATION SYSTENIS INC

This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor’s
Questionnaire.

The second and third pages summarize the distribution of student responses to each questionnaire item
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the total number of
responses to each item. Means are based upon the appropriate total responses for each identified
category.

INSTRUCTOR RESPONSES

( INSTRUCTOR'S NAME

COURSE TITLE

E UNIT G INSTITUTIONAL
: . ; CODE

fad

~ REGISTERED
~ STUDENTS

~ RETURNED . PARTICIPATION

 FORMS T PERCENT

Al
)

i2.

13:

14.

15.
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

RESPON! AGREE DISAGREE MEAN MEAN MEAN
RESPONSES SES s 4 3 2 1

3 x

. “The cldrity and.audibility of the instructor’s speech are excelient.

2. The contents of the assignments contribute to my understanding of the subject.

3. The requirements of the course (projects, papers, exams, eic.) were explained ;ad‘equatgi,y; ,

4. The instructor’s presentation often causes me to think in depth about this subject.

5. The instructor has adequate means for evaluating my:learning.

6. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.

7. Adequate opportunities are provided by the instructor for me to ask questions.

8. The instructor is teaching the course material or skilis clearly.

9. The instructor seems to be well prepared:

10. The instructor seems to care about my learning.

11, The course dppears to have been carefully planned.

12. Course objectives are being achieved.

13. During the term, | looked forward to attending this class.

i

14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. )

15, Course objectives have been expressed clearly.

16. The instructor demonstrates a personal commitment to high standards of professional
competence.
17.The instructor provides useful feedback on.student progressf(identifyéng'streng‘thsf and
* weaknesses). ‘ @

18. In this course, | am learning much.

19.The out-of-class assignments are ‘challenging:

20. The instructor supervises and helps in new experiences without taking over.

21, The instructor relates underlying theory to practice.

22, Cverall, | rate this instructor a good teacher.
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STUDENT TOTAL STRONGgLY STRONGLY ITEM UNIT INSTITUTIONAL
] ) £ RESPONSES RESPONSES AG?E_ " " " o 1‘.__ MEAN MEAN MEAN
(23. Examinations cover material or skills emphasized in the course. e s e o oy
24, The time allowed to complete exams is adequate.
25. Examination questions are phrased clearly.
28. The textbooks contribute to my understanding of the subject.
27. The course is practical and useful to those students for whom it was specifically planned. .
28. The clinical experiences, or laboratory, meet my learning needs for this course.
29. Theinstructor explains or.illustrates laboratory or ¢linical techniques clearly. .
' ' c i A s 4
30. Pre-laboratory assignmentis (assigned readings and exercises) contribute to my
understanding of laboratory experiments. 5 ;
31, The laboratory contributes to'my understanding of the subject. k
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
i !:j
33.  Eguipment and materials needed to perform the laboratory, expenments are orgamzed and - o
readily available for use during the-laboratory. o = Ly 7 SOl
34. My perception of the teaching method used in this course is 0 2 1
;a;tsa;onses Lecture Discussion Demonstration Coor?i:;r;:teion Other 41 : ’k L b 5 o 'f i 4 ¢ ; 3 e 2 o - 7
35. This course is * e 42 5 4 3 2 1
Totat T my major General An eleclive : g Requss;ed . S Other o 1 e 5 4 g 2 1
Respnnses reqmremen} : : : o coanate : 0 43 R
36. My class is 44 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate G S E 3
Response.s ) ‘{ * 45 T
37. My grade point average to date is (roundoff) ] 46 2 1
: 4,035 3430 29=25 o420 Under 2 o ... _ 2= S E— :
Totat : : ; : ol o 1
Responses 5 e :«;] i i G . 47~ e :
A CEaLd e ad 0 o d .
38. The grade [ presently have in thts c!ass is 48 5 4 3 2 1
Ef?éonses A 4 B . C ] . = o 2 1
39. 2f I'needed help ou‘tsxde of class, the mstructor has : d 50 5 4 3 2 1
given help to me. g )
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(INSTRUCTORSNAME =~ == = ’ N

IFORIMIATION SYSTEMS INC

This report summarizes results from the Survey of Student Opinion of Instruction. The first page

MMaRY OF

contains identification items, percent of studeni participation, and responses from the Instructor’s COUR’SE,NUM'B:ER* - ?, , ONIT INSTITUTIONAL

Questionnaire. . ' CODE
The second and third pages summarize the distribution of student responses to each guestionnaire item s - ch

using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In Lo “, ,

each line, the distribution of responses is a percent distribution based upon the total number of Rg?&%g%ﬁ%[) o **Ré:%aﬁﬁssb e PA;E%?@QON

responses to each item. Means are based upon the appropriate total responses for each identified S ,

category. L o

INSTRUDTOR 0 owpy 0 aWs
MEAN (B0 sy
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STUDENT

i

TOTAL
RESPONSES

STRONGLY
AGREE

STRONGLY
DISAGREE
1

ITEM

MEAN

UNIT
MEAN

INSTITUTIONAL
MEAN

RESPONSES

1. The clarity ar;d a - ity Qf the instructor's speech a’re_exce[!en;.f E
2. The conteﬁts of the assignments contr?buté td my undérsta’n’dirig’of the subject.
3. Therequirements of the course {projects, papers, exams, et,c.)fwer,e,éxptgiynedf’adequatei’y; . -
4. The instructor’s preseniation often causes me to think in depth’ about this sﬁbjéct. ’ ”
5. The'instructor has adequate means for evaluating my 1earni’n'g., o
6. The methods being used for evaluating my work (such as te’s’ts’,‘ préjectks, e‘tc.)ﬂare rea'so’nab’l’e.
7. Adeguate opportunities are provided by the ;nstructor for me to'aSk'qge’sﬁqn’s(i .
8. The instructor is teaching the coursé materié! or skills cleériy. —
9.  Theinstructor seems 10 be well pr,epa’red.’
10. The instructor seems to care about my learning.
1. The course appears to have been carefully planned.
12. Course objectives are being achieved.
13, During'the term, 1 looked forward 1o attending this Q!ass.
14. Compared with 6ther courses on this level carrying én équal améﬁﬁt éf credif, thé ef’"fort’l put
into this course is as much as in other courses.
15. Course ohjectives have been expréssed clearly.
16. The instructor demonstrates a personal commitment o High standardé of profeésional
competence.
17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses). s s s
18. In this course, | am learning much. )
19.: The out-of-class assignments are challenging.
20. The instructor supervises and helps in new experiences without taking over. —
21, The instructor relates undetlying theory io practice. -
22. Overall, | rate this instructor a good teacher.
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STUDENT

TOTAL
RESPONSES

STRONGLY
AGREE

STRONGLY
DISAGREE

ITEM
MEAN

UNIT
MEAN

INSTITUTIONAL

MEAN

23. Examinations cover material or skills emphasized in the course.

RESPONSES

~

24. The time allowed {o complete exams is adequaie.

25, Examination questions are phrased clearly.

26. The textbooks contribute to my understanding of the subject.

27. The course is practical and useful to those students for whom it was specifically planned. '

28. The clinical experiences, or laboratory, meet my learning needs for this course.

29, The instructor explains or illustrates laboratory or clinical techniques clearly.

30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of laboratory experiments.

31, The laboraiory contributes to my understanding of the subject.

D

32. The laboratory manual adequately explains the procedures to be followed in the laboratory.

33: Equipment and ‘materials needed to perform the laboratory expenments are orgamzed and o

L given help to me.

readily available for-use during the laboratory. , o O
34. My perception of the teaching method used in this course is 40 2 1
Total Lecture Discussion Demonstration Combination QOther Bk Lt s gl A
Responses ) of theje 41 . R ’ :
35, This-course is 5 2 1
Total in my major General ;.- Anelective Required : : ' . : 2 1
Responses : reguirement : cognagg . M giE 5 pe :
14 35, 7] ] 5%s o . .
i 5 2 1
36. My classis 44
Totat Freshman Sophomore Junior Senior Graduate s D b
Responses ‘{ cER 3
A 5,0 i S i
37, My gradepoint average tc date is (round off) 2 1
: 40-35 3.4-3.0 29-25
Total ' 2 1
Responses SR R
L4 B7, 1 7ol -
38. The grade | presentiy have in this class is 2 1
A B C 2 A
39 if I needed help outsrde of class, the instructor has o 2 1
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T Fal EARR RN
INSTRUCTOR'S NAME
%ww;%a"’z &
COURSE TITLE
This report summarizes results from the Survey of Student Opinion of Instruction. The first page In *’x:;rr“s:m:?ti;:ft fon bo ¥ isual Art S IR S
contains identification items, percent of student participation, and responses from the Instructor’s COURSE NUMBER. o UNIT NSTITUTIONAL
Questionnaire. .. , , CODE
The second and third pages summarize the distribution of student responses to each questionnaire item AT OLOT4 4 L TRADSSE 0
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” in , : , : -
each line, the distribution of responses is a pereent distribution based upon the total number of Rg%sogiﬁr? RI;FSURF'&?ED PAQE%CF?A'\%]TON
responses to each item. Means are based upon the appropriate total responses for each identified e : o ey
category. % e : ot i w
INSTRUCTOR RESPONSES
(1. T — N
THE PHYZICAL QE%WEW NMENT In WHICH THE CLAEE 15 HELD el .ﬁTE SEACTORY
2.
THE ClLazs I8 LECTURE
3.
THE TEXTS WERE HIGHLY TISEFACTIRY
4,
THE TEXTS WERE CHOZDEM BY HME.
5‘ " - oL .
THE COURSE OUTLINE GIVEN TO THE STUDENTE WAL CREATED BY ME,
6.
STUDENT ENTHUSIAZM FOR LEARNING INM THIE CLAZE HAE BEEN ,’&\fiii:xiﬁziﬁiiéin
FORCA COURSE OF THIS TYPE:THE NUMEBER f.“ﬁ?" TL?E}F 3 IN THE CLABE 15 MUCH Ton LARGE.
8.
COMEARED TO COURSES OF SIMILAR CONTENT.I HAVE PUT GREATER EFFORT IWNTSD THIE O sv‘.ﬂf‘ =E .
THIz BESUIRED COGMATE .
i0.
COMPARED OTHER CLASSESD. THE PERFORMANCE OF THIS CLAEE 15 AVERAGE.
11, : P f , :
12.
13.
14.
15.
L/
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freckers Tas BT ioza 1 Rggggﬁg; s AESPONBES SZZ%“EGE” - - - ii?ff“féé i WA e
1. The clarity ‘and audibility of the instructor's speech are excellent: i R
: s3loar.s] iE.ol 4.3 S0 L0
2. The contents of the assignments coniribute to my understanding of the subject.
S L1 I . 4 o MG LI T
3. The requirements of the course (projects, papers, exams, etc.) were explained adequately.
i . iPLE dE S S AL D A5
4. The instrucior’s presentation often causes me to think in depth about this subject.
3 217 A L T = 4,3 3,5
5. The instructor has adequate means for evaluating my-learning. o
: i aa 4.7 EBs LT Sia4 et O A, 0 4 03T

. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.
g g my |

7. /Adequate opportunities ‘are provided by the instructor:for me 10 ask questions.
' . LB gLl oo
8. The instructor is teaching the course maierial or skills clearly.
. S R ) 25U 4. e ir ] 3 4
9. The instructor seems to be well prepared. : L
a4.7 ] Ev.id Bl 1B G 4L B ELES 448 4,
10. The instructor seems to care about my learning. .
L5 0.0 8, 0 ool |4
11. The course appears 1o have been carefully planned. T
e i Aot Bl Sl BLEE 4L T4 s
12. Course objectives are being achieved.
0 21,7 e L B L &, G BB EY I 4. BT 499
13. 'During the term, | looked forward to attending this class. '
: G Rl R ) S ACEHE L0 3L BE ) 38s
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. ok A Bk B LT L e .03 e S I
15, Course objectives have been expressed clearly. ; : , '
Lo , Bal oar.E| Bwi Piaz s PEe 2.3 4. 20 407
16. The instructer demcnstrates a personal commitment to high standards of professional
competence. L LTLOATLE S SR e
17. The instructor provides useful feedback on student progress (identifying strengths and”: o e e .
weaknesses). S EwLl oL T] AT R ELLT] 0.0 ETE 427 9015
18. In this course, | am learning much.
L7 E1.Y 4.3 B0 488 438
19.- The out-of-class assignments are challenging. ,
FR| 26.0| 34T 1T.E S1.7 0 0.0 3068
20. The instructor supervises and helps in new experiences without taking over.
S 47.8| 47,8 <4 . Y DL 4 L4
21.  The instructor relates underlying theory to practice. ' -
260 4%.4] 2.0 4.3 0.0 5.91 4038 4,43
22. Qverall, | rate this instructor a good ieacher.
_ 24T et 17.3 12,40 SRR Rt A4 4. 4%

Copyright © 2006 Summa Information Systems, Inc.

All righis reserved



Shreckerys Fog ART 1084 1 Hggggﬁgs resroness STAF%&Y . s 2 ?,T?f;f;; v U
(23. Exarminations cover material or skills emphasized in the course. S ' L ' S g
' 141 ARVEl IZ.E 0.0 12,8 LE.E|4.00] 4.5%] 4,45
24. The time allowed to compleie exams is adequate.
1] B&, 2| B7.5 &L 0 C3 G0 4. 801 4,.88 4,31
25. Examination guestions are phrased clearly. P o ’ e i
del BaLE|l 2RO A3 125 OL.0 4 EE 4,40 4088
26. The textbooks coniribute to my understanding of the subject.
140 21,8 Be .2 00 e G E 4 00 4,04 458
27. The course is practical and useful to those students for whom it was specifically planned. S , . ' '
' ' L 14 FELO| BOLO 0 0.0 ERLOL 0.0 TR 4,28 448
28. The clinical experiences, or laboratory, meet my learning needs for this course.
“ B0 By 0 L0 0L GL0 4B e L3
29 The instructor explains or illustrates laboratory of clinical techniques clearly. , . : a L . :
S . a4l mo ol 0,000 0.0l 0.0l 0.0 9.80 40588 4018
30. Pre-laboratory assignments (assigned readings and exercises} contribute to my
understanding of laboratory experiments. 4 FE.G| TE.O 3.0 .0 0.0 4,554,158 3.9%
31 The lakoratory contributes to my understanding of the subject. o e ne :
S : : A BOLO| B0 DL G0 0.0 4.0 4,88 4,02
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
1 ZE.G BO.O] ZR.O 0 02 e 4000400 4.0
33." Equipment and materials needed to perform the laboratory expenments are organlzed and’ Sl ' o o . : :
readily available for use during the faboratory. i g oEmon FEL ol EEL ol Enn Sl ELED S0 D
34, My perception of the teaching method used in this course is 40. 5 4 3 2 1
Total Lecture Discussion Demonstration Combination Cther | ; - : 5 SR - 4 L 3 : . 2 1
Responses of these 4‘] % g 1 : ;
14 7.1 E1 .4 0.0 714 0.6 ' Lo ,
35. This course'is e CE o 49 5 4 3 2 1
Total i my mijor General Anelective Required - Fi7 Other il g : 4 i 3 2 4
Responses fequiremant cognate : o g 43 B : 5 ; :
= 0.0 DL o.0 A4 o.o o
36. My classis 4 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate i 2 : 5 3 ; 4 3 3 2 : : 5
Responses 45 s
15 | 0.6l S0 .0 Gadl 1. oL
37. My grade point average to dateis (round off) .~~~ . : 18, 5 4 3 2 1
4.0=35 3.4=3.0 28~25 24=20 - Under20 = L - - e
goet::)onses : e : : s 47 He '5 : L 4' o ',3 : ; 2 : 1
14 | 1.4 47 5 1.4 4.8 o.d L . '
38. The grade | presently have in this class is 48, 5 4 3 2 1
T A B C D F i s e s 2 1
i4 | &, 5 14, 5] 21,4 0.0 .o o e |
39. If | needed help outside of class, the instructor has Yes ~ No  Notneeded | ° N 8 2 !
% given help t0 me. 2‘;;«';53 o { S 11 rdE ) P,
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(“INSTRUCTOR'S NAME )
Streckers Zoe
In ATION SYSTEMS INC e
This report summarizes resuits from the Survey of Student Opinion of instruction. The first page Coe s ?f;ﬁ 1 Floo1i
contains identification items, percent of student participation, and responses from the Instructor’s COURSE NUMBER ; ONIT NSTITUTIONAL
Questionnaire. oo , LobE
The second and third pages summarize the distribution of student responses o each questionnaire item CART OSBGOS g A RUY S Lol
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree” in = Té = = -
each line, the di#r'i_bution of responses ?s a @gmen% dis’.cribution based upon the total ngmbgr_ of sETG&%ENRTs éETOUHR%SED PA;EE?&}’JQX
responses to each item. Means are based upon the appropriate total responses for each identified , i i Sy
Category. L At doel Ea R
INSTRUCTOR RESPONSES
(1 , ,
THE PHYSICAL ENVIRONMENT IN WHICH THE CLABS IS HELD IS SATISFACTORY.
2.
THIZ IZ A SEILLE TYFE JLAEE.
3.
4.
MO TEXTE WERE USED,
5 ,
THE COURSE QUTLINE GIVEN TO THE STUDENTS WAS CREATED BY ME.
8.
STUDENT ENTHUEIARM FOR LEARMNING IN THIE CLAZSE HAZ BEEN VERY iw?IiEZE*-i s
FOR A COURSE OF THIS TYPE.THE NUMBER OF STUDENTS IN THE CLASE T8 ap %HT %ﬁi{iiﬁ’fu
8.
COMPARED TO COLIREEZ OF SIMILAR CONTEMTSI HAVE FUT ARQUT THE ZAME EFFORT INTO THIEZ COUREE.
THIS 18 & COURSE PRIMARILY FOR H;ﬁaju%’{i}n
10.
UMPARED TO OTHER CLAZEEZ. THE FERFORMAMNCE OF THIEZ CLABE I8 ARBOVE AVERAGE.
1‘%. ' : : ,
12.
13.
14.
15.
N /
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

- R 4 GREE SAG : : ‘
Sireckers Log ART 2804 1 RESPONSES Reseonses | ATH . e 2 PegTE e e e
(1. The clarity and audibility of the instructor’s speech are excellent. ' e '

' : 12 mE.2 16,48 0.0 O.00 0 0.0

2. The contents of the assignments coniribute to my understanding of the subject.

1€ L. PR 00
3. The requirements of thé course (projects, papers, exams, eic.) were explained adequately. : . ¢
' ‘. . 2| TE.O pL.00 0.0l 0,0/4.7TE 4,58 4,38
4. The instructor's presentation often causes me to think in depth about this subject.
12 41 .8 0.0 0, 4 .S B4, 1L 42T
5. The instructor has adeguate means for evaluating my learning..- = ' .
: ' ' 1E EOR Gratd SR PR TR Y B R

8. The methods being used for evaluating my work (such as tests, projects, efc.) are reasonable.

L. & DL SLBR] 4,38
7..-Adequate opportunities are provided by the instructor for me fo ask questions. ¢
: : - Pled| Q.0 CLO 4L TE 4B
8. The instructor is teaching the course material or skills clearly.
12 wl.8 3. 0 e i 4. % e
9. The'instrucior seems to be well prepared. o
5.0 O nLnl 0.0 0.0 4.TE 4,48 455
10. The instructor seems to care about my learning.
T L, 0 .0 i, 0. o E oDl 4.1 4 EBa
11..The course appeéars 1o have been carefully planned. :
18] Sd.& O m.EL 0.0 0.0 488 4,587 4,48

12. Course objectives are being achieved.

foude
i
o
o,
LE
P
b
-
!
o
-
.
-
-
s
5

13. During the term, | looked forward to attending this class. -

, , , 120 215 el e O3 L0 Gool a5l ZLER] BUBs
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
inio this course is as much as in other courses. i B RN ] sy G.Old.mmlmLaeRi 4.1
15. Course objectives have been expressed clearly. ' : . ~,
: : e T2 BR S iE.s G0 Ga O 4L EE 48R 4,87
16. The instructor demonstrates a personal commitment to high standards of professional
competence. 12] ®l.8 0O DR G 4.1 458 40857
17, Theinstructor provides Useful feedback on student progress (identifying strengths and ’ T
weaknesses). . . o 1E Qa0 D0l 0,0 T 4, 1
18. In this course, | am learning much.
18| =E.3 L, & f3, 00 03, 0 AP A o T
19, The out-of-class assignments are challenging. g ' ‘ o
12| 7E.0| 1s.8] BB 0.0l D.0l4.88040100
20. The instructer supervises and helps in new experiences without taking over.
i1Z] Fi.4 O 1 0 RO =1
21 Thé instructor relates underlying theory to practice. Jon i , o :
180 Blea 0 BLEL 0 00E (i T e B R s
22. Qverall, | rate this instructor a good teacher.
\ TE 1o, O, i 3L 1. e in| B 00 4, 45
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STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
Thrmckers Tea ART 2 . 1 Rg;ggﬁgés RESTSSQLSES AG:EE " " ; DISA?REE MEAN MEAN MEAN
23. Examinations cover matenai or skills emphasxzed in'the course. - : : ' R
24. The time allowed to complete exams is adequate.
13 e i3 e O O3 L E ool 4. F8 4,81
25, Examingtion questions are phrased clearly.
26, The textbooks coniribute to my understanding of the subject.
27.- The course is practical and useful to those students for whom'it was specifically planned. - ) S
' : ElI0o.0 B oy L Co O B L D0
28. The clinical experiences, or laboratory, meet my learning needs for this course.
29."The instructor explaing or illustrates laboratory or ¢linical techniques clearly. .~ ; , ,
, . 1iae.o 0.0 Suh] 0D 0,0 .00 4,15
30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of laboratory experiments.
31, The'laboratoty contributes to iy understanding of the subject. -
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
33. Equipment and materials needed to perform the laboratory experiments are organized,a'nd S . .
readily available for use during the iaboratory. : THaog,.0 S0 QL0 D OO R DO A OnE L 4,30
34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Total Lecture Discussion Demonstration Combination Cther ‘ 5 4 Vi 3 2. |
Responses of these 41 . P
=i 3,0 i e L :
CTHI i 5 4 3 2 1
35‘ This course is | {4,
Totat In Ty major General At glective Required the;' . ; 5 4 : 3 g 2 1
Responses raquirement cognate i S 43
=i 40,0 FO L Lisig s Ciatd 1y c}} '
i i 5 4 3 2 1
38. My class is 44.
Total Freshman Sophomore Junior Senior Graduate : 5 4 a0 2 4
Responses 45 .
7 0.0 14, 7] - 45, 5 o e ,
37, My grade point average to date is {round oﬁ) S 48 5 4 3 2 1
L 4.0~35 3.4-3.0 29-25  24-20  Under20 S : e 5 5 ;
Responses S | . S ey 470 :
7 B57 1] N 14,7 e .o .
38. The grade | presently have in this class is 48 5 4 3 2 1
Total A B C D F 5 4 3 2 i
Responses -l N o v - o 48. 1. ;
7 =557 14 . ,.N.l I I *J‘ . g_}* ’ 1 o
39.: 1f 1 needed help outside of class, the instructorhas Yesi. o Noo Not’neefded 50 5 4 3 2 1
L given help to me. I ! g_’}ﬂ'{}‘ e y,
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INSTRUCTOR'S NAME
T i“%f;r?‘;ﬁiziz:@;-"% ,?i»::s@:f,: :
ATION s. COURSETITLE

This report summarizes results from the Survey of Student Opinion of Instruction. The first page Ii’x%iﬁ”%"fiu{. “?i %x SUMMARY OFUNIT CLAZSES
contains identification items, percent of student participation, and responses from the Instructor's COURSE NUMBER UNIT INSTIUTIONAL
Questionnaire. Ty : CODE

The second and third pages summarize the distribution of student responses to each questionnaire item , iy TR AR
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree” In o 5 'D'
each line, the distribution of responses is a percent distribution based upen the total number of ﬂﬁ%&gﬂ?@ ;Rgﬁﬁx%D F%SEE%%%&N
responses tc each item. Means are based upon the appropriate tetal respenses for each identified g gE 1y
cate gory. R R T e e wt [T A Y

FACTOR MEANS  xiNCEBUCIOR RESPONSES (AND ZTANDARD DEVIATIONS: FOR INSTRUDTOR. uhi?s Eﬁ&'“‘wzauw AMD MNAT
THIS PAGE OF THE INSTRUCTOR SUMMARY CONTAING MFE& *f é%ﬁ @?é&ﬁﬁﬁﬁ %Eé?ib%% ?bh; : HiK &iN
i

ANALYEIS OF THE FIRSY 81 QUESTIONS. THE BUES

&

!:'Ji.f

WITHIN EACH
ORFINION OF

BASED UFON THE TOTAL RESPONBES
OME MILLION (BURVEY OF STUDEWT

i‘
x,f
b
b2

INDIE’ EF gi waxﬁif"

E e xw.‘ ﬂ”‘

(W]

LFHELu

3.

TEON TM

.XN&T&
MEAN

ﬁﬁ?&&f
{800

4FHCTOR 1 INSTRUCTOR COMMITHENT TO STUDENT LEARNING
GUESTIONS: 10 5 7 = 20 ¢ 17 15 s 2os 19 21 4.48 {(G.78%: 4. 44 (DLEEL: 4,48 4,38 {(G.924
5) '
BFACTOR 2 INSTRUCTOR FREFARATION anHD
GLIESTIONG: ¢ ¢ 11 5 3 .02 (1,104 4,38 10,834 4044 (D.E1E: 4,39 {(.8¥3:
7. ‘
8FalTOR 3 TNSTRUCTORASTULDENT INTERACTION
GUESTIONS: 4 ¢ 13 ¢ 12 s 14 S.80 11,218 4,04 (1. 4158 (D.438) 4,09 {1.0843
5 — :
{ R 4 TEETING
QUESTIONG: & + & 4,51 (0.BY¥Fy  4.37 4,33 ID.P0AY  4.37 (0.9503
11, : , ' '
TZFQPTQF 5 COURSE QRJELTIVES
QUESTIONE: 18 » 12 ¥ 3,97 {1,184 4,32 (D.B44) 4 (.14 &
13. ' : o
14F4CTOR 4 GOURSE ASSIOMNMENTS
QUESTIONS: 2 » 19 4.14 (0,996 4.27 (0.913) 4,37 4,23 ¢
\ BIGHIFICANTLY DIFFERENT FROM THE HATIONSL MEAN L iuvevecas ® = 87 JO% LEVEL 7wy wm AT 00 LEUEL 7 wxn = 87 2001 LEVEL
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

Streckers Zos SUMMARY OF UNIT o RESPONSES restonses | ML . : " il Ve Ve
(" 1. The clarity and audibility of the instructor’s speech are excellent. . 5 S s :
' S : e ZE| BEFLRD 140F s L0 G LRG| 4L BG
2. The contents of the assignments contribute to my understanding of the subject.
25| B4 T EELE a5 St A4 ER 449 445
3. The requirements of the course (projects, papers, exams, etc.) were exp%ain’ed‘adequate!y, o ,
' : o - ZE| OETLL| BT ELE] B84 08 4. 58] 4,58

4. The instructor’s presentation often causes me to think in depth about this subject.

S L | EELE = HeFL G111 427
5. The instructor has adequate means for evaluating my learning. i e ,
: o , : . L Bl S B oLol o o0 4. m7
6. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.
25| BY .1 s 7 e 0, 0 IR LA
7. Adeguate opportunities are provided by the instructor for me to ask queS‘tions,
: s 28l 77.4] o Fo.0l o.ol s.sl o.ol4.7il4a.sw] 4,
8. The instructor is teaching the course material or skills clearly.
S5 Bl.4 17.1 e i Cr £ 4.
9. The instructor seems to be well prepared. : o
: , S oAE.E D 4.8 But H.E SeB 417 448 458
10. The instructor seems to care about my learning.
R L0 ) R i 5 L0
11.° The course appears to have been carefully planned: '
' S8l L E i 140 L PR
12. Course objectives are being achieved.
oE 48,3 = 4 a5 4,
13. During the term, | looked forward to attending this class. L
: , : S SR SGLa L0 E L EDad o S E sl 3oEE
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. | 45,7 14,3 14,5 GLOlmIoBEO .,
15..‘Course objectives have been-expressed clearly. i
SE 40D ahe it .4 R fe R e L R e s A
18. The instructor demonstrates a personal commitment to high standards of professional
competence. 25 BY .1 13 .4 L7 0.0 434 454 48T

17.- The instructor provides useful feedback on student progress (identifyihg strengths and
weaknesses). g S g :

18. In this course, | am learning much.

S5 42,8 a b 17.1 17.1
18.- The out-of-class assignments are challenging. ; -
: EE i L E Ea s

20. The instructor supervises and helps in new experiences without taking over.

. 0L e L I b ) I e
21.-The instructor relates underlying theory fo practice. ' :
: SR oA Bl oSy L 1L S RO ET R Sl e

22. Overall, | rate this instructor a good teacher.

-
i

....?‘ 4

ey

11.4
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THAM melad
(INSTRUCTOR'S NAME
EH@%&M’%@
INFORMIATION SYSTEMIS INC e
This report summarizes results from the Survey of Student Opinion of Instruction. The first page Foundations of Liberal Arits 1 Flo L
oontamsidgnﬁﬁcaﬁon items, percent of student participation, and responses from the Instructor's COURSE NUMBER , ONIT NSTIUTIONAL
Questionnaire. Lt CODE
The second and third pages summarize the distribution of student responses to each questionnaire item CELACLODY 4 i TRADSAE 8
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree” In R" ! Ll
each line, the dSiﬁbuﬁon ofresponses%s a percent d&pﬁbuﬁon based upon the Kﬁaéngmbg((ﬁ ' gﬁﬁiﬁg%P  e R;ﬁﬁx%D PA;$%%§§5N
responsestceachﬁenmi%eansarebasedupontheappropnaﬂaﬁaﬁaﬁ?@S@cnsesforeachldenhﬁed G L o i
caiegory. L s , B 100 0%
INSTRUCTOR RESPONSES
1 , i B : , 7
THE PHYSICAL FERVIRONMERNT TN WHICH THE CLABES IS HELD 1% LESS THAN & TISFACTORY.
2.
THE TYFE OF CLASE IZ BEMINAR.
3.
THE TEXTS WERE SATISFACTORY.
4.
THE TEXTS WERE CHOSEN BY THE DEPARTHENT.
THE COURSE OUTLINE SIVEN TO THE ZTUDENTS WAD CREATED BY ME.
8.
STUDENT ENTHUSIASM FOR LEABNING IN THIZE CLAED HAZ SEEM AV .
FoR A COURESE OF THIE TYRE. THE NUMBER DF STUDENTS IN THE CLAZE I8 Ton L ARGE,
8. .
COMPARED TO COURSES OF SIMILAR CONTENT.I HAVE PUT GREATER EFFORT
8. ' :

THIS I8 A REGUIRED COGNATE.

10.
COMPARED TO OTHER CLAEEES. THE

11

i2.

13.

14,

15.
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

qJ e & £ AGREE DISAGREE MEAN MEAN MEAN
reckers Zog Fia 1004 4 RESPONSES e 5 4 s 2 ! I

1. The clarity and audibility of the instructor’s speech are excellent.

16| TE.O 187 G i DL
2. The contents of the assignments contribute o my understanding of the subject.
1% & 4. 00 4. 211 4 .44
3. ‘The requirements of the course (projects, papers; exams, etc.) were explained iadeqUatély. : :
: L S 1al o dslE L STl DL TR 410 4,
4. The insiructor’'s presentation often causes me to think in depth about this subject.
1a] 5.0 Gt 4, 18 4. 5T
5.  The'instructor has adequate means for evaluating:my learning: : : i
~ 1] SR, 00 31,20 27,5 S G|,
6. The methods being used for evaluating my work (such as tests, projects, eic.) are reasonable.
i1 2T L5 & i 0.0 Sam G, 1E 417 4,
7. Adequate opportunities are provided by the instructor for me to ask questions.
o . 16| &5 0,00 6.3 0.0 4.50 4,88
8. The insiructor is feaching the course material or skills clearly.
14 3L.8 Bs, S i (S A EE A
8. Theinstructor seems to be well prepared. :
1A 4.7 4.7 &.ED 0.0 SLSl St 448108
10. The insiructor seems to care about my learning.
1 b 3 03, 0 4, 4

11. The course appears to have been carefully planned.

el 3L 8 et R R L R N 3
12. Course objectives are being achieved.
1] im. 7 o L. S A
13.: During the term, { looked forward to attending this class:
' : 1 SLE BT R & S R IR R N R R 1R B PO~
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. R Y LB T 7 1E L S L L ET4.0F 4,11
15. ‘Course objectives have been expressed clearly. G '
' , - By rmey D SnElELET S 403y
16. The instructor demonstrates a personal commitment to high standards of professional
competence. 1 wWE LR O30
17. The instructor provides useful feedback on student progress (identifying strengths and : ' S
weaknesses). : ' e EBLO 12.5 12850 0.0 38T 427401
18. In this course, | am learning much.
& ot Tl oEt.2 & DL E
19..The out-of-class assignmenis are ‘challenging. G o ' ,
, el mELBL AR T fER T S SRR
20. The instructor supervises and helps in new experiences without taking over.
. 14 Ha? o 125 & a 0.4 11
21, The instructor relates underlying theory to practice. : : g
' e S dELGEL O TELE DL EER G0 44T
22. Cverall, | rate this instructor a good teacher.
T Y = 3 & &
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STUDRENT TOTAL STRONGLY STRON’_(‘BFL: ITEM UNIT iNSTL?UT{S)NAL
Sireckers ZLue FLA 14 4 RESPONSES Resonses | AGREE . s 2 o e e e
(23, Examinations cover material or skills emphasized in'the course: : : : : o e
= mELEL IS el BN otel ety o I B - o
24. The time allowed to complete exams is adequate.
7 14,7 Fi.4 142 0, i .43 A Iy
25: Examination questions are phrased clearly. : e '
7 G.0| BT G el ELET R el
26. The textbooks contribute to my understanding of the subject.
i 153 b 1 [P~ R R I
7. The course is practical and useful to those students for whom it was specifically planned. ' , ,
G : 13 BB Tus 0.0 .92 4 o A
28. The clinical experiences, or laboratory, meet my learning needs for this course.
s B L O, 10 DL BLEBO B e 4. 10
29, The instructor explains or illugirates iaboratory or clinical technigues clearly. '
, % TE LD e LRl EVER 2. 4GB
30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of laboratory experiments. 2 3,0 i, 0 0,0 GO BB R,
31, The laboratory contributes to my understanding of the subject. : i i
, , o4 o s *Ei} Y By, O Oty moBG A
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
s D BO.O .t DL BTE .90 4.0
33. Equipment and materials needed to perform the laboratory experiments are organized and el ' : .
readily available for use during the laboratory. : ; : a4 5 1 B G GUO oo L a0l 4L B0
34. My perception of the teaching method used in this course is 40 5 3 2 i
Totai Lecture Discussion Demonstration Combination Other f ) : Bes 4 ; . 3 2 1
Responses of these 410 520 ; : p :
13 a8 S, (Y 15,3 0, 0 i ,
35, This course is e ' 42 5 4 3 2 1
Total in'my major Genefal An elective L Requived th’er i o s b i 5o s P B D b
Responses | i requirement i : cognate : : 43‘ . G ; o P B
13 ] Ny 7é,H 0.0 za.d 0 o.d 1
36. My class is 44 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate 5 5o i P e S 2 4
Responses , 45 g ; i e .
17| 100.0 G0 0,0 0.0 G.d ' -
37. My gracde point average to date is {round off) - - 46 5 4 3 2 1
. 40-35 3.4=3.0 28~25" 2420 SUnder20. 0 - g -
Total : i e i SOl R B 4o L8 : 2 1
Respohses : : : AT : S : : S :
13 | a0, 7] 46,1 Em,d 0.0 o.d ,
38. The grade | presently have in this class is 8 5 4 3 2 1
Total A B C D F RO EE e Nt T i3 2 1
Responses . . . 49 7 i : E : o L , . ;
17 | 14 .6 A 2l 14,4 s 0.1 = , , ,
39.-1 1 needed help outside of cidss, the instructor has Yes ~ No . Not needed 50 5 4 3 2 1
\_ given help to me. oo ] o.d oo [T J
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TION SYSTEIVIS IS¢

This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor's

Questionnaire.

The second and third pages summarize the distribution of student responses to each questionnaire item
using a scale from five t0 one where five means “Strongly Agree” and cne means “Strongly Disagree.” In
each line, the distribution of responses is a pereent distribution based upon the total number of
responses io each item. Means are based upon the appropriate total responses for each identified

category.

FACTOR HWEANS

##% INSERYCTOR RESAONBES {AND BSTANDARD DEVIATIONS) FOR INSTRULTOR

e

{ INSTRUCTOR'S NAME

Streckers 7 -
COURSETITLE
INETRUCTOR SUMMARY OF UNIT CLABSES
COURSE NUMBER UNIT INSTITUTIONAL
, - CODE
, Fla TRAZA4E . B
REGISTERED ~ FORMS PERCENT
STUDENTS RETURNED PARTICIPATION
e L& L0
\

UNIT. INET E"' TIOH A

[ NATIONAL SaMPLE.

(THIS FAGE OF THE INSTRUCTOR SUMMARY CONTAING MEANS AND STANDARD DEVIATIONS FOR EADH OF 81X FAUTORS IDENTIFIED BY FOCTOR )
ANALYSIS OF THE FIRST 21 GUESTIONS. THE DUESTIONE COMPRISING EACH FACTOR ARE INDICATED IN Qﬁﬁfii‘ OF FaUTOR LOADING. MEANS ARE
ERARED UFOHM THF TOTAL RESFONGES hé THIN EACH OF THE INDICATED BUMMARY LEVELS. THE HATIONAL S4MPLE IZ COMPRIBED OF HORE THAN
ONE MILLIOM (SURVEY OF STUDENT OPFINION OF INETRUCTION TM: QUESTIOHNNATRES fu:&éfs‘if*é?i-‘“'f?-lﬁiﬁé OUER THE PREVIOUS FOUR YEARS,

INBTITUT i?

. INSTRUCTOR UNIT | NATIONAL
MEAN (BD)  MEAN  (SD)  MEAN  (BD) HEAN ~ 1SD)
4FACTOR 1 INSTRUCTOR COMMITMENT TO STUDENT LEARNING
QUESTIONS: 10 s 7 » 20 ¢ 17 + 14 2 8 5 1 3 2 4.1% (0.833)  4.3% (0, 4.44 (0.5B6)  4.36 (0.9243
5. ‘ ,
6FACTOR 2 INSTRUCTOR FREFARATION &ND ORGANIZATION
JESTIONS: 9 5 11 » 3 4.04 (0.921)  4.30 {0.9¢ .46 (0.B1B) 4,39 (0,853
7. : :
BFACTOR 3  INSTRUCTOR/STUDENT INTERACTION
QUESTIONS: 4 » 13 5 18 « 14 5,73 (0.929)  3.85 (1.184) 4,18 (0 4.09 (1.0847
S , ,
10FACTOR 4 TESTING
QUESTIONS: & + & 5.90 (1.058) 4,09 (1.037) 4.3 (0.906) 4.27 (0.950)
11. : :
12FACTOR &  COURBE OEJECTIVES
QUESTIONS: 15 5 1 ¥ 3.90 (0.898)  4.19 (0.9913 4.40 (0.B1&) 4.36 (0.873)
- r 27l . . o ,
14FACTOR &  COURSE ASSIGNMENTS
QUESTIONS: 2 5 19 4,09 (0.789)  4.21 (0.867) 4.37 {0 4,23 (0.954)
SIGNIFICANTLY DIFFERENT FROM THE NATIONAL MEON ........... % = AT .05 LEVEL / %% = AT .01 LEVEL / sx% = AT .001 LEVEL
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
Btreckers Zow BUMMARY OF UNIT RESPONSES reseoNsEs ) Mo : : : SR TR IR B
1. The clarity and audibility of the instructor’s speech are excelient. L , !
e 18] 7B.O LT 0t A e T el B i A R R
2. The contents of the assignments contribute to my understanding of the subject.
15 Pt 12,3 e S IO N T 1
3. The requirements of the course (projects, papers, exams, etc.) were explained adequately. '
.- 18 0.0 GL.EIELTE 410 4036
4. The instructor’s presentation often causes me to think in depth about this subject.
16 & Gl 400 A da) A
57 The instructor has adeguate means for evaluating my learning. i :
' : . L is Bl EnE i
8. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.
1e | =37 B L0 £
7. -Adequate opportunities are provided by the instructor for.me to ask questions. o :
. ' i 2L E [ SO A B g B
8. The instructor is teaching the course material or skilis clearly.
1| 31.28] Ba.28 e 3w i L s AL
9. The instructor seems to be well prepared. , , , '
1] 4m.7 4.7 B S AL AR 4 B
10. The instrucior seems to care about my learning.
1] 43,7 i R R P A el
11, The course appears io have been carefully planned. 1
14| B1.2 GLOl ALE] 0,04 1E] 40 Ee ] 4,48
12. Course objectives are being achieved.
13. During the term, | looked forward to attending this class. , : : g
, , e S.5] BYLE| 4.7 S
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. 14 mLLel o wmEL.El 187
15. Course objectives have been expressed clearly. T '
o is Eoagl ey gty ALEIELET 4011 43T
18. The instructor demonstraies a personal commitment to high standards of professicnal
competence. 1] 2F.8 i Tt Dt gLl 443
17. The instructor provides useful feedback on student progress (identifying strengths and . S
weaknesses). E D sl om0l moLo| 2.8 1B2.8] 0 0000387 4,27 1 418
18. In this course, { am learning much.
L 18%.7 ] 43.7 Sl E o Dt HLTE
19, The out-of-class assignments are ‘chailenging. : ‘
i pan a0 R R
50. The instrucior supervises and helps in new experiences without taking over.
1 1E2.5 Fr o (SRR .11 4.
94, Theinstructor relates underlying theory o practice. , ,
gy ELolEGE LS TOR £ A b= e I A N § - O S
22, Qverall, i rate this instructor a good teacher.
_ e S & o i RSP &,
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STUDENT TOTAL slzc;r\éiu SDTHONGLY J:m A;JQIXL INST'\\;EJZ!SNAL
Stragckers Zos ELIE oF URMIT RESPONSES REshonSES 5 . s 2 ; ‘ -
23. Exami na‘tsons cover material or skills emphasgzed in.the course. S (i sk o L : : R
' : Bl : CETLED CIEIR 00 B0 200 4 as
24. The time allowed to complete exams is adequate.
¥ 1.2 Fi.4 1A L 4L 0% 4.
25 Examination questions are phrased clearly.
7 Ghaid £ra i DL 3BT
26. The textbooks contribute to my understanding of the subject.
13 0 5 TaklELEd
27. . The course is practical and useful to those’students for whom it was specifically planned. . o e
L 1a 18,30 Tesl 0003 T T 4
28. The clinical experiences, or laboratory, meet my learning needs for this course.
% e i 0L . 13
29. The instructor-explains or illustrates laboratory or clinical techniques clearly.
: : 4 FE 0 iU RN N TR,
30. Pre-laboratory assignmenis (assigned readings and exercises) contribute to my
understanding of {aboratory experiments. & L0 L0 G L0 L EG
31. The laboratory contributes to my understanding of the subject.
: 4 0 5 43 4
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
& O OBDL.D { L0 3,75 3. oy
33. Eguipment and materials needed to perform the !aboratory expenments are orgamzed and ! , L
readily available for use during the laboratory. : , i ol ES L Ol En O oD e
34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Totat Lecture Discussion Demonstration Combination Other g O Sy R ol 3 o 2 ©q
Responses of these ‘49 g : :
13 O, 0 = . f-,! O, {:r! 15, ,;1 0 0 : :
35. This course is el 5 4 3 2 1
, _ 42.
Total * - In my major General An slactive ' Required e Otfer, : : ' ; : 2 e CEEAE T 3 2. 1
Hesponses * reguiremient 1 cognate .- - . SR s : 43‘ ; 5 ; 5
i3 | 0,0 TéH 0,0 EE.C gL : o ,
36. My class is a4 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate . SR 4 : 3 : 2 1
Responses | 450" pEst i g .
1 100, 0 0.0 G 1 0. 0.0 ﬂ .
37. My grade point average to date is (round off) S . S , " as 5 4 3 2 1
40=35 3.4-30 2.9~25 0 24-20 . Under20 L , ,
Total g ~ T 4. 13 o2 S
Responses e S e byl : SR RebeRa S
13 0.7 46 . 1] 23,0 cud o0 . , ,
The grade | presently have in this class is 48 5 4 3 2 1
Total A B C D F i . . 5 4 B ) 1
Responses 49, = : 1 :
1z | T R - e, dl 0. 0. : , ,
39. If1 needed help outside of class, the instructor has =~ Yes No . Notneeded | 5 4 3 2 1
G given helpto'me. : o 3!{2}{:;:”{3 I £3 a:;%f L ’
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This repert summarizes resulis from the Survey of Student Cpinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor’s

ATIOMN SYSTEMS IH¢

(" INSTRUCTOR'S NAME

Shreckhers Soe

COURSETITLE

Doulpbure 1

: - COURSE NUMBER UNIT
Questionnaire.
The second and third pages summarize the distribution of student responses to each guestionnaire item ART ] g <N
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree” In '
each line, the distribution of responses is ercent distribution based upon the total number of REGISTERED FORMS PERCENT
ach line, tne distriution of responses Is a p ¢ noba p a number STUDENTS RETURNED PARTICIPATION
responses to each item. Means are based upon the appropriate total responses for each identified o 5 4
Tt AN &R e N
caiegory.
INSTRUCTOR RESPONSES
1.

T CCLARD

SATIEFACTORY o

TEMT o
WAV R

ER ot A el SRl

STLDENTS WAL

CREA

(e “-f’

©

10.

1.

-
n

13.
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STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
D TOTAL !
p STUDENT RESPONSES AGREE DISAGREE MEAN MEAN MEAN

SRR i RESPONSES 5 4 3 2 1
(1. The clarity and audibility of the instructor’s speech are excellent.

GLO 0.0 GL0 4L TE 4, 44
2. The contents of the assignmenis contribuie to my understanding of the subject.
i I o, 4, A BT
3./ The requirsments of the course {projects, papers, exams, elc.) were explained adequately.
' : & Gt Chatel o, Gk Bl 40400 4083
4. The instructor’s presentation often causes me to think in depth about this subject.
i 0, O o0 ERE N
5. The instrucior has adeguate means for evaluating my learning. .
ELOEGLO B0 O Chgtl U R R Rl SR S
8. The methods being used for evaluating my work {such as tests, projects, eic.) are reasonable.
= 0.0
7. Adequate opportunities are provided by the instructor for me 10-ask questions. o ,
: SO0 0 DL G (ST ]
8. The instrucior is teaching the course material or skills clearly.
ET.E .
9. The instructer seems to be well prepared.
e hih
10. The insirucior seems to care about my learning.
Ll (I
11. The course appears to have been carefully planned.
) : = WEE B O IR 30
12. Course objeciives are being achieved.
] 03,0
13. During the term, | looked forward to aitending this class.
SRR LD SRSV L) B B &
14. Compared with other courses on this level carrying an equal amount of credit, the effort I put
into this course is as much as in other courses. E A 1Z2.5 S & S, 17
15, Course objectives have been expressed clearly. ,
BT LB SEE R e id Oatn FVET S AL al
18. The instructor demonsiraies a personal commitment o high standards of professional
competence. ET.E SRV IS S
17.. The insiructor provides useful feedback on student progress {identifying strengths and ,
weaknesses). , = BTGB L atd T A &8 S, 31 4
18. in this course, | am learning much.
R T B T, i O, 0
19, The out-of-class assignments are challenging. ,
, Gl EELLO D BOLOr EELO (3500 4,
20. The instructor supervises and helps in new experiences without taking over.
i 1 0,0
21. The instructor relates underlying theory to practice. . , ; :
£ PELE (e TR IR SEC R B TR Sl B
22, Overall, | rate this instructor a good teacher.
L B i
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) STUDENT TOTAL STRONGLY STRONGLY INSTITUTIONAL
-} i RESPONSES RESPONSES AG;(:E " DI : EE MEAN
23, - Examinations cover material or skills emphasized in the ‘course: :
£ BT L R R o B
24. The fime allowed to complete exams is adeguate.
0, 0
25. Examination guestions are phrased clearly.
SRS S 4 IR O
26. The iexibocks coniribute to my understanding of the subject.
SR 3,60
27. The course Is practical and useful to those students for whom it was specifically planned. .
[RR R L R SRS B 8 IR
28. The clinical experiences, or laboratory, meet my learning needs for this course.
i i
26, The instrucior explains or lllustrates faboratory or clinical techniques clearly.
R R RE N hrata
30. Pre-laboratory assignments (assigned readings and exercises) coniribute to my
understanding of laboratory experiments. A AR RIS 0,
31. The laboratory contributes to my understanding of the subject. :
i 0
32. The laboratory manual adequaiely explains the procedures 1o be followed in the laboratory.
1 L2
33. Equipment and materiais needed to perform the laboratory experiments are organized-and
readily available for use during the laboratory. , TG, O S0 e,
34. My perception of the teaching method used in this course is 40 4 1
) B 7,0
Total Lecture Discussion Demonstration Combination Other 5 4 1
Responses P of the; - o 41
i Liatd i [ Ug
a5, This course is 5 4 1
42.
Total n iy major Gangral An glective Required 5 4 4
Rasponses - requirsment n - bognate” - " 43
B 0.0 2y .0
i L i B
i 5 4 1
36. My classis 44
Total Freshman Sophomore Junior Senior Graduate 5 4 1
Responses . ) 45, :
Sk % ! % L4 e :._,i
37. My grade point average to date is (round off) 46 5 4 1
40~-35 3.4~30 298 ~25 2.4 =20 Under2.0
Totat 5 4 5
F‘\espcns?f ; - ERER s 47 ’
P L ?% L ‘.% LS «,i%
38. The grade | presently have in this class is 48 5 4 1
Total B C D F : 5 4 i
Responses " . . " 49:
4| W 1 ; ; ¥ Uit
39, ¥ | needed help outside of class, the instructor has Yes No Not needed 50 5 4 1
\_ given help to me. e g ﬁﬁ% T )
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INSTRUCTOR'S NAME
SHveckers foe
COURSETITLE
This report summarizes resuits from the Survey of Student Opinion of Instruction. The first page Leramios o WNT L
comz&pszdgnhﬁcaﬁon items, percent of student participation, and responses from the Instructor’s COURSE NUMBER ONIT NSTITUTIONAL
Questionnaire
The second and third pages summarize the distribution of student responses o each questionnaire item i i
using a scale from five 1o one where five means “Strongly Agree” and one means “Strongly Disagree” In
each line, the disiribution of responses is a percent distribution based upon the total number of REGISTERED ' FORMS PERCENT
Sy M et POt pon ! Be itk P ! STUDENTS RETURNED PARTICIPATION
responses o each item. Means are based upon the appropriate total responses for each identified 1 1 :
W Lok
category. ;

INSTRUCTOR RESPONSES

HMERT DN MHTOH THE TE-BATIBFACTORY.,

¥
e
?T‘i

THE FHYSICAL ENVIRC

o

WA CHREATED &Y ME.

"%@ﬁﬁ?% INOTHE CLARS

MOT ORPRIMARILY A BERVICE

10.

1

i
¥
L,

et

11

ot
o
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STUDENT TOTAL STRONGLY UNIT INSTITUTIONAL
o 4 = GR i
N : g £ % - i RESPONSES RESPONSES Al 5l:: . ) MEAN MEAN
- The clarity and audibility of the instructor's speech arg excellent. .
PR, G L o Sk
2. The contents of the assignments contribute to my understanding of the subject.
A 9.0
3." Thereguirements of the course (projects, papers, exams,; etc.) were explained adeguately. ; ;
' , o i ROy Cra B AL
4. The instructor’s presentation often causes me to think in depth about this subject.
i 2,0
5. The instructor has adequate rmeans for evaluating my learning.
, 11 TELT (I Crotd
8. The methods being used for evaluating my work {such as tests, projects, etc.) are reasonable.
i) a1 2
7. -Adequate apportunities-are provided by the instructor forme to ask quesiions, , :
' B R (AP R PR
8. The instructor is teaching the course material or skills clearly.
il Y
9. The instructor seems to be well prepared.
LigoELLR Pak Gl {310
10. The instructor seems fc care about my learning.
il Q.0 reid
11, The course appears to have been carefully planned. :
14 EiB L Da el
12. Course chieciives ars being achieved.
i1 B %
13; During the term, | looked forward 1o attending this class.
i1 OB Ty
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. Y O a e £
15 Course objectives have bean expressed clearly. :
, ThpoEtas 6 i & o
16. The instructor demonsirates a personal commitment to high standards of professional
competence. £, 10
17. The instructor provides -usefut feedback on student progress (identifying strengths and : 3
weaknesses). il Tt et R
18. In this course, | am learning much.
1 il
19, The out-of-class assignmentis are challenging. g ,
il TEGE e R DI
20. The instructor supervises and helps in new experiences without taking over.
e (e
21.-The instructor relates underlying theory to praciice.
Lk b2l B Gryts
22. Overall, | rate this insirucior a good teacher.
g <
\ A ke ¥
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given help to me, T

STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
- ‘ GREE DISAGREE i IEAN ;
x o % RESPONSES RESPONSES A . A . s ; MEAN MEAN MEAN
(23, Examinations cover material or skills emphasized in the course.
By O fra il oS0
24, The time aliowed to complete exams is adequate.
2 L AL O 0,83 T i oy
25. Examination questions are phrased clearly.
o FELG £y, & el GLi L TE E RS
26. The texibooks contribute to my understanding of the subject.
& !.IZI{ {513 RS A I IR I
27. The course is practical and useful to those students for whom it was specifically planned.
£ e L 6 G ey L ALRE 4Bl
28. The clinical experiences, or laboralory, meet my learning needs for this course.
& o R i
29. The instructor axplains or {lustrates laboratory or clinical techniques clearly.
A IO Cratd .0 Cratd
30. Pre-laboratory assignments (assigned readings and exercises) contribuie to my
understanding of laboratory experiments. S R e R Ur o 3
31. The laboratory contributes to my understanding of the subject.
NS B LY A = O £y a0y
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
= L 3,13
33. Equipment and materials needed to perform the jaboratory experiments are organized and
readily available for gse during the laboratory. : A 100 (e (i Lratd
34. My perception of the teaching method used in this course is 40 2
’ e . 03 L
Total Lecture Discussion Demonstration Combination Qther o) 4 3 2 i
Responses . of the I 41, : -
7] 0.4 =T L
35. This course is 0 5 4 3 2 1
Total i Iy major Genaral An giactive Redquired ! Other 5 4 3 2 i
Rasponsis. . . ) reguiremer cognate i o i 43
7 7.4 14 1 .1 oL ,
36. My class is 44 5 4 3 2 1
Total Freshman Sophemore Jurior Senior Graduate 5 4 3 2 1
Responses ; ; 45, ;
o g i S
| 0. EELGE b4 <1 ,
37. My grade point average o dateis (round off) 46 5 4 3 2 1
) 4.0-35 3.4~3.0 2925 24 =20 Under 2.0
Totat 5 i 3 2 1
Responses N B . . A7
e el 0, 0.t ,
38. The grade | presently have in this class is 48 5 4 3 2 L
Total o 3
Paeponses A ' B ) C ) D F o 49, 5 4 3 2 i
7 . 5 0.l 0.0
39. {1 needed help outside of class, the instructor has No Not needed 50 5 4 3 2 1
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(INSTRUCTOR'S NAME

F

Btreckers doe

IHFORMMATION SYSTEIIS Iftc

COURSETITLE

i P : N : : . ) . et _ . B e S ¥ SRR 4
This report summarizes resulis from the Survey of Student Opinion of Instruction. The first page Leramios 5& i : , MNT L
contains identification items, percent of student participation, and responses from the instructor's COURSE NUMBER
Cuestionnaire.

UNIT INSTITUTIONAL

The second and third pages summarize the distribution of studert responses ¢ each questionnaire item S et O R | A

using a scale from five tc one where five means “Strongly Agree” and cne means “Strongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the total number of
responses to each item. Means are based upon the appropriaie total responses for each identified
category. \

REGISTERED FORMS FERCENT
STUDENTS RETURNED PARTICIPATION

e g

i { ERSLE N

INSTRUCTOR RESPONSES

THE FHYZITCAL IR WHT = SATISFACTIRY.

LIDENTE Bal CREATED BY BME.

EOE A COURSE OF THIS TYPE.THE NUMBER OF STUDENTE Ip THE CLABE 13 AROUT RIaMT

10.

I8 ABOVE AVE

11.

12.

13.

iy
R

s
Ut
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

. ,»., - . R RESPONSES AGREE DISAGREE MEAN MEAN MEAN
3 =) Fxy . o1 RESPONSES 5 4 3 2 !

1. The clarity and audibility of the instructor's speech are excellent

i
Gy
o
i
&
it
§
ot
o,
e
o
o,
e
S
B
o
i
-,
-

2. The contenis of the assignments coniribute 1o my understanding of the subject.

¥ C: oy % [
3. The reguirements of the course (projects, papers, exams, stc.} were explained adequately.
| TLOBE.T] 4. 0.0] 0 0.0 0.0 4,885 4,40 4,48
4. The instrucior’s presentation often causes me o think in depth about this subject.
5. The instructor has adequate means for evaluating my learning.
F Lok o Lhail DD DR S
6. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.
TAO0. G 5.t P 3 L
7. Adeguate opportunities are provided by the instructor for me to ask guestions. :
Ty R £, HESN gy By
8. The instructor is teaching the course material or skills clearly.
i [ [ [ N
9. The instructor seems to be well prepared.
CELRQD G G RS R e e
10. The instructor seems 1o care about my learning.
T o
11.- The course appears to have been carefully planned. : :
FooomELT i g G 3l (HES R
12. Course objectives are being achieved.
LG I (MR 1,43 T i 8, 0 4,
13, During the term, 1 looked forward 1o atlending this class. :
TR0 .0 R B R By QL0 Bl 4
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. ¥ o S SIS O, S 4.1
15.. Course objectives have been expressed clearly.
ForomsLsT D DAL E Craid Lra it LT EE T A g
16. The instructor demonstrates a personal commitment to high standards of professional
competence. 7 R 0,
17.- The instrucior provides useful feedback on student progress (identifying strengths-and : .
weaknesses). : CTE RO (B Ry Sra
18. In this course, | am learning much.
r b Tl G £
19, The out-of-class assignments are challenging.
FTPL0G 0 Ll 3 Chal Ol 8 4
20. The instructor supervises and helps in new experiences without taking over.
L0 O 3 0.
21.-The-instructor relates underlying theory 1o practice,
7 1402 SRS Gt
22. Overall, | rate this instructor a good feacher.
PRI I il i U3,
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
+ RESPONSES AGREE DISAGREE MEAN MEAN MEAN

8 RESPONSES 5 4 3 2 1
23. Examinations cover material or skills emphasized in the course.

a0,

: . faatd R et P ) 500

24. The time allowed to complete exams is adeguate.

1 0.0 O . ]
25. Examination questions are phrased clearly.
SLAOGLG {3a 48 (S L Ls Cr, O B LGOS a4 m
26. The textbooks contribute to my understanding of the subject.
=R 3 O .0 0.0
27. The course is practical and useful o those students for whom it was specifically planned.
oS B S L SRS A {302 Lhe s TFa il
28. The clinical experiences, or laboratory, meet my learning needs for this course.
111 I R
28. The instructor explains or illustrates iaboratory or clinical technigues clearly.
LA O S Cr s L3
30. Pre-laboratory assignments (assigned readings and exercises) contribute 10 my
understanding of laboratory experiments. 1 £ 0L 03,0
31. The jaboratory contributes to my understanding of the subject
PG, G G s Drata G
32. The laboratory manual adequaiely explains the procedures t¢ be foliowed in the faboratory.
i .42

33, Equipment and materials needed to perform the laboratory experiments are organized and

readily available for use during the laboratory. : 4 O Gt Gt
34. My perception of the teaching method used in this course is 40 3
Totat Lecture Discussion Demonstration Combination Other 5 4 3 2 3
Responses . N . . " of these 41 . :
4 3. O (R 0. : $
35. This course Is N an 5 4 3 2 1
inmy major ng@{ai . An elsctive Requirfad Qiher 5 4 3 2 %
{ - ol Feguireen . ol cognmem ) o ) 43 .
| L0 3 1.8 DL 0,0 Gai ,
36. My class is 44 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate g . 5 4 2 2 1
Responses | . N . . N . A5: :
37. My grade point average o date is {(round off) s 5 4 3 2 1
B 40~35 34 ~3.0 2.9-25 2420 Under 2.0 = a 3 > -
fotal B G
Ressonss ‘ S e e ey 47 : :
| 0.0 40,8 1 1 o, i 0
38. The grade | presently have in this class is 48 5 4 3 2 1
C : 5 4 3 2 1
- 49,
i S L3
39. If | needed help outside of class, the instructor has 50 5 4 3 2 1
given help to me. ’
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T

INSTRUCTOR’S NAME

;‘;2:!‘1‘2§<G”W

INFORMATION SYSTE

COURSETFLE
This report summarizes results from the Survey of Student Opinion of instruction. The first page , O CUNIY O §m§‘%?{js}jw,
contains identification items, percent of student participation, and responses from the Instructor’s S e NUVRER UNIT NSTITUTIONAL
CQluestionnaire. CODE
The second and third pages summarize the distribution of student responses o each questionnaire item : , ) -
using a scale from five 1o one where five means “Strongly Agree” and one means “Strongly Disagree” In
each line, the distribution of responses is a percent distribution based upon the total number of
responses to each item. Means are based upon the appropriate tolal responses for each identified
caiegory. \_

REGISTERED FORMS PERCENT
STUDENTS RETURNED PARTICIPATION

..... T

FOR INETRUCTYOR. UNIT

% INSTRUDREN RESPONGES (AN i‘.’f 2
BEMIATIONS FOR ﬁiﬂ é

i% fﬁ%“%ih ”i%ﬁ&?” Ejﬁfﬁ

SR Nd SHOFAUTOR ARE iNL BTED
EAck T :
ﬁ”‘“ MARY LEVELZ. THE \i?s .?a H1N
. . ' e - o oy e
SRR {GLIRY OF STUHDENT OFIH NI LLTION ?ﬁs uvhwg*Lwizgﬂtb ADMINISTERED OVER
3 , : THETRUCTOR BRIT
- i e i
pEaN s (aly MESN {800
e 4.81 (0.44%0 4.47 (D .51 (D.4947
5.
#% 4,70 (0,813} 4,80 (4, I 4,59 10
BHE L6 .27 {1 4,78 1 .08 |
.71 (0. 4580 4,45 ; 4,40 e m T
#uy 4,48 {48050 4,49 (0,779
ki 4. 44 {0 845 {03,
15. ; = 5 :
o H : 5 i sy i xgy S e o Fh T A e A S T
FROM THE Ch e e RUEURT OJOE LEVEL S we o= 8T 0 LEVEL Fowus = 87 000 LENEL
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
- Py . GREE IEAN i ;
o 3 RESPONSES RESPONSES A " 4 : 2 ol MEAN MEAN MEAN
(1. The clarity and audibifity of the instructor's speech are exceilent.
: St = T Uiotd Cr i
2. The contents of the assignments contribute to my understanding of the subject.
11.%5 et
3. The requirements of the course {projects, papers, exams, etc.) were explained adeguately.
' , Tana B ZB00 Ll Crald
4. The instructor’s presentation ofien causes me to think in depth about this subject.
= Ot
5. The instructor has adequate means for evaluating my learning.
, , TSR OEL BT . O
6. The methods being used for evaluating my work (such as fests, projects, etc.) are reasonable.
LE|OLFLE| BLE| 0.0 kS
7. Adeguate opportunities are provided by the instructor forme to ask-guestions.
L0 Ty T3 LD B 00 dey
8. The instructor is teaching the course material or skills clearly.
S LT 1E.= Sl Q.
g, The instructor seems to be weall prepared.
Sy T o L o
A R N S 1d%
10. The instructor seems to care about my learning.
gy P1.E L2l e U
11, The course appears to-have been carefully planned:
ey B e e ts
12. Course objectives are being achieved.
(O
13. During the term, | looked forward to-attending this-class.
S1aE BT R S

s
i

Compared with other courses on this level carrying an equal amount of credit, the effort | put

into this course is as much as in other courses. 1EL A e
15.. Course objectives have been expressed clearly: :
R e PR S SN i i
18. The instructor demonstrates a personal commitment to high standards of professionai
competence. LA 1E,.= Y 3.3
17.. The instructor provides useful feedback on'student progress {identifying strengths and
weaknesses). ' Tauwl 1v.a Qoo B8
18. In this course, | am fearning much.
FlO1wLE L 0.0 4,47
19, The out-of-class assignments are challenging.
S i (il G0 AL BT A4LEP 4.3
20. The instrucior supervises and helps in new experiences without taking over.
T, HLE RIS Gt
21, The instructor relates underlying theory to practice.
(R 2 £t O G deat ) 4L a8 ] 404
22. Overall, | rate this instructor a good teacher.
E ST i 3
L3 a0 4 E 3
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

RESPONSES AGREE DISAGREE MEAN MEAN MEAN
RESPONSES 5 4 3 2 1

(23. Examinations cover material or skills emphasized in the course.

POLOTQLa] 0.0 100 I a.0 4. 50
24, The time allowed 10 complete exams is adequate.
O FTLT o e i S I A <
25. Exarnination guestions are phrased clearly.
SoET LR TELE Cha il LS EDR NS R RS I S S5 P Pt
28. The textbooks coniribuie to my understanding of the subject.
=l OTE, G 0 13 o O i
27. The course is practical and useful to those students for whom it was specifically planned.
ERCE BRI AP B R DO T D atd
28. The clinical experiences, or labaratory, meet my learning needs for this course.
TIADG.LO] B0 G 4.
29. The instructor explains or fllustrates laboratory or clinical techniques clearly. :
AR RS I U3t f1ats LAY
30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of laboratory experiments. = i [ [ o A
31. The laboratory contributes o my understanding of the subject.
& IO ] S (I DI SR INE B I B I WGl B B
32. The laboratory manual adeguately explains the procedures 1o be foliowed in the laboratory.
i i3 [ LI A B A L
33. Eguipment and materials needed io perform the laboratory experiments are organized and :
readily available for use during the laboratory. S L O Py Oy T, 0 L 0r B R o
34. My perception of the teaching method used in this course is 40 2 1
) .5 A S N R
Total Lecture Discussion Demonstration Combination Other
Responses . N of these . § 41 ; 5 4 3 2 i
35. This course is 42 5 4 3 2 1
fn my migjor ngeral An elective Required 5 4 2 2 1
st reguirement o ; “ cognate " L 43
17 B H £l 117 0t
38. My class is 44 5 4 3 2 1
Totai Freshman Sophomore Jurnior Senior Graduate - 5 4 3 2 1
Responses | . . . ) - 45 :
ISR A 3
| Lt B kA s ‘..4 L
37. My grade point average to date is {round off) : 48 5 4 3 2 1
4.0-3.5 3.4-30 2.9~-25 24 =20 Under 2.0 :
Totat 5 4 3 2 4
Hespcnses_ = 5 | - . ” = : . 47 3 .
17 RS 411 | . Gaid
38. The grade I presently have in this class is 48 5 4 3 2 1
Total i (03 "
G A B c | D F | i 5 4 3 2 1
onees . . - ).
= : a'} S Lrald L4 L3 ety
39. If | needed help outside of class, the instructor has Yes No Not needed 50 5 4 3 2 1
given help to me. fed 7] 0. BLE ' P
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( INSTRUCTOR'S NAME N

INFORMATION SYST

This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor’s
Questionnaire.

The second and third pages summarize the distribution of student responses to each guestionnaire item
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the iotal number of
responses io each item. Means are based upon the appropriate total responses for each identified
category. N

UNIT INSTITUTIONAL
CODE

REGISTERED FORMS PERCENT
STUDENTS RETURNED PARTICIPATION

INSTRUCTOR RESPONSES

10.

1.

12.

13.

14.

15.
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STU DENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

., . RESPONSES AGREE DISAGREE MEAN MEAN MEAN
s 2 i . RESPONSES 5 4 3 2 1

The clarity and audibility of the instructor’s speech are excellent. h

2. The contents of the assignments contribute to my understanding of the subject.

3. The requirements of the course (projects, papers, exams, etc.} were explained adequately.

4. The instructor’s presentation often causes me o think in depth about this subject.

5. The instructor has adequate means for evaluating my tearning.

8. The methods being used for evaluating my work (such as tests, projects, efc.) are reasonable.

7. Adequate opportunities are provided by the instructor for me to ask guestions.

8. The instructor is teaching the course material or skills clearly.

9. The instrucior seems to be well prepared.

10. The instructor seems 1o care about my learning.

11. The course appears o have been carefully planned.

s
RN

12. Course objectives are being achieved.

13. During the term, | looked forward to attending this class.

14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in cther courses.

15. Course objectives have been expressed clearly.

18, The instructor demonstrates a personal commitment to high standards of professional
competence.

17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses).

18. in this course, | am learning much.

19. The out-of-class assignments are challenging.

20. The instructor supervises and helps in new experiences without taking over.

21. The instructor relates underlying theory to practice.

22. Overall, | rate this instructor a good teacher.
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STUDENT
3 RESPONSES

o £
] £

TOTAL
RESPONSES

STRONGLY

AGREE
5 4 3 2

STRONGLY TEM
DISAGREE WMEAN

UNIT
MEAN

INSTITUTIONAL
MEAN

Examinations cover material or skill

s emphasized in the course.

24. The time allowed o complete exams is adequate.

25. Examination questions are phrased clearly.

26. The textbooks contribute to my understanding of the subject.

27. The course is practical and useful 1o those students for whom it was specifically planned.

28. The clinical experiences, or laboratory, meet my learning needs for this course.

28. The instructor explains or illustrates laboratory or clinical techniques clearly.

30. Pre-laboraiory assignments (assigned readings and exercises) coniribute to my
understanaing of laboratory experiments.

31. The laboratory contributes to my understanding of the subject.

32. The laboratory manual adequately explains the procedures o be followed in the laboratory.

33. Equipment and materials needed to perform the laboratory experiments are organized and

N given help to me.

ol

readily available for use during the laboratory. £ i CoL ey A
34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Total Lecture Discussion Demonstration Compination Other 5 4 3 2 1
Responses I of these 41 .
Tl '
i i 5 4 3 2 1
35. This course is 45
in my major An efective Other 5 4 3 2 1
i ol . 43.
| £, 0
i 5 4 3 2 1
38. Myclassis 44,
Total Freshman Sophomore Junior Senior Graduate 5 4 3 2 1
Responses i 45
1 L : <o
37. My grade point av s {round off} 48 5 4 3 2 1
4.0-35 3.4-3.0 29-25 24~20 Under 2.0
Totai 5 4 3 2 1
Responses = o . 4’7
e e il 3
38. The grade | presently have in this class is 48 5 4 3 2 i
Total A B C 5] F 5 4 3 2 1
Respcinse-s R 49
z g o 3,1 £3 4
39. If | needed help outside of class, the instructor has No Not needed 50 5 4 3 2 1
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hh

This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor’s
Questionnaire.

The second and third pages summarize the distribution of student responses to each questionnaire item
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the total number of
responses io each item. Means are based upon the appropriate total responses for each identified
category.

INSTRUCTOR RESPONSES

/INSTRUCTOR'S NAME

COURSE TITLE

UNIT

INSTITUTIONAL
CODE

REGISTERED FORMS
STUDENTS RETURNED

PERCENT
PARTICIPATION

—t

11.

12.

13.

14.

15.
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
- 4 RESPONSES AGREE DISAGREE MEAN MEAN MEAN
3 H RESPONSES 5 4 3 2 1

. The clarity and audibility of the instructor’s speech are excellent.

2. The contents of the assignmenis contribute 1o my understanding of the subject.

3. The requirements of the course {(projects, papers, exams, efc.) were explained adequately.

4. The insiructor’s presentation often causes me io think in depth about this subject.

5. The instructor has adeguate means for evaluating my learning.

8. The methods being used for evaluating my work (such as tests, projects, etc. are reasonable.

7. Adequate opportunities are provided by the instructor for me to ask guestions.

8. The insiructor is teaching the course material or skills clearly.

9. The instructor seems to be well prepared.

10. The instructor seems to care about my learning.

11. The course appears to have been carefully pianned.

12. Course objectives are being achieved.

13. During the term, | looked forward to attending this class.

14. Compared with other courses on this level carrying an equal amount of credit, the effort { put
into this course is as much as in cther courses. 31

15. Course cbjectives have been expressed clearly.

—t
@

The instrucior demonsirates a personal commitment fo high standards of professional
competence.

17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses). 1

18. In this course, | am learning much.

18. The out-of-class assignments are challenging.

20. The instructor supervises and helps in new experiences without taking over.

21. The instructor relates underlying theory o praciice.

22. Cverall, | rate this instructor a goed teacher.

1,
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
RESPONSES AGREE ISAGREE MEAN MEAN MEAN

RESPONSES 5 4 3

N

23. Examinations cover material or skills emphasized in the course.

24. The time allowed to complete exams is adequale.

25. Examination questions are phrased clearly.

26. The textbooks contribute to my understanding of the subject.

27. The course is practicat and useful to those students for whom it was specifically planned.

28. The clinical experiences, or laboratory, meet my learning needs for this course.

29. The instructor explains or illustrates laboratory or clinical technigues clearly.

30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
undersianding of laboratory experiments.

31. The laboratory contributes to my understanding of the subject.

32. The laboratory manual adequately explains the procedures to be followed in the laboratory.

33. Equipment and materials needed to perform the laboratory experimenis are organized and
readily available for use during the laboratory.

34. My perception of the teaching method used in this course is 40 5
Total Lecture Discussion Demonstration Combination Other 5 4 3 2 1
Responses . of these 41
Ty |
RN k = L
i i 5 4 3 2 1
35. This course is 4.
Total n my major General An elective Other 5 4 3 ) 2 1
Responses ; 4 requirement 43,
36. My classis 44, 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate 5 4 3 2 4
Responses . | | 45,
i | IR SRR . . .
37. My grade point average to date is {round off) 48 5 4 3 2 1
4.0-3.5 3.4-3.0 29-25 2.4-20 Under 2.0
5 4 3 2 1
J 47.
£3, L i3
5 4 3 2 1
48.
Total A B C 5 4 3 2 1
Responses 49
Py =3
|
39. If | needed help outside of class, the instructor has Not needed 50 5 4 3 2 1
given help to me. 1,0 ’
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TIOHN SYST

This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the instructor’s
Questionnaire.

The second and third pages summarize the distribution of student responses to each questionnaire item
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the total number of
responses to each item. Means are based upon the appropriate total responses for each identified
category.

(" INSTRUCTOR'S NAME

COURSE NUMBER

INSTITUTIONAL
CODE

REGISTERED FORMS
STUDENTS RETURNED

PERCENT
PARTICIPATION

LOE 1 TE.L.)

L
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STUDENT
RESPONSES

H

oy y 3 pi

TOTAL
RESPONSES

STRONGLY
AGREE

STRONGLY TEM

5 4 3 2

Dl EE MEAN

UNIT
MEAN

NSTITUTIONAL
MEAN

. The clarity and audibility of the instructor’s speech are excel

lent.

2. The contenis of the assignments contribute to my understanding of the subject.
3. The requirements of the course (projects, papers, exams, efc.) were explained adequately.
4. The insiructor’s presentation often causes me to think in depth about this subject.
5. The instrucior has adequate means for evaluating my learming.
6. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.
7. Adeguate opportunities are provided by the instructor for me to ask questions.
8. The instructor is teaching the course material or skilis clearly.
9. The instructor seems to be well prepared.
10. The instructcr seems io care about my learning.
11. The course appears to have been carefully planned.
12. Course objectives are being achieved.
13. During the term, | looked forward to attending this class.
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses.
15. Course objectives have been expressed clearly.
18. The instructor demonstrates a personal commitment to high standards of professional
competence.
17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses).
18. In this course, | am learning much.
19. The out-of-class assignments are challenging.
20. The instrucior supervises and helps in new experiences without taking over.
21. The instructor relates underlying theory fo practice.
22. Overall, | rate this instructor a goad teacher.
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STUDENT
RESPONSES

TOTAL
RESPONSES

STRONGLY

AGREE
5 4 3 2

STRONGLY ITEM
DISAGREE MEAN

UNIT
MEAN

INSTITUTIONAL

MEAN

Examinations cover material or skills emphasized in the course.

24. The time allowed to complete exams is adequate.

25. Examipation guestions are phrased clearly.

26. The texibooks contribute to my understanding of the subject.

27. The course is practical and useful to those students for whom it was specifically planned.

28. The clinical experiences, or laboratory, meet my learning needs for this course.

29. The instructor explains or illustrates laboratory or clinical technigues clearly.

30. Pre-laboratory assignments {assigned readings and exercises) contribute to my
understanding of laboratory experiments.

31. The laboratory contributes to my understanding of the subject.

32. The laboratory manual adeguately explains the procedures to be followed in the laboralory.

33. Equipment and materials needed to perform the laboratory experiments are organized and
readily avallable for use during the laboratory.

N given help 1o me.

34. My perception of the teaching method used in this course is 40 5 3 1
Total Lecture Discugsion Demonstration Combination Other 5 4 3 2 1
Responses of these 49,
| . 4 .
| A i
i u i 5 4 3 2 1
35. This course is 4.
Totai in my major General An elective Fequired Other 5 4 3 2 -@
Responses . requirement R cognate 43
T oy P8 e
36. My classis s 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate 5 4 3 2 b
Responses . ] - 45
2 | g i
37. My grade point average to date is (round off) 46 5 4 3 2 1
4035 3.4-38.0 29-25 2420 Under 2.0
Total 5 4 3 2 k
Responses | | ) 47
o 0L 0 SPRs
5 4 3 2 1
48.
Total A =] C 5 4 3 2 1
Responses 1 49
39. if I needed help outside of class, the instructor has Not needed 50 5 4 3 2 1

Copyright ©® 2012 Summa Informaiion Systems, inc.

Adl rights reserved



This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the instructor’s

INSTRUCTOR'S NAME

g

hrecikers Log

i)
P

COURSE TITLE

Ceranios

WNTL4

ot

COURSE NUMBER UNIT INSTITUTIONAL
Questionnaire. CODE
The second and third pages summarize the distribution of student responses to each guestionnaire ftem ART i o ThARTL] L5
using a scale from five to one where five means “Strongly Agree” and one means “Strongiy Disagree.” In T coRva SERCENT
each line, the distribution of responses is a percent distribution based upon the total number of IS%}UD%NTLZSU AETURNED PA;TICiPATiON
respmses 10 each item. Means are based upon the appropriate total responses for each identified 11 11 100y, O
category. 1
INSTRUCTOR RESPONSES
THE PHYSICAL ENVIRONMENT IN WHICH THE CLAEED IS HELD IS LESS THAMN BATISFACTORY.
2.
THE TYFE OF CLAERE I8 LECTURE.
3.
THE TEXTS WERE HIGHLY SATISFACTORY.
4.
THE TEXTS WERE CHOBEM BY ME.
5.
THE COURSE TUTLIME GIVEN TO THE STUDENTES WAS CREATED BY ME.
6.
STUDEMT ENTHUSIASM FOR LEARMING IM THIE CLARE HAR BEEN YVERY HIGH.
7.
EOR A COURDE OF THIES TYPE.THE NUMBER OF UDENTS IN THE CLASS I8 ARDUT RIGHT.
8.
COMPARED TO COURSEE OF SORITEMT T HAVE PUT ARCDUT THE SAME EFFORT INTO THIE COURSE.
9.
THIS COURSE IS MNOT PRIMARILY & SERVICE CIIREE » FOR MAL
10,
COME A R TO OTHER CLABSES.: THE FERFORMANCE OF THIE
11,
12.
13.
14.
5.
S/
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) ) STUDENT —TOTAL ST,H?N(?:LV ?TRONGL: !TEM, UNIT’ INSTITBT!QNAL
; s Fos & 1 BESPONSES RESPONSES ,«uze_ 4 3 2 axSA?RE_ MEAN rngm MEAN
1. The clarity and audibility of the instructor’s speech are exceifent.
11 WL RS [r, 4} 0.0 DL,0 0470 5.4% 1 4
2. The conients of ihe assignments contribute to my understanding of the subject.
ii 0,0 0 T B D0
3. The requirements of the course (projects, papers, exams, etc.) were explained adequately.
11 R 3.0 T 4, w0
4. The insiructor’s presentation often causes me o think in depth about this subject.
11 & o LA 3,12 BN
5. The instructor has adeguate means for evaluating my learning.
il ol 1 iatd ihafd IR T & N [ A R
5. The methods being used for evaluating my work (such as tests, projects, eic.) are reasonable.
i1 S e e .10 G0 4L F0 &
7. Adeguate opportunities are provided by the instructor for me to ask questions.
P11 0 Lt G0 3ats DL B QR4 BT 4087
8. The instructor is teaching the course material or skills clearly.
L G [Py hald e, R R A
9. The instructor seems o be well prepared.
11 3 0.0 Sy 4
10. The instructor seems to care about my learning.
L 10,0 (3.l a4 £ BL.00 1 4.584 4.
11. The course appears o have been carefully planned.
i1 THE L0 i [ DRI T ST B I W 72 I A T
12. Course objeciives are being achieved.
11 B = SIS (PR o F0 4, 4
13. During the term, | looked forward 1o attending this class.
11 T 7 ST .8 OF Ll L Ll L0 4, FEE N
14. Compared with other courses on this level carrying an egual amount of credit, the effort | put
inio this course is as much as in other courses. i1 wE [S IS S I it . B
15. Course objectives have been expressed clearly.
R oy, 0 .0 DL BL00 4., 4. 470
18. The instrucior demonstrates a personal commitment to high standards of professional
competence. 11 B Y S L4, F A i
17. The instructor provides useful feedback on student progress (identifying strengths and
weaknasses). i1 W R SR 3, 0 Gy, i w0 A
18. In this course, | am learning much.
11 w B 3 a5l Cratd SR
19. The out-of-class assignments are challenging.
i R WLl e, L RS DL A4 TFE 4 o T
20. The instructor supervises and helps in new experiences without taking over.
11 2l T L WL 03, 13 DL A TE | 4.LT
21. The instructor relates underlying theory to practice.
il Y e G, 02 O L0 S
22. Qverall, | rate this instructor a good teacher.
\ i 3 i QL | BL00 4,
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STUDENT TOTAL STRONGLY ITEM UNIT
- - - - s \SE DISAGREE ME SEAN
Shtreckers fos ART o4 1 RESPONSES FESFONSES s s s 2 T = HEAN
23. Examinations cover material or skills emphasized in the course.
3 3,0 w L, U 0,0
24. The time allowed to complete exams is adeguate.
= (1. 53 . b .0 E.BO 4. 4.1
25, Examination guestions are phrased clearly.
= G ] Bo, 0 50,0 L0 L E, 4
26. The textbooks contribute fo my understanding of the subject.
= Gty B, i Ur . L2 LI AN ST I
27. The course is practical and useful to those students for whom it was specifically planned.
a0 Ry 0, i [ GL B O0 4.3 447
28. The clinical experiences, or laboratory, meet my learning needs for this course.
G i G dol. o 0.0
20. The instructor explains or lllustrates laboratory or clinical techniques clearly.
i 0. OO O, O 3,60
30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of laboratory experiments. i oL 1,0 030
31. The laboratory contributes to my understanding of the subject.
i .G GO ion.0 .0
32, The laboratory manual adequately explains the procedures to be followed in the laboratory.
i L DL 1000 .t
33. Eguipment and materials needed to perform the laboratory experiments are organized and
readily available for use during the laboratory. 1 L0 G, I00.0 3,0 S0 R O0 4 £y
34. My percepiion of the teaching method used in this course is 40 5 4 3 2 1
Total Lecture Discussion Demonstration Corrl\bma:ion Other 5 4 3 2 -4
Responses | N of these \ 479
= . 0. U el o RPN b
35. This course is 40 5 4 3 2 1
i my major General An elective Required Other 5 4 3 o 4
N reguirement ) cognate 43 -
i o - ol . - o~ .
i R | ! S0, 0y (SRS . O
class is 44 5 4 3 2 1
Totat Freshman Sophamore Juntor Senior Graduate 5 4 3 2 1
Responses : ] ; ‘ . R ﬁ5
= | 3.0y = | b S| LY L LY (i 2 LH
37. My grade point average to date is {round off) 45 5 4 3 2 i
4035 3.4 -3.0 28-25 24-20 Under 2.0
Tote! 5 4 3 2 1
Responses s ¢ | -, ] 47.
5 | =0, O F0 L, 0 £, 5 £, 0 0L 0
38. The grade | presently have in this class is 48 5 4 3 2 1
Total A B C D F 5 4 3 2 1
Responses . R i N N 49
= 10y 0 O 3 i oLl RS
39. if | needed help outside of class, the instructor has Yes No Not needed 5 4 3 2 1

9 given help 1o me.

PR -, ’
11{::;:;»1}:3 |

[EPRN

L
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. X s . L - Lo Carami o SRET T A
This report summarizes results from the Survey of Student Opinion of Instruction. The first page Ceramics 11 WHNT L4

~ $oi H P4 H Y S Ta H 3 3

contains zd_emmcation items, percent of student participation, and responses from the Instructor’s COURSE NUMBER N INSTITUTIONAL

Questionnaire. CODE
The second and third pages summarize the distribution of student responses to each guestionnaire item ART E&ET4 1 Fa

using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In e Save SERCENT

o bt i R . PRI < REGISTE FORM f E
gach line, the dz_sq;buuon of responses is a percent dzs‘.mbuﬂon based upon ‘(h? total n'umbe_.r‘ of STUDENTS BETURNED PARTICIPATION
responses to each item. Means are based upon the appropriate total responses for each identified o o e g
category. \

SRR e N2 e

INSTRUCTOR RESPONSES

THE BHYSICAL EMNVIRONMENT IN WHICH THE CLASE IS HELD I8 LEBE THAN BATIEFACTORY.

THE TYFE 0F CLASS IS8 OTHER THAN LECTURE - SEMINAR » BWILLE - OR LABORATORY.

w

THE TEXTE WERE HIGHLY BATIEFACTORY.

THE COURSE OUTLINE GIVEM TO THE STUDENTES WAS CREATED BY ME.

o

STUDENT EMTHUSIASM FOR LEARNING IN THIZ CLAEE HAZ BEEN HIGH.

FoR &6 COURSE OF THIS TYPE.THE N

COMPARED TO COUREBES OF BIMILAR

THIS COURBE IE NOT PRIMARILY A

10. ‘
COMBEARED T OTHER CLAZSSES, THE PERFORMANCE OF THIZ CLABE IS AVERAGE.

11

12.

.
o
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STUDENT TOTAL STRONGLY STRONGLY TEM UNIT INSTITUTIONAL

N - & ey ¥ Iy = RE! NS AGREE DISAGREE MEAN MEAN MEAN
ecker: Zoe S5 T 1 RESPONSES ESPONSES s . s 2 o
The clarity and audibility of the instructor’'s speech are excelient.

275 A G Lra il 0,0

The contents of the assignments contribute to my understanding of the subject. .

eyl

L

[

PPN

The requirements of the course (projects, papers, exams, eic.} were explained adequately.

The instructor’s presentation often causes me io think in depth about this subject.

The instructor has adequate means for evaluating my learning.

o TBR.0 .0 3.0 QL0 4. TH 438 4,41
The methods being used for evaluating my work (such as tests, projects, etc.) are reasonable.

e I A S O, i G014, e
Adeguate opportunities are provided by the instructor for me to ask questions.

oOEY .5 12,5 oy 02 .0 (SR P PR A Y

The instructor is teaching the course material or skills clearly.
g y

i = .0 .0 (3.0 .41 14,
9. The instructor seems 10 be well prepared.

= TE L0 o, 0 [ SRS IR S I S I <. 0BE
The instructor seems 1o care about my learning.

BOET.B 1 P Lha it D0 |87 | 4.584 4. 84
The course appears te have been carefully planned.

HOTE.G 1E.B 03, 0 L0 4. 4, B0
Course objectives are being achieved.

o a5 (et G.ld.ad 4044 04
During the term, | looked forward to attending this class.

o TE.O 0.0 0 Ha FLEY
Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. = 1g.5 I 12,58 3 A L
Course objeclives have been expressed clearly.

= TER.O 0, i 0. G, 4, &,

The instructor demonstrates a personal cornmitment o high standards of professional
competence.

Fau]

153
o
3
i
fouts
k&
H
a
T}
e
o
®
1
-
o,
o
]
do
n
A%
o

The instructer provides useful feedback on student progress (identifying strengths and
weaknesses).

-
x
|

in this course, | am learning much.

= 1 3Ll .12 .0 4. TE -
The out-of-class assignments are challenging.

2 A5 2RO R 0, 0.0 4,504, G S
The instructor supervises and helps in new experiences without taking over.

TE. O 12.5 .0 LE.5 L0450 417 14,37

The instructor relates underlying theory 1o practice.

= 125 0,00 QL0450 4, 4, 4
Overall, | rate this instructor a good teacher.

i . 4 o
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STUDENT TGTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL
£ Y e 4 = s PONSE AGREE DISAGREE MEAN MEAN MEAD
Threckers foe ART Z2E74 1 RESPONSES RESPONSES | Y 4 . . - ‘ e M
/23 Examinations cover material or skills emphasized in the course.

5 R I 0, 0 0,0 GL0 a0 4.0
24, The time allowed to complete exams is adequate.
= Fa il . 0 Gl 480 4,18 441
25. Examination questions are phrased clearly.
50,0 0 02 L, OL0 14804
26. The textbocks contribute to my understanding of the subject.
= 0 0.0 O .0 LU B0 404 1 .57
27. The course is practical and useful to those students for whom it was specifically planned.
G100, 0 G0 0,0 03, 1 O L0 RO 4,47
28. The clinical experiences, or laboratory, meet my learning needs for this course.
4 TE LD Lia il Lia L LU 4. TR I 4.0% 1 4,84
25. The instructor explains or illustrates laboratory or clinical techniques clearly.
. TS50 0,0 L0 OL0 4 TE oy
30. Pre-laboratory assignments (assigned readings and exercises) coniribute to my
understanding of laboratory experiments. e 3. 03 03, Cr i T, SRR LT 0 I B A A |
31. The laboratory coniributes to my understanding of the subject.
EA RSN 0,0 3 00 0.1 LS
32. The laboratory manual adequately explains the procedures to be followed in the laboratory.
FLIOG,0 L (2,0 G, 0 0,0
33. Eguipment and materials needed to perform the laboratory experiments are organized and
readily available for use during the laboratory. R RS TS PES) Ty, 0 S .0 SIS
34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Total Lecturs Discussian Demonstration Combination Cther 5 4 3 2 9
Responsas | \ of these \ 44 :
. s . -, oA - - sl “ i
& 0 o, 0 & a0
35. This course is 42 5 4 3 2 1
in my major Gengral An elective Reguired Cther 5 4 2 2 1
onses | requirement . | cognaie | ¢ 43
& | FEL.H 164 cCie L, & 0.0
M : 5 4 3 2 1
36. My classis a4
Total Freshman Sophaomore Junior Senior Graduate 5 A 3 2 4
Responses | | i ! 1 1 5’5
7 o 0Lt 57 .1 47 H .0
37. My grade point average o date is {round off) 46 5 4 3 2 1
40-35 3.4-3.0 2.89-25 24-20 Under 2.0 —
Tota! 5 4 3 > 1
Responses § ) N ) N 3 R ; . N 47 .
7 =F 1 ER 3, 1 03,00 .0
38. The grade | presently have in this class is 48 5 4 3 2 1
Total F 5 4 2 1
Responses | A f B ' C f D l 49 3 :
i PXe e 2, 0 o, o g . 4
38. 1f | needed help outside of class, the instructor has Yes No Not needed 50 5 4 3 2 1
v Lo o ] v o . .
given help to me. e | 0.0 14.2
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This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the instrucior’s

Questionnaire.

The second and third pages summarize the distribution of student responses to each questionnaire item
using a scale from five 1o one where five means “Strongly Agree” and one means “Strongly Disagres.”
a percent distribution based upon the fotal number of
responses i each item. Means are based upen the appropriate total respenses for each identified

each line, the distribution of responses is

b

category.

IVAWINTER 2014

CLABEES

TRUCTOR SUMMARY OF
COURSE NUMBER UNIT
=

INSTITUTIONAL
CODE

THRATZY41.5

FORMS
RETURNED

1 :_:i;

PERCENT
PARTICIPATION

W LO%

U

YTs IWNSTITUTION aNHD

MATIONAL ZAMPLE.

FACTOR MEANS sadersuorennssronsss (AND STANDARD DEVIATIONS: FOR
THIS PAGE OF THE INSTRULTOR SUMMARY CONTAINS HMEANE AND STANDaRD DEUI

ﬁ EACH

OF 5IX Fﬁn?&&ﬂ TDENTIFIED BY FALTOR

ANALYBIE OF THE FIRBT 21 QUESTIONS. THE BUESTIONS COWPRISING EACH FACTOR ARE INDICATED IN ORDER OF Fﬁffﬂﬁ LOADING. FTQNQ ARE

:

STERE

BASEDR UFOM THE TOTAL RESPONSES WITHIN EADH OF THE INDICATED SUMMARY LE&ELS THE NATIONAL hRﬁ“LL I COH

OHE MILLION (BURVEY OF BTUDRENT OPINION OF IHNSTRUCTION TH: RUESTIONNAT b GVER THE “FEﬁIGUS

SFRISED OF MORE THaN
FIVE YEARG.

MEAN

3. INSTRUCTOR

UNIT
HMEAN

INSTITUTION

{503 MEAN (8D}

HATIOHAL
HEaN (8D

AFALTOR 1 INSTRUCTOR COMMITMENT TO STUDEMT LEARNING
QUESTIONS: 1CG « 7 9 26 5 17 5 1& 5+ 2 5 1

y 21 #% 4.84 (L4410

074 4.502 (0,489

5.

“Ee

GFAETOR 2 INETRUCTOR PREFARATION AND OROANIZATIO!

PUESTIONS: % ¢ 11 5 3 BEE 4,852 (0,447 (0.BEZ) 4,50 (0.813 43 {0.890)
7.
eFALTOR 3 INSTRUCTOR/STUDENT I CTION

RUESTIONS: 4 » 13 » 18 » 14 #i% 4,68 (0. (1.133)  4.21 L (1.0797
8.
10FACTOR 4 TESTING

GUESTIONS: 6 2 & wk% 4,84 (0.34 (0.987F  4.48 (0.384) 33 10.9400
i1
12FACTOR &  COURSE OBJECTIVES

BUESTIONS: 15 » 12 wh 4,84 (0.43 (C.7287 4.46 (0.817Y  4.40 {0.8713
13.
14FACTOR &  COURSE ASSIGNMENTS

QUESTIONS: &£ 5 1IF wis 4,73 (0 G.41 (0.891F 4,40 {0.2803 5 (0.974)

15.

SIGNIFICANTLY DIFFERENT FROM THE NATIONAL MEAN cvvesawnn.a ¥ =

B/ ®x

= AT .01 LEVEL / #xx

AT 001 LEVEL
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STUDENT FOTAL STRONGLY STRONGLY UNIT INSTITUTIONAL
'-:":z t e ;‘ - Z e g f_zi‘i -? ..%.. i::i... WE‘; RESPONSES RESPONSES .AG.:EE 4 : 2 DESA‘GREE MEAN MEAN MEAN
1. The clarity and audibility of the instructor’s speech are excellent. ‘
1 @4 0, = IR .0 Croo 4,89 g
2. The contents of the assignments contribute to my understanding of the subject.
iw ofd L F L 1ELT G0 . GL.0 0484 14045 480
3. The requirements of the course (projects, papers, exams, etc.) were explained adequately.
1% . B.E T i [ 0L 0484
4. The instructor’s presentation often causes me io think in depth about this subject.
1% & 15,7 PR B M
5. The instructor has adequate means for evaluating my learning.
1EDOTE.FOE1.0 0, 0 3.1 Q.0 4,78 .41
6. The methods being used for evaluating my work (such as tests, projects, etc.) are reasonabie.
1¥ 105 Gl el 0.0 G R I I
7. Adequate opportunities are provided by the instructor for me to ask questions.
Pl g ¥ I 3L LI GLid.PE 4GB 487
3. The instructor is teaching the course material or skills clearly.
O 0,0 AN B - R R
9. The instructor seems to be well prepared.
e 15,7 e Lt L4 nd | 48804 R
10. The instructor seams fo care about my learning.
1% e .0 i RO LIET & o &
11. The course appears 10 have been carefully planned.
19 w402 1G5 g ats 2.0 4. 4,50
12. Course objectives are being achieved.
R BLE 3.0 Aokt | 4
13. During the term, | looked forward to attending this class.
1% HLOELLO R 0, 0 G0 45803 I
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses. i TE L 5L I . S, BT 4,1% 4,14
15. Course objectives have been expressed clearly.
i 10.H B €1 43 Ci, 0 14, 5% 4, 403
16. The insiructor demonstirates a personal commitment o high standards of professional
competence. 1% 0,0 A = oo e
17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses). i oEme.dl 10,5 510 0L G LG
18. in this course, | am learning much.
1w oSl 18 T SES! O (SRS
18. The cut-of-class assignments are challenging.
1% RN imLT 10,8 3,0 3.0
20. The instructor supervises and helps in new experiences without taking over.
1w Tmow 10,5 B2 S Y D 4. 41T |4
21. The instructor relates underlying theory fo practice.
1l TER. & (R A T 0 O 3,0 2 0 N
22. Overall, | rate this instructor a good teacher.
. =L SRS 0,0 RS N I W A I R Ay
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STUD ENT TOTAL STRONGLY STRONGLY TEM UNIT INSTITUTIONAL
I N e et At A IMGA S e § i i o e A g g gen " ESPONSE HGREE DISAGREE MEAT ¢ MEAN
Shrackers Zos SUMMARY OF UMIT CLASSEEZ  RESPONSES it I . : ; e e e e
23. Examinations cover material or skills emphasized in the course.
= G . 5 RO R .0 Ol B0 4,
24. The time allowed to complete exams is adequate.
7 S (L (S Ll A 41
25. Examination guestions are phrased clearly.
ToEY.L OZR.B] 1403 i GL0 A4 4E B0 4,3
26. The textbooks contribuie to my understanding of the subject.
b L0 (SRS Q.04 4014041 4
27. The course is practical and useful to those students for whom it was specifically planned.
& 1.0 2, 0 (R O 0,10 4. 47
28. The clinical experiences, or laboratory, meet my learning needs for this courss.
Bl &G0 0.0 0,60 G0 44014008 1 4.84
29. The instructor explains or iliustrates laboratory or clinical techniques clearly.
BO&0.0 dLid 0 EOLG .G LS. 40 =1
30. Pre-laboratory assignments (assigned readings and sxercises) contribute to my
understanding of laboratory experiments. 40 FELO .0 0L G4 B0 4,17 4,11
31. The laboratory contributes to my understanding of the subject.
4 RO O 12 2 0,0 .04 B
32. The laboratory manual adequately explains the procedures to be foliowed in the laboratory.
3 0.0 0,0 DL 4580
33. Eguipment and materiais needed to perform the laboratory experiments are organized and
readily available for use during the laboratory. A TR [ O, 00 .0 4L B0
34. My perception of the teaching method used in this course is 40 5 4 2 1
Totai Lecture Discussion Demonstration Combination Other 5 4 32 2 1
Respenses | ' | | of these . , AN
o 0.0 Y| i G.0)
35. This course is 40 5 4 3 2 1
Total in my major General An glective Reguired Cther 5 e 3 2 1
Responses ' requiremeant N cognale . 43 :
2 i e » o7 3 = <f £ -~ "y =4 N
i1 | i 15 il 45 . 4 o SR
38. My class is a4 5 4 3 2 1
Total Freshman Sophomore Junior Senior Graduate S A 3 2 4
Fles ! I o o - 45.
= 3,0 I S0, 0 41 . J O .t
7 Wy ar int is d offy 5 4 3 2 1
37. My grade point average to date is {round off} 46 =
40~35 34~30 29-25 24-20 Under 2.0 —
Totad 5 4 3 2 1
Fesponses ¢ H . o 47
2 : £, S 0.0
38. The grade | presently have in this class is 8 5 4 3 2 1
otal A B C D = 5 4 3 2 1
Respanses . y : 49
S E S, 5 RPN L i 10, o T, ;:”;J
39. #f { needed help outside of class, the instructor has Yes No Not needed 50 5 4 3 2 1
\ given help to me. o ! . {34 . .
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INFORMIATION SYSTEMS ¢

This report summarizes resulis from the Survey of Student Opinion of insiruction. The first page
contains identification items, percent of student participation, and responses from the Instrucic
Questionnaire.

The second and third pages summarize the distribution of student responses to each questionnaire itemn
using a scale from five {0 one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distributicn of responses is & percent distribution based upon the total num
responses o each item. Means are based upon the appropriate total responses for each identified
category

-

T,

@

&)

@

[<a}

THIE 1% A

PN
oy

e AR

Copyright &

3+
i

2

2012

Al rights ressrved




STUDENT
= RESPONSES

STRONGLY

AG

1. The clarity and audibility of the instructor’'s speech are excellent.
& I 4 o e
2. Tne contents of the assignments coniribute to my understanding of the subject.
3. The reqguirements of the course {projects, papers, exams, etc.) were explained adequately.
4. The instructor's presentation often causes me 1o think in depth about this subject.
5. The insiructor has adequate means for evaluating my learning.
15 3 .y & 4
6. The methods being used for evaluating my work {such as tests, projects, etc.) are reasonable.
7. Adeguate opportunities are providged by the instructor for me to ask guestions.
8. The instructor is teaching the course material or skills clearly.
9. The instructor seems o be well prepared.
10. The instructor seems to care about my learning.
11. The course appears ¢ have been carefully planned.
12. Course objectives are being achieved.
13. During the term, | looked forward to attending this class.
14. Compared with cther courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses.
15. Course objectives have been expressed clearly.
16. The instrucior demonstrates a personal commitment to high standards of professional
competence. &
17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses).
18. In this course, | am learning much.
13. The cut-of-class assignments are challenging.
20. The instructor supervises and helps in new experiences without taking cver.
21. The instructor relates underlying theory to practice.
i Pl
22. Overall, | rate this instructor a good teacher.
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\ given heip to me.

STUDENT STROMNGLY T ITEM UNIT
- e AGREE ISAGRE! WEAN MEAN
Sitrecker: Zog Z RESPONSES : : ; o i =
o : X N 7
23. Examinations cover material or skills emphasized in the course. !
5 i C I
24. The time allowed to complete exams is adeguate.
= £, 8
25. Examination questions are phrased ciearly.
i R e G, TR, A A,
26. The textbooks contribute to my understanding of the subject.
= 5 i =4
27. The course is practical and useful to those students for whom it was specifically planned.
E_z [ ;2§.z':'f S A1, is SIS N zi . }ig,{::z <
28. The clinical experiences, or laboratory, meet my learning needs for this course.
29. The instructor explains or iliustrates iaboratery or clinical techniques clearly.
1
30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of laboratory experiments.
31. The laboratory coniributes to my understanding of the subject.
32. The laboratory manual adequately explains the procedures to be foliowed in the laboratory.
33. Equipment and materials needed to perform the laboratory experiments are organized and
readily available for use during the laboratory. i : {3, 4 (IR (3,02
34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Iozai Lecire Discussion Demonstration Cther 5 4 3 2 i
Responses i ...,.j 41 "
L. 7 -
4 5 4 3 2 1
An elective Required Other 5 4 3 z i
cognate c 43
0.4l i .40
4 5 4 3 2 1
Sophomore SunioT Senior Graduate 45 5 4 3 2 4
s o
37. My grade point average to date is {round off) 46 5 4 3 2 1
40-35 3.4~-30 29-25 24-20 Under 2.0
Totad 5 4 3 2 1
Respenses . o . » 47
¢ : o ; =] i4.s L. td
38. The grade | presently have in this class is 48 > 4 3 2 k
Totat 5 4 3 2 1
Resporses ; A . . C F 49. -
i sE LB ] L s g
39. If | needed help outside of class, the instructor has Not needed 50 & 4 3 2 1
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ATION SYSTEMIS ¢

Thi

nis report summarizes results from the Survey of Student Cpinion of instruction. The first page
contalns identification items, percent of student participation, and responses from the Instructor’s
Questionnaire.

The second and third pages summarize the distribution of student responses to each guestionnaire item
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the fotal number of
responses to each item. Means are based upon the appropriats total responses for each identified
category.

INSTRUCTOR RESPONSES

REGISTERED FORMS
STUDENTS
P

1.

THE FHYBICAL ENVIRC
2.

THE TYFE OF
3

THE TEXTE AT .
4.

THE
5.

THE COURSE
a

13.

M
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-
&

o
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UNIT
MEAN

STUDENT

S ECHSF s

1. The clarity and audibility of the instructor’s speech are exceilent.

N

The conients of the assignments contribute to my understanding of the subject.

3. The requirements of the course (projects, papers, exams, efc.) were explained adequaiely.

@

4. The instructor’s presentation often causes me to think in depth about this subject.

The instructor has adequate means for evaluating my learning.

&

8. The methods being used for evaluating my work {such as tests. projects, etc.) are reasonable.

~t

Adeauate opportunities are provided by the instructor for me to ask guestions.

8. The insiructor is teaching the course material or skiils clearly.

w

The instructor seems to be well prepared.

10. The instructor seems to care about my learning.

-
b

i1, The course appears to have been carefully planned.

,A
N

Course objectives are being achieved.

13. During the term, 1 looked forward to attending this class.

)

14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other coursss.

15. Course objectives have been expressed clearly.

18, The instructor demonsirates a personal commitment fo high standards of professional
competence.

17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses).

18. In this course, | am learning much.

19. The out-of-class assignments are challenging.

20. The insiructor supervises and helps in new experiences without taking over.

s

The instructor relates underlying theory to practice.

Ny

Overali, i rate this instructor a good teacher.

)
N




A STUDENT
4 RESPONSES

23. Examinations cover material or skills emphasized in the course.

s Lag SRR

24. The time allowed to compieie exams is adequate.

ot

25. Examination questions are phrased clearly.

26. The textbocks contribute fo my understanding of the subject.

27. The course is practical and useful to those students for whom it was specifically planned.

28. The clinical experiences, or laboratory, meet my learning needs for this course. .
~ RN A,

29. The instructor explains or illustrates laboratory or clinical techniques clearly.

30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of laboratory experiments.

31. The faboratory coniributes to my understanding of the subject.

32. The laboratory manual adequately explains the procedures to be followed in the laboratory.

33. Equipment and malerials needed to perform the laboratory experiments are organized and
readily available for use during the {aboratory.

34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Leciuie Discussion Demonstration Combination Cther 5 4 3 o 4
| | . n of these - 4% .
= O i 0. 0 28 RS
35. This course is 2 5 4 3 2
int oy major Generat An elective Other 5 4 3 z 4
i i ; 1o, ) 43.
i e ! u L & et iy
36. My classis 44 5 4 3 2 1
Totai Fresnman Sophemore Junior Senior Graduate 5 4 3 2 1
Responses . 45,
' o, 0 E, E o
e o o |
grade point average to date is (round off) 45 5 4 3 2 1
4£0-35 3.4-30 28-25 ~
. 5 4 3 2 i
. - 4/
6. 1 5, 0
srade | presently have in this class is 48 5 4 3 2 1
Tota F 5 4 3 2 1
Responses A . B8 , C . D 48.
18 .0 1.2 10.03
39. If | needed help outside of class, the instructor has No  Notneeded 50 5 4 3 2 1
\___ given heip to me. ‘ oG, = )
Copyright © 2012 Summa information Systems, Inc. All righis reserved



INFORMIATION SYSTEIS IM¢

This report summarizes results from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor’s
Questionnaire.

The second and third pages summayrize the disiribution of student responses to sach questionnaire item
using a scale from five ¢ one where five means “Strongly Agree” and one means “Sirongly Disagree.” In
each line, the distribution of responses is a percent distribution based upon the total number of
responses to each item. Means are based upon the appropriate total responses for each identified
calegory.
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STRONSLY

STUDENT : .
1 RESPONSES RESPO! N

The clarity and audibility of the instructor’'s speech are excellent. !
2. The contents of the assignments coniribute to my understanding of the subject.

3. The reguirements of the course {projects, papers, exams, etc.) were explained adequately.

s

-

b

o
b

4. The instructor’s presentation often causes me 1o think in depth about this subject.

5. The instructor has adequate means for evaluating my learmning.

[P LA 8l

8. The methods being used for evaluating my work (such as tesis, projects, elc.} are reasonable.

7. Adequate opporiunities are provided by the instrucior for me {0 ask guestions.

£ 3. £3, 4% ¢ &, E N
8. The instrucior is teaching the course material or skilis clearly.
9. The instructor seems to be well prepared.

10. The instructor seems to care about my learning.

11, The course appears t¢ have been carefully planned.

[\

Course objectives are being achieved.

—t

w

During the term, | looked forward to attending this class.

14, Comparsd with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses.

15. Course objectives have been expressed clearly.

18. The instructor demonsirates a personat commitment o high standards of professional
competence.

17. The instructor provides usefui feedback on student progress (identifying strengths and
weaknesses).

s

18. In this course, | am learning much.

19. The out-of-class assignments are chalienging.

20. The instructor supervises and helps in new experiences without taking over.

21. The instructor relates underlying theory to practice.

]
N

Qverall, | rate this instrucior a good teacher.




STUDENT TOTAL STRONGLY uniT
— s 5 E2o0NS AGREE MEAN
Shtreckers fug i RESPONSES FESPONSES < . 5 2 j i
23. Examinations cover material or skills emphasized in the course.
g i ﬂ 5::1 i {12 i3 o L3 ’:} w ;’:E &b >h; "1 o &

2

>

The time ailowed to complete exams is adeqguate.

N
[«

Examination questions are phrased clearly.

28. The textbooks coniribute to my understanding of the sublect.

27. The course is practical and useful o those students for whom it was specifically planned.

28. The clinical experiences, or laboraiory, meet my learning needs for this course.

29. The instructor explains or #llustrates laboratory or clinical technigues clearly.

30. Pre-laboratory assignmenis (assigned readings and exercises;} coniribule to my
understanding of laboratory expariments.

31. The laboratory contributes to my understanding of the subject.

32. The laboratery manual adequately explains the procedures to be followed in the laboratory.

33. Eguipment and materials neaded fo perform the laboratory experiments are organized and

readily available for use during the {aboraiory. I HE ISR
34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Discussion Combination Othe 5 4 3 2 1
o A 41 '
o g
5 4 3 2 |
42.
in my major General An plective Other 5 4 3 2 1
S P 43.
L L0 FE O s
36. My class i 5 4 3 2 1
. My class is 44
44,
Freshiman Sophomiore Junior Graduate 5 el S 2 1
REsponses ' i . . = 45 -
Gt E0.0 . o G0
37. My grade point average o date is {round off} 45 5 4 3 2 1
40-35 34-30 29-25 24-20 Under 2.0
5] 4 3 2 1
i . gl 47.
; £ K] .53 A0, O e
e grade | presently have in this class is 48 5 4 3 2 1
Total o ‘r_; 2 -
Respanses ; A i B C . D 49 i 4 ! ;
! it L 13 : (RN
39. If | needed help outside of class. the insiructor has 50 5 4 3 2 1 )
q given help to me. ] o |

y
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STRONGLY

STUDENT
RESFONSES

1. The clarity and audibility of the instructor’s speech are excellent.

2. The contenis of the assignments conliibule to my understanding of the subject.

3. The requirements of the course {projects, papers, exams, efc.) were explained adequately.

4. The instructor’s presentation often causes me 1o think in depth about this subject.

5. The insiructor has adequate means for evaluating my iearning.
HEIUR B - U K2 £ Y L2

8. The methods being used for evaluating my work (such as tests, projects, eic.) are reasonable.

7. Adeguate opportunities are provided by the instrucior for m

()

to ask questions.

8. The instructor is teaching the course material or skilis clearly.

§. The instructor seems to be well prepared.

10. The instructor seems to care about my leaming.

11. The course appears i¢ have been carefully planned.

12. Courss objectives ara being achieved.

13. During the term, | looked forward to attending this class.

14. Compared with other courses on this level carrying an egual amount of credit, the effort | put
into this course is as much as in other courses.

2

~

15. Course objectives have been expressed clearly.

18. The instrucior demonstrates a personal commitment 1o high standards of professional
competence.

17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses).

18. In this course, | am learning much.

18. The cut-of-class assignments are challenging.

20. The instructor supervises and helps in new experiences without faking ovar

21. The instructor relates underlying theory to practice.

22. Overall, | rate this instructor a good teacher.

ght ® 2012 Summa information Systems, Inc. All righis reserved




STRONGLY
DISAGREE

STUDENT
RESFONSES

{ 23. Examinations cover material or skills emphasized in the course.

24, The time allowed to complete exams is adeqguale.

25. Examination guestions are phrased clearly.

[
o

The textbooks contribute to my understanding of the subject.

27. The course is practical and usefu! o those students for whom it was specifically planned.

28. The clinical experiences, or laboratory, meet my learning needs for this course.

28. The instructor explains or Hlusirates laboratory or clinical technigues clearly.

30. Pre-laboratory assignments (assigned readings and exsrcises) contribute to my
understanding of iaboratory experiments.

31. The iaboratory contributes to my understanding of the subject.

32. The laboratory manual adeguately explains the procedures to be followed in the laboratory.

33. Eguipment and materials needed to periorm the laboratory experiments are organized and
readily available for use during the laboratory. s 3, 0

34, My perception of the teaching method used in this course is 40 5 4 3 2 1
Total Discussion 5 4 3 2 1

Pasp | 41 .

. |

35. This course is 42 5 4 2 z 1
Total in my major An plective Raguired {her 5 4 3 2 1

R . i cognate 53

185 . A - o

, 5 4 3 o 1

44,
Freghman Sophomaore Juaior Senior Graduaie 5 4 3 2 b

, ol SR R 45,

F B, R PR !
37. My grade point average tc date is {round off) 48 & 4 3 2 1
40-35 3.4-~3.0 28-25 Under 2.0 z 7 - — p
2 pd
47.
L, 1%

5 4 3 2 1

48.
S 4 3 2 1

49,
38. if | needed help outside of class, the instructer has 50 5 4 3 2 1

L given help to me. ;
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ON SYSTEMS |

This report summarizes resuits from the Survey of Student Opinion of Instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor’s

Questionnaire.

The second and third pages summarize the distribution of student responses to each questionnaire item
using a scale from five to one where five means “Strongly Agree” and one means “Strongly Disagree.” In
each line, the distribution of responses is a pereent distribution based upon the total number of
responses to each item. Means are based upon the appropriate total responses for each identified

category.

INSTRUCTOR RESPONSES

INSTRUCTOR'S NAME

COURSE NUMBER UNIT

INSTITUTIONAL
CODE

REGISTERED FORMS
STUDENTS RETURNED

PERCENT
PARTICIPATION

13.

14.

15.

Copyright © 2012 Summa information Systems, Inc. All rights reserved




L PRI S
SR EOREr

. STUDENT
& = RESPONSES

TOTAL
RESPONSES

STRONGLY

AGREE
5 4 3 2

STRONGLY ITEM
DISAGREE MEAN

1

UNIT
MEAN

INSTITUTIONAL
MEAN

(1.

The clarity and audibility of the instructor’s speech are excelient.

2.

The contents of the assignments contribute to my undersianding of the subject.

The requirements of the course (projects, papers, exams, etc.) were explained adequately.

The instructor’s presentation often causes me to think in depth about this subject.

The instructor has adequate means for evaluating my learning.

The methods being used for evaluating my work (such as tests, prcjects, etc.) are reascnable.

Adequate opportunities are provided by the instructor for me to ask questions.

. The instructor is teaching the course material or skills clearly.

. The instructor seems to be well prepared.

o

10.

The instructor seems tc care about my learning.

i1

The course appears io have been carefully planned.

i2.

Course objectives are being achieved.

Buring the term, | looked forward to attending this class.

14.

Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses.

15.

Course objectives have been expressed clearly.

16.

The instrucior demonstrates a personal commitment 1o high standards of professional
competence.

17.

The instructor provides useful feedback on student progress (identifying strengths and
weaknesses).

18.

in this course, | am learning much.

19.

The out-of-class assignments are challenging.

20.

The instructor supervises and helips in new experiences without taking over.

21.

The instructor relates underlying theory o practice.

22.

OCverall, | rate this instructor a good teacher.
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e e e STUDENT
ER) T 4344 Ol RESPONSES

e b

BORSr

TOTAL
RESPONSES

STRONGLY STRONGLY ITEM
AGREE s EE MEAN
5 4 3 2 1

UNIT INSTITUTIONAL
WMEAN MEAN

(23. Examinations cover material or skills emphasized in the course.

24. The time allowed to complete exams is adequate.

25. Examination guestions are phrased clearly.

26. The textbooks contribute to my understanding of the subject.

27. The course is practical and useful to those students for whom it was specifically plannad.

28. The clinical experiences, or laboratory, meet my learning needs for this course.

28. The instructor explains or itlustrates laboratory or clinical technigues clearly.

30. Pre-laboratory assignments (assigned readings and exercises) contribute to my
understanding of iaboratory experimenis.

31. The laboratory contributes to my understanding of the subject.

32. The laboratory manual adequately explains the procedures to be followed in the laboratory.

33. Eguipment and materiais needed to perform the laboratory experiments are organized and
readily available for use during the laboratory.

\ given help to me.

34. My perception of the teaching method used in this course is 40 5 4 3 2 1
Total Lecture Discussion Demonstration Combination Cther 5 4 3 2 k]
Responses . - 41,

= P £, 0
35. This course is 45 5 4 3 2 1
Total in my maior Ge_nera! An elective Required Other 5 4 3 2 1
Responsis . . requlrems{g? .. cog g 43

L e L il Tl 2 3
36. Myclassis 44 5 4 3 2 1
Total Freshman Sophomore Junior Senicr Graduaie 5 4 3 2 1
F{esponse.s . - . ! - 45,

R ot i ]
37. My grade point average to date is {round off) 46 5 4 3 2 1
_ 40-3.5 3.4-30 2.9-25 2.4-2.0 Under 2.0
wola 5 4 3 2 1
Responses - ] . ] 47.

L | Dl LY FERRRA R
38. The grade | presenily have in this class is 48 5 4 3 2 1
Total A F 5 4 2 2 9
Responses s ol . 48,
39. If | needed help outside of class, the instructor has [ No ’ Not needed 50 5 4 3 2 1
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INSTRUCTOR'S NAME

INFORMIATION SYSTEMIS T

COURSE TITLE

This report summarizes results from the Survey of Student Opinion of instruction. The first page
contains identification items, percent of student participation, and responses from the Instructor’s COURSE NUMBER NI INSTHUTIONAL
Questionnaire. CODE

The second and third pages summarize the disiribution of student respenses to each questionnaire item : -
using a scale from five ic one where five means “Strongly Agree” and one means “Strongly Disagree.” In

&

s

REGISTERED FORMS PERCENT

each line, the dzst;;buﬂon of responses is a percent dzsw'tributzon ased upon the total ngmbgr_ of STUDENTS RETURNED PARTICIPATION
responses o each item. Means are based upon the appropriate total responses for each identified ¢
calegory. ' : §

INGTRUCTOR PREFAREATION 4

‘::f 1
b
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STUDENT
RESPONSES

b o £ &

TOTAL
RESPONSES

STRONGLY
AGREE
5 4

©
o

STRONGLY ITEM UNIT
DISAGREE MEAN MEAN
t

INSTITUTIONAL
MEAN

. The clarity and audibility of the instructor’s speech are excelient.

2. The contents of the assignments contribute to my understanding of the subject.
3. The requirements of the course {projects, papers, exams, etc.) were explained adequately.
“ % B
4. The instructor’s presentation often causes me o think in depth about this subject.
5. The instructor has adequate means for evaluating my learning.
8. The methads being used for evaluating my work (such as tests, projects, efc.) are reasonable.
7. Adeguate opportunities are provided by the instructor for me to ask questicns.
8. The instructor is teaching the course material or skills clearly.
9. The instructor seems 1o be well prepared.
10. The instructor seems 1o care about my learning.
11. The course appears to have been carefully planned.
12. Course objectives are being achieved.
13. During the term, | icoked forward to attending this class.
14. Compared with other courses on this level carrying an equal amount of credit, the effort | put
into this course is as much as in other courses.
15, Course objectives have been expressed clearly.
18. The instructor demonstrates a personal commitment o high standards of professional
competence. 7 5
17. The instructor provides useful feedback on student progress (identifying strengths and
weaknesses). " -
18. In this course, | am learning much.
19. The out-of-class assignments are challenging.
20. The instructor supervises and hielps in new experiences without taking over.
21. The instructor relates underlying theory to practice.
22. QCverall, | rate this instructor a good teacher.
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STUDENT TOTAL STRONGLY STRONGLY ITEM UNIT INSTITUTIONAL

RESPONSES AGREE DISAGREE MEAN WEAN MEAN
RESPONSES 5 4 3 2 1

PEos

(23. Examinations cover material or skills emphasized in the course.

Lo )

it

-
[k

24. The time allowed to complete exams is adequate.

25. Examination guestions are phrased clearly.

26. The textbooks contribute to my understanding of the subject.

27. The course is practical and useful to those studenis for whom it was specifically planned.

28. The clinical experiences, or laboratory, meet my learning needs for this course.

29. The instructor explains or iliustrates laboratory or clinical technigues clearly.

30. Pre-laboratory assignmenis (assigned readings and exercises} contribute o my
understanding of laboratory experiments.

31. The laboratory contributes to my understanding of the subject.

32. The laboratory manual adequately explains the procedures o be followed in the laboratory.

33. Equipment and materials needed to perform the laboratory experiments are organized and
readily available for use during the laboratory.

34. My perception of the feaching method used in this course is 40 5 4 3 2 1
Total Lecture Discussion Demonstration Combination Other 5 4 3 2 bl
Responses N . . of theseA 41,
= | [ i35 1 {
i i 5 4 3 2 1
35. This course is Y {
Total in my major General An elective Required Cther 5 4 3 2 B
Responsaes requiremant , o . cognate o . . 43,
& T, i 3, 0 [ b PPN
i 5 4 3 2 1
38. My classis 44,
Total Freshman Sophomore Junior Senior Graduate 5 4 3 o 1
Responses . - o . 45.
# . BRI Lra il
37. My grade point average to date is (round off) 45 5 4 3 2 i
4.0-35 3.4-3.0 28-25 2420 Under 2.0 -
Total 5 4 3 2 1
Responses . 5 47.
4 | EELLT FEL D =0, 0 :
38. The grade | presently have in this class is 48 5 4 3 2 1
Total I}
Hoesaponsis ' A . B . I . . 49. > * ° - k
38. If | needed help outside of class, the instructor has Not needed 50 5 4 3 2 1
S given help to me. :
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